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PREFACE. 

HE  more  important  collections  of  ancient  draw- 
ings, made  by  the  amateurs  and  connoifieurs  of 
the  laft  and  early  part  of  the  prefent  centuries, 
were,  generally  fpeaking,  far  more  extenfive  in 
point  of  the  number  of  fpecimens  than  the  prefent  feries ; but 
a large  proportion  of  the  fpecimens  in  thofe  vaft  gatherings 
ufually  confifted  of  drawings  of  doubtful  authenticity  or  of 
little  intrinfic  value,  fuch  as  academy  ttudies,  drawings  by 
unknown  and  obfcure  matters,  copies  by  engravers  and  young 
artifts,  &c.  In  the  prefent  inftance  it  has  been  a fpecial  object 
to  avoid  the  accumulation  of  comparatively  uninterefting  matter. 
It  was  felt,  moreover,  that  in  this  fpeciality,  fchemes  of  collecting 
of  fo  extenfive  and  univerfal  a character  were  perhaps  only 
really  appropriate  in  the  cafe  of  public  mufeums,  having  for  a 
primary  object  to  illuftrate  in  full  detail  the  entire  range  of  art. 

The  following  rules  have  been  tacitly  followed  in  the  forma- 
tion of  this  collection  : — 

1.  Irrefpective  of  authorfhip,  to  collect  only  fpecimens  of 
indifputable  excellence  as  works  of  art. 

2.  To  aim  more  particularly  at  the  acquifition  of  authentic 
works  of  the  greateft  matters,  and  efpecially  of  drawings  bearing 
the  fignatures  of  their  refpective  authors. 

3.  In  the  cafe  of  lefs  eminent  matters  to  retain  only  excep- 
tionally fine  and  well-preferved  examples. 

4.  To  felect  by  preference  works,  the  authenticity  and  rela- 
tive importance  of  which  were  in  a meafure  guaranteed  by 
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the  faCt  of  their  having  palled  through  celebrated  collections  of 
former  times,  as  evidenced  by  the  collectors*  marks  and  written 
infcriptions  upon  them. 

The  writer  believes,  that  in  confequence  there  are  but  few 
inftances  in  which  difference  of  opinion  as  to  the  authenticity  or 
correCt  attribution  of  the  fpecimens  defcribed  in  this  catalogue 
would  arife  amonglt  connoiffeurs  of  ancient  drawings.  When- 
ever any  doubt  exilted  in  his  own  mind  he  has  not  helitated  to 
exprefs  it.  In  fuch  cafes,  however,  the  phrafe  “afcribed  to’*, 
which  is  appended,  mult  not  be  conltrued  as  neceffarily  imply- 
ing negation  of  the  fuggelted  origin  of  the  work  ; in  all  fuch 
inftances  the  drawings  themfelves  are  intrinlically  excellent,  they 
are,  in  faCt,  in  this  way  pointed  out  as  proper  fubjeCts  for  further 
conlideration  and  comparifon. 

The  public  collections  of  the  feveral  countries  of  Europe 
have  at  laft  abforbed  a conliderable  proportion  of  the  authentic 
drawings  of  the  greateft  mafters,  and  this  procefs,  by  which 
fpecimens  are  finally  withdrawn  from  what  may  be  termed  the 
art  market,  is  going  on  more  rapidly  than  ever.  In  the  cafe  of 
fome  pre-eminent  mafters — fuch,  for  inftance,  as  Raffaelle  and 
Michel  Angelo — the  whereabouts  of  nearly  all  their  authentic 
drawings,  both  in  public  or  private  keeping,  is  now  known, 
and  it  has  been  a paramount  objeCt  to  fecure  fuch  notable 
fpecimens  whenever  opportunities  occurred.  A confiderable 
number  of  known  works  have  thus  been  acquired,  efpecially  on 
the  Continent,  and  amongft  them  may  be  fpecified  fome  of  the 
principal  drawings  from  the  Lawrence  Collection,  which,  during 
the  different  phafes  of  the  difperfion  of  that  unprecedented 
gathering,  had  been  taken  out  of  England  by  foreign  collectors. 

As  regards  the  unique  and  precious  feries  of  drawings  of 
Michel  Angelo  and  Raffaelle  got  together  by  Sir  Thomas 
Lawrence,  it  is  believed,  in  faCt,  that  a majority  of  the  fpecimens, 
which  had  of  late  years  remained  in  various  private  hands,  have 
now  again  been  brought  together  in  the  prefent  collection. 
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In  refpe<5t  of  the  clarification  adopted,  the  writer’s  principal 
aim  has  been  practical  convenience. 

In  following  the  eftablifhed  clarification  into  local  fchools  of 
art,  he  is  well  aware  of  the  many  objections  to  which  this 
fomewhat  old-fafhioned  method  is  juftly  liable  ; but,  trite  and 
empirical  as  it  may  perhaps  appear,  this  arrangement  has  the 
advantage  of  being  familiar  to  moft  perfons,  and  as  a ready 
and  convenient  means  of  marfiialling  fuch  a collection  as  this  it 
has  obvious  advantages. 

Generally  fpeaking,  in  fettling  the  fequence  of  the  feveral 
fchools  and  mafiers,  he  has  adopted  the  chronological  method ; 
but  in  the  cafe  of  the  Dutch  School  of  the  feventeenth  century, 
in  which  the  galaxy  of  great  artifts  was  of  almoft  fimultaneous 
appearance,  he  decided  upon  changing  that  method,  and  adopting 
the  alphabetical  arrangement  as  the  moft  convenient. 

It  now  only  remains  for  the  writer  to  befpeak  indulgence  for 
the  errors  and  fhortcomings,  which  are  fure  to  be  found.  He 
is  confcious  that  there  yet  remains  a vaft  amount  of  comment 
and  numerous  interefting  difcoveries  to  be  made.  To  note  and 
verify  thefe  will,  he  hopes,  for  a long  time  afford  grateful 
occupation  to  the  owner  and  his  friends. 


J.  C.  Robinson. 


Jan.  $tb,  1869. 
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PREFACE  TO  SECOND  EDITION. 

a number  of  drawings  have  been  added  to  this  col- 
lection fince  Mr.  Robinfon’s  Catalogue  was  written, 
it  had  become  defirable  to  reprint  it  and  re-arrange 
the  drawings. 

Some  of  thofe  included  in  the  former  Catalogue  have  been 
omitted  from  the  prefent  edition,  as,  although  more  or  lefs 
inftru&ive,  they  were  not  deemed  of  fufficient  importance  to 
render  their  retention  defirable,  and  this  removal  ferves  to  keep 
the  total  number  within  reafonable  limits. 

The  defcriptions  of  the  drawings  lately  added,  and  any  other 
new  matter,  are  marked  with  an  afterifk,  and  for  fuch  additions 
Mr.  Robinfon  muft  not,  in  any  way,  be  held  refponfible. 

A fet  of  drawings,  attributed  to  Bellini  and  Mantegna,  has 
alfo  lately  been  added  to  the  collection.  Thefe  were  brought 
from  Italy  three  or  four  years  ago,  mounted  in  an  old  parch- 
ment-covered fcrap-book.  The  drawings  have  fince  been  removed 
from  it,  remounted,  and  put  into  a folander  cafe  ; but  as  they 
could  not  be  conveniently  embodied  in  the  Catalogue,  they  have 
been  defcribed  in  Appendix  I.  of  this  volume. 

Appendix  II.  contains  a defcription  of  certain  beautiful  Italian 
illuminations,  which  have  been  added  of  late  years  to  the 
collection. 

J.  M. 


May,  1876. 
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MEMORANDA. 


HE  terms  “on  the  right”  and  “on  the  left ” of  the 
compofition,  in  the  following  defcriptive  notices, 
delignate  the  refpedive  fides  of  the  drawing  oppofite 
to  the  fpedator’s  right  or  left,  as  the  cafe  may  be,  in  contra- 
diftindion  to  the  pradice  fometimes  adopted  (more  efpecially 
by  Continental  writers  on  art),  by  which  the  contrary  fenfe, 
i.  e.  the  right  or  left  of  the  pidure  or  drawing  itfelf,  is  indi- 
cated. 

The  dimenfions  noted  are  thofe  of  the  fheet  or  leaf  of  paper 
on  which  the  drawing  is  executed,  and  the  terms  “ height  ” and 
“ width  ” indicate  refpedively  the  vertical  and  lateral  dimenfions 
of  the  drawing,  when  placed  upright  in  its  proper  pofition  before 
the  fpedator. 

The  colledions  through  which  the  drawings  have  fucceflively 
palTed  are  noted  at  the  conclulion  of  each  entry,  in  all  cafes 
when  they  are  indicated  by  the  marks  or  fignatures  of  the 
owners  on  the  drawings,  or  when  the  “ provenance  ” has  been 
otherwife  politively  afcertained ; but  in  order  to  avoid  the 
unneceflary  repetition  of  the  fame  names,  the  three  colledions 
which  were  the  principal  fources  of  the  prefent  feries,  viz.,  the 
Robinfon,  Leembruggen,  and  Wellelley  Colledions,  are  reflec- 
tively indicated  by  the  initial  letters  only  (R.)  (L.)  (W.). 
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FLORENTINE  SCHOOL. 

DRAWINGS  OF  THE  FIFTEENTH  AND  EARLY  PART 
OF  THE  SIXTEENTH  CENTURY. 

I. 

FRATE  GIOVANNI  DA  FIESOLE  (FRA  ANGELICO). 

Born,  1387;  Died,  14 55. 

HE  Prophet  David.  Highly  finifhed  pen  drawing, 
fhaded  with  purple  tint,  on  vellum  ; a camaieu  or  grifaille 
illumination.  The  prophet  is  feated  on  an  altar-fhaped 
pedeftal,  refembling  a Florentine  cheft  or  cajfone , playing  on 
a dulcimer.  He  is  clad  in  armour,  over  which  is  a mantle  difpofed  in 
beautiful  fculpturefque  folds.  In  the  field  of  the  drawing  is  infcribedin 
large  characters  “ Prophaeta  David.”  The  reverfe  of  the  leaf  contains 
a portion  of  a pfalm  written  in  two  columns,  in  fine  Italian  rubricated 
characters.  This  admirable  and  certainly  authentic  drawing  doubtlefs 
formed  one  of  the  illuftrations  of  a pfalter,  in  all  probability  one  of  the 
celebrated  books  known  to  have  been  illuminated  by  “II  Beato”  for 
his  own  convent  of  San  Marco,  and  which  are  faid  to  have  difappeared 
during  the  French  invafion  at  the  end  of  the  laft  century.  Although 
ftyled  an  illumination,  it  fhould  be  noted  that  this  drawing  is  executed 
in  an  entirely  different  manner  from  the  ufual  choral  book  minia- 
tures. It  is,  in  faCt,  a highly  finifhed  painter’s  drawing,  and  of  a clafs 
quite  diftinCt  from  the  productions  of  the  profefiional  miniatore  or 
illuminator. 

Collection  (W.)  Height,  8 in. ; Width,  7 in. 

B 


2 


Florentine  School. 


2. 

FILIPPO  BRUNELLESCHI,  Sculptor  and  Architect. 

Born,  1377  ; Died,  1446. 

Perspective  Drawing  of  an  octagonal  Portico  or  Pavilion 
furmounted  by  a dome.  In  the  upper  part,  apparently  in  the  hand- 
writing of  the  artift,  is  the  infcription  u Porta  Palazza.”  Highly 
finifhed  fhaded  architectural  drawing,  in  biftre  or  india  ink,  heightened 
with  white,  on  dark  grey  or  lead-coloured  prepared  ground.  The 
complete  agreement  of  the  ftyle  and  details  of  this  drawing  with  the 
well-known  architectural  monuments  of  Brunellefchi  in  Florence,  leaves 
no  doubt  that  it  reprefents  a defign  by  the  great  architect  (probably  an 
original  projeCt,  and  not  a building  aCtually  executed) ; the  technical 
execution,  in  itfelf  moft  mafterly,  is  in  every  refpeCt  that  of  the  Floren- 
tine fchool  of  the  middle  of  the  15th  century,  and  everything  indicates 
that  the  drawing  is  aCtually  from  the  hand  of  Brunellefchi.  On  the 
reverfe  are  a number  of  geometrical  and  other  architectural  diagrams. 

Collections — Talman,  Lawrence,  (R.)  H.  17  in;  W.  124  in. 

3- 

LORENZO  GHIBERTI  (Ascribed  to). 

Born,  1381;  Died,  1455. 

A draped  Saint  holding  a Book,  probably  St.  John  the  Evange- 
lift ; apparently  a finifhed  drawing  for  a ftatue.  The  figure,  its  back 
turned  to  the  fpeCtator,  Hands  on  a low  circular  plinth,  which  is  fup- 
ported  on  two  fmall  fleepers  or  u put  logs  ” of  wood.  On  the  reverfe 
is  a fludy  of  a naked  female,  with  a head-drefs  of  rays  or  curved  flender 
horns  ; in  the  left  hand  fhe  holds  out  two  torches.  This  figure  is  pro- 
bably an  imitation  or  reminifcence  from  the  antique.  The  drawings  are 
executed  in  the  moft  highly  finifhed  manner  on  an  olive-green  prepared 
ground,  in  filver  point,  delicately  fhaded  with  biftre  and  heightened 
with  white.  In  the  general  ftyle,  and  efpecially  in  the  difpofition  of 
the  drapery,  the  ftatue  of  the  faint  has  a fpecific  refemblance  to  the 
works  of  Ghiberti,  and  the  technique  of  the  drawing  is  evidently 
that  of  the  earlier  half  of  the  15th  century. 

Collection  (R.)  H.  10  in. ; W.  54  in. 

4- 

MASACCIO.  Born,  1402  ; Died,  1443. 

Study,  evidently  from  the  Life,  of  a Young  Man  seated  on 
a Plank,  drawing  in  a book.  Pen  drawing,  fhaded  with  biftre.  On 


Fifteenth  and  Sixteenth  Centuries.  3 

the  reverfe  a ftanding  draped  figure  of  a man  in  the  Florentine  coftume 
of  the  firft  half  of  the  15th  century.  It  is  figned  both  at  front  and 
back  “ Mafaccio,”  in  the  fame  ancient  hand,  and  there  can  be  little 
doubt  that  thefe  life-like  drawings  are  really  by  the  great  matter  to 
whom  they  are  afcribed. 

Colle&ion  (W.)  H.  7^  in. ; W.  \\  in. 

5* 

ANDREA  DEL  CASTAGNO  (Ascribed  to).  Born 

DURING  THE  FIRST  Ten  YEARS  OF  THE  I5TH 

Century;  Died  circa  1480. 

A sheet  containing  Studies  from  Nature  of  Men  Hanging. 
The  ftudies  are  fix  in  number,  but  they  are  taken  from  three  individuals 
only,  i.e.  each  figure  is  drawn  twice  over  from  different  points  of  view. 
Two  of  them  are  young  men  drefled  in  tight-fitting  hofe  and  doublets, 
of  the  ufual  fafhion  of  the  fecond  half  of  the  15th  century,  their  arms 
pinioned  behind  them ; but  the  third  is  an  old  man,  naked,  with  the 
exception  of  his  fhirt  and  fome  other  fhort  garment  over  it,  and  a (hoe 
on  one  foot  only,  appearing  as  if  he  had  been  rudely  and  violently 
ftripped,  and  fuddenly  executed.  This  figure  difplays  with  hideous 
truthfulnefs  the  wrinkled  and  (hrunken  form  of  a tall  bulky  man  of 
bony  frame  and  corpulent  habit.  All  the  figures  are  drawn  with  the 
utmott  care  and  fidelity  with  a fine  pen,  and  are  fomewhat  forefhortened, 
/.  e.  feen  from  beneath,  having  evidently  been  delineated  on  the  fpot, 
as  they  hung  at  a confiderable  height  above  the  artift.  F urther  down 
on  the  ftieet  is  a profile  butt  of  a lady  and  the  full-faced  head  of  a child  ; 
but  thefe  are  obvioufly  independent  ftudies,  having  no  connexion  with 
the  hanged  men. 

It  is  believed  that  thefe  remarkable  drawings  reprefent  the  archbiftiop 
of  Pifa  and  the  two  Pazzi,  who  were  hanged  out  of  the  windows  of 
the  Palazzo  Vecchio,  in  Florence,  in  1478,  after  the  failure  of  the 
confpiracy  againft  Lorenzo  and  Giuliano  de  Medici.  In  corroboration 
of  this  fuppofition  it  fhould  be  noted  that  Andrea  del  Caftagno,  imme- 
diately after  the  event,  received  a commiffion  from  the  fignoria  of 
Florence  to  paint,  on  the  facade  of  the  palace,  the  portraits  of  the 
principal  confpirators  as  they  were  hanging  : and  V afari  records  they 
were  u ritratti  per  lo  piu.  del  naturale and  that  from  this  work  the 
painter  afterwards  acquired  the  fobriquet  of  u Andrea  degl ’ Impiccati. 
The  writer  is  not  acquainted  with  any  authentic  drawing  from  the  hand 
of  Andrea  del  Caftagno  ; but  the  prefent  ftudy  correfponds  in  every 
refpedfc  with  the  recorded  chara&eriftics  of  his  ftyle,  and  it  was  evidently 
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made  at  or  about  the  period  of  the  event  in  queftion.  A particular 
circumftance  may  be  further  noted  in  refpedt  to  one  of  the  figures,  as 
tending  to  confirm  the  fuppofition.  One  of  the  young  men  has  one 
leg  of  his  tight-fitting  hofe  drawn  down,  as  if  it  had  been  purpofely  cut 
and  pulled  down  to  expofe  the  thigh  ; and  it  is  recorded  by  Machiavelli 
that  Francefco  Pazzi,  the  confpirator  who  actually  flew  Giuliano,  in 
his  fury  wounded  himfelf  in  the  leg — an  accident  which  had  much  to  do 
with  the  failure  of  the  plot.  This  Francefco  efcaped  to  his  own  houfe, 
but  was  fhortly  afterwards  dragged  away  and  hanged  befide  his  brother 
and  the  archbifhop.  Nothing  feems  more  likely  than  that  this  circum- 
ftance would  be  made  the  moft  of,  and  any  evidence  of  the  fad!  dis- 
played to  the  Florentine  populace,  and  thus  the  wounded  limb  even  of 
Francefco  Pazzi  is  perhaps  reprefented  in  the  prefent  drawing. 

Colledfcions — Sir  T.  Lawrence,  (R.)  H.  n in. ; W.  74  in. 

6. 

FRA  FILIPPO  LIPPI  (Ascribed  to). 

Born,  1412;  Died,  1469. 

Standing  Figure  of  a Female  Saint,  draped  in  an  ample  cloak 
or  mantle.  Her  hands  are  outftretched,  and  her  attitude  in  general  is 
that  of  a perfon  who  is  expounding  or  arguing  fome  weighty  matter. 
This  drawing  was  afcribed  by  Richardfon  to  “ Gaudentio it  is  obvi- 
oufly,  however,  not  by  Gaudenzio  Ferrari.  Silver  point,  heightened 
with  white,  on  light  minium  red  prepared  ground. 

On  the  back  the  ftudy  of  a draped  figure,  without  a head.  Silver 
point  heightened  with  white. 

Colledfcions — Richardfon,  Sir  B.  Weft,  Sir  T.  Lawrence,  (R.)  H. 
124  in.;  W.  64  in. 


7* 

FRA  FILIPPO  LIPPI  (Ascribed  to). 

Our  Saviour  in  the  Temple  Disputing  with  the  Doctors. 
A compofition  of  nine  figures.  Our  Saviour,  feated  on  a throne  with 
an  arched  canopy,  his  right  hand  uplifted,  and  with  a book  on  his  knee, 
appears  in  the  adfc  of  addrefling  a company  of  fix  dodfcors,  who  are 
feated  in  Symmetrical  order  around.  JoSeph  and  the  Virgin  ftand 
behind  a low  breaft  wall  or  partition  on  the  right.  Pen  and  Slightly 
walhed  drawing  in  biftre,  heightened  with  white,  on  pale  red  prepared 
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ground.  Afcribed  by  Dr.  Wellefley  to  Giotto,  but  in  the  writer’s 
opinion  it  difplays  the  fpecific  ftyle  of  defign  of  Fra  Filippo  Lippi.  It 
is,  at  all  events,  obvioufly  a drawing  of  the  15th  rather  than  the  14th 
century. 

Collection  (W.)  H.  64  in.;  W.  64  in. 

8. 

BENOZZO  GOZZOLI  (Ascribed  to). 

Born,  1424;  Died,  1485. 

Two  Studies  of  Draped  Figures  on  the  fame  {heet.  One  is  a 
young  man  in  the  coftume  of  the  fifteenth  century,  with  a turban  on 
his  head  ; the  other  a more  aged  perfon,  with  flowing  hair,  and  wearing 
a cloak  or  mantle.  Pen  drawing,  {lightly  walhed  with  biftre,  on 
reddifh-tinted  paper.  From  Richardfon’s  collection,  by  whom  the 
attribution  to  Benozzo  was  originally  given. 

Collections — Richardfon,  (R.)  H.  8 in.;  W.  64 in. 

9- 

NERI  DI  BICCI  (Ascribed  to).  Born,  1419; 

Died,  i486. 

An  uncertain  Ecclesiastical  and  Legendary  Subject.  The 
chief  intereft  of  this  curious  early  Italian  drawing  is  in  its  archi- 
tectonic character,  the  figures  being  a minor  feature  of  the  compofi- 
tion.  The  fcene  is  laid  within  the  area  of  a cloifter  or  arcaded  atrium 
of  a church,  the  weft  end  of  which,  of  a fevere,  early,  round-arched 
ftyle  of  architecture,  occupies  the  right  of  the  drawing,  and  is  ap- 
proached by  a flight  of  fteps  extending  the  entire  width  of  the  edifice. 
In  the  background,  above  the  roof  of  the  arcade,  are  feen  the  towers 
and  upper  ftories  of  various  edifices  of  an  early  Florentine  character. 
In  front  of  the  church  Hands  a bifhop,  with  two  attendant  priefts  or 
deacons,  who,  with  outftretched  hands,  feem  to  be  waiting  to  welcome 
the  coming  of  three  faints,  who  are  preparing  to  afcend  the  fteps. 
Underneath  the  arcade  a number  of  female  figures,  in  contemporary 
Florentine  coftume,  appear  to  have  aflembled  to  witnefs  the  ceremony. 

Collections — Richardfon,  Dr.  Mead,  J.  Barnard,  Sir  B.  Weft,  (R.) 
(The  attribution  to  Neri  di  Bicci  is  in  the  handwriting  of  Richardfon, 
and  is  probably  the  true  one,  Richardfon  having  moft  likely  taken  the 
infcription  from  the  original  mount.)  H.  84  in.;  W.  11  in. 
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io. 

ANTONIO  POLLAJUOLO  (Ascribed  to). 

Born,  1433  ; Died,  1498. 

St.  Francis  espousing  Poverty.  The  Saint,  in  the  habit  of  his 
order,  is  placing  a ring  on  the  finger  of  a gaunt  and  meagre  woman, 
barefooted  and  fcantily  drefled ; carefully  executed  with  the  point  of 
the  brufh  in  biftre,  heightened  with  white,  on  a dark  blue  prepared 
ground.  H.  94  in.;  W.  7^  in. 

I I. 

SANDRO  BOTTICELLI.  Born  about  1447  ; Died,  1515. 

An  Allegorical  Figure  of  Abundance,  reprefented  as  a beau- 
tiful young  female,  clad  in  thin  gauzy  drapery,  carrying  a cornucopia, 
and  followed  by  a group  of  amorini.  This  moft  beautiful  drawing  is 
probably  the  defign  of  an  allegorical  figure,  painted  on  the  reverfe  of 
one  of  his  female  portraits,  a method  of  which  feveral  examples  are 
extant.  It  is  executed  with  a fine  pen,  on  a light  reddifh  ground,  in 
biftre,  the  fhadows  hatched,  and  the  high  lights  indicated  with  white. 

Colle&ions — Morris  Moore,  (R.)  H.  124 in.;  W.  104 in. 


12. 

SANDRO  BOTTICELLI. 

An  Allegorical  Figure  of  Faith,  reprefented  as  a draped 
female  figure  feated,  holding  in  one  hand  a crofs,  and  in  the  other  a 
chalice.  Pen  drawing  in  biftre,  heightened  with  white  on  light  brown 
paper. 

Collection  (R.)  H.  94  in. ; W.  64  in. 

*3- 

SANDRO  BOTTICELLI. 

The  Virgin,  seated,  with  the  Infant  Saviour  in  her  Arms. 
Pen  drawing  in  biftre,  unfortunately  much  injured  and  defaced. 

Collection  (R.)  H.  94  m.;  W.  54  in. 

H- 

SANDRO  BOTTICELLI  (Ascribed  to). 

Study  of  the  Head  of  a Young  Man,  probably  St.  John  the 
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Baptift,  three-quarter  face,  looking  upwards  with  an  expreflion  of 
adoration.  Pen  drawing,  heightened  with  white,  on  dark  pink  prepared 
ground.  A fmall  circle  or  medallion  cut  from  a fheet  of  ftudies. 

Colle£tions — Earl  of  Egmont  and  (R.)  Diam.  3 in. 

_ • 

!5* 

DOMENICO  GHIRLANDAIO.  Born,  1449; 

Died  about  1498. 

Study  of  a Lady  in  a standing  position,  in  the  Florentine  cof- 
tume  of  the  end  of  the  15th  century.  This  graceful  figure  is  a firft 
fketch  (the  head  indicated  only)  of  a well-known  figure  in  one  of  the 
celebrated  frefcos  of  the  choir  of  Santa  Maria  Novella,  and  is  a portrait 
of  Genevra  Benci,  the  wife  of  a noble  Florentine  citizen  and  a cele- 
brated beauty.  The  compofition  in  which  this  figure  appears  repre- 
fents  the  Vifitation  of  the  Virgin  and  St.  Elizabeth  (fee  notice  in 
Vafari,  ed.  Lemonnier,  1849,  vol.  5,  p.  77).  The  frefcos  were  executed 
during  the  years  1485-90  at  the  expenfe  of  Giovanni  Tornabuoni,  and 
are  filled  with  portraits  of  the  donor’s  family  and  friends.  The 
prefent  ftudy,  drawn  with  the  pen  in  biftre,  has  every  appearance  of 
being  fketched  from  the  life. 

Collection  (R.)  H.  94  m.;  W.  44  in. 

16. 

DOMENICO  GHIRLANDAIO. 

Zaccharias  naming  the  Infant  St.  John.  Pen  drawing  in 
biftre.  This  interefting  drawing  is  undoubtedly  the  firft  ftudy  for  one 
of  the  frefcos  in  the  choir  of  Santa  Maria  Novella.  Vafari  (vol.  5, 
p.  77,  ed.  Lemonnier)  thus  defcribes  the  compofition  : — <c  Nella  quarto, 
allato  a quefta,  e Zaccheria  che  ancor  mutolo  ftupifce  con  intrepido 
animo  che  fia  nato  di  lui  quel  putto  ; e mentre  gli  e dimandato  del 
nome,  fcrive  in  ful  ginocchio  afiifando  gli  occhi  al  figliuolo ; quale  e 
tenuto  in  collo  da  una  femmina,  con  reverenza  poftafi  ginocchione 
innanzi  a lui ; e fegna  con  la  penna  in  ful  foglio,  Giovanni  fara  il  fuo 
nome , non  fenza  ammirazione  di  molte  altre  figure,  che  pare  che  ftiano 
in  forfe,  fe  egli  e vero  o no.’’  The  ftyle  and  manner  agree  perfectly 
with  thofe  of  the  ftudy  for  the  figure  previoufly  noted  ; and  this  drawing 
is  thus  very  important,  as  offering  a characteriftic  and  indubitable  typal 
fpecimen  of  the  u pen”  of  Ghirlandaio. 

Cohesions — Comte  de  Fries.  W.  104  in. ; H.  74  in. 
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17- 

DOMENICO  GHIRLANDAIO  (Ascribed  to). 

Sheet  of  Studies — a Virgin  and  Child — and  a group  of 
the  Virgin  kneeling  and  adoring  the  Infant  Saviour,  who 
lies  on  the  ground  near  her.  Silver  point  on  dull  crimfon-coloured 
prepared  ground,  and  heightened  with  white. 

Colledlion — Comte  de  Fries.  W.  12 Jin.;  H.  9 in. 

18. 

FILIPPINO  LIPPI.  Born,  1460;  Died,  1505. 

Studies  of  Four  Figures,  draped  in  voluminous  cloaks  (two  on 
each  fide  of  the  (beet),  fketches  or  academy  ftudies  from  the  life,  pro- 
bably of  friends  or  companions  of  the  artift.  The  pofitions  are  varied, 
and  each  drawing  was  evidently  made  from  a different  perfon.  Drawn 
with  the  filver  point  on  a grey  prepared  ground,  and  heightened  with 
white.  In  the  cohesion  of  M.  His  de  Lafalle,  of  Paris,  is  a fimilar 
fheet;  another  is  in  the  poffefiion  of  Lord  de  Lille ; and  feveral  others 
are  preferved  in  the  Chriftchurch  colledlion,  Oxford.  All  are  evidently 
leaves  from  the  fame  fketch-book,  moft  unqueftionably  that  of  Filippino 
Lippi. 

Colledlion — Lawrence.  H.  nin. ; W.  84  in. 

J9- 

FILIPPINO  LIPPI  (Ascribed  to). 

Saint  Elizabeth  Saluting  the  Virgin,  highly  finifhed  drawing 
in  filver  point,  heightened  with  white,  on  pale  greyifh  blue  or  lavender 
coloured  prepared  ground.  Although  drawn  in  a harder  and  more 
timid  manner  than  the  previous  drawing,  it  is  apparently  by  the  fame 
hand. 

Collections — u Jacobs”  of  Antwerp  ( circa  1690),  the  Earl  of  Eg- 
mont.  H.  1 14  in.;  W.  9 in. 

20. 

LORENZO  DI  CREDI.  Born,  1459;  Died,  1 537- 

A Kneeling  Saint,  apparently  a Priest  or  Bishop.  The 
figure  is  placed  with  its  back  to  the  fpedlator,  but  the  movement  of  the 
head  is  in  the  contrary  fenfe.  Careful  biftre  wafh  drawing,  heightened 
with  white  on  reddifh  ground. 

Colledlion — His  de  Lafalle,  of  Paris.  H.  6 in.;  W.  50  in. 
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21. 

LORENZO  DI  CREDI. 

Study  of  a Seated  Draped  Figure  of  a Young  Man.  Silver 
point  drawing,  heightened  with  white,  on  orange-coloured  prepared 
ground. 

Collection — Sir  T.  Lawrence.  H.  74  in. ; W.  \\  in. 


22. 

LORENZO  DI  CREDI. 

Sheet  of  Studies,  carefully  drawn  on  both  Tides  in  filver  point, 
heightened  with  white,  on  pale  red  prepared  ground.  In  front  two 
feparate  ftudies,  one  above  the  other,  of  the  drapery  of  a kneeling 
virgin  : on  the  reverfe,  in  the  upper  part,  a nude  figure  of  the  Infant 
Chrift  reclining,  as  in  the  ufual  compofitions  of  the  Nativity ; in  the 
lower  part,  to  the  left,  the  Infant  St.  John  in  a walking  attitude  \ and 
in  the  right-hand  lower  corner  a fmall  {ketch,  apparently  for  a kneeling 
Virgin. 

Colle6tions — Richardfon,  Sir  B.  Weft,  Dimfdale.  H.  114  in.; 
W.  8 in. 

23* 

LORENZO  DI  CREDI. 

Study  of  Drapery  for  the  lower  portion  of  a Seated  Figure, 
probably  A Madonna.  Highly  finifhed  drawing  in  biftre,  {haded 
with  the  point  of  the  brufh,  and  heightened  with  white,  on  light  red 
prepared  ground. 

Collections — Count  de  Fries,  Sir  T.  Lawrence.  H.  114-in.  ; 
W.  in. 

24. 

LORENZO  DI  CREDI. 

Full-faced  Portrait  Head  of  a Boy  of  about  fifteen  years  old, 
with  long  hair,  and  wearing  a cap  or  berretta.  This  admirable  draw- 
ing, evidently  from  the  life,  was  afcribed  by  Richardfon  to  Sandro 
Botticelli,  but  there  can  be  no  doubt  that  it  is  really  by  Lorenzo.  It 
reprefents  the  well-known  and  moft  beautiful  features  of  a young  boy, 
who.  feems  to  have  been  a favourite  model  in  Florence  towards  the  end 
of  the  fifteenth  century.  Several  other  ftudies,  evidently  from  the 
fame  youth,  are  extant  in  various  collections.  (The  Louvre,  Chrift- 
church  Collection,  Oxford,  and  Collection  of  C.  Sackvile  Bale,  Efq.) 
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Silver  point  drawing,  heightened  with  white,  on  yellowifti  brown  pre- 
pared ground. 

Colle&ions — Richardfon,  Sir  T.  Lawrence.  H.  94  in. ; W.  8 in. 


25- 

LORENZO  DI  CREDI  (Ascribed  to). 

Study  of  the  Head  of  an  Aged  Man,  full  faced.  Silver  point, 
heightened  with  white,  on  pale  buff-coloured  prepared  ground. 

Colledtions — Richardfon,  W.  H.  Carpenter.  H.  10  in.  ; W.  7 ± in. 

26. 

LORENZO  DI  CREDI. 

Full-faced  Portrait  Head  of  a Youth  of  fifteen  or  fixteen, 
with  long  hair,  and  wearing  a cap  or  berretta.  Though  (lightly  different 
in  expreffion,  and  in  a different  pofition,  this  head  ftrongly  refembles 
the  one  previoufly  defcribed  (No.  24),  and  it  is  obvioufiy  by  the  fame 
hand.  Silver  point  drawing,  heightened  with  white,  on  yellowifti 
brown  prepared  ground  (alfo  erroneoufiy  afcribed  by  Richardfon  to 
Sandro  Botticelli). 

Collections — Richardfon,  Sir  Thos.  Lawrence.  H.  7 in. ; W. 

64  in. 

27. 

EARLY  FLORENTINE  SCHOOL  (?) 

Sheet  of  Studies.  In  the  lower  part  a feated  figure  of  a faint  or 
prophet  with  a book.  Above,  an  outline  (ketch  of  St.  Veronica,  hold- 
ing the  holy  napkin.  On  the  reverfe  of  the  ftieet  are  two  feparate 
ftudies,  the  lower  one  a (light  (ketch  of  a man  leading  a horfe,  the 
other  a more  finiftied  one  of  a coloffal  horfe,  apparently  a ftatue,  with 
two  men  aflifting  a third  to  climb  up  on  to  its  back.  Pen  drawing 
on  paper,  rubbed  over  or  ftained  with  red  ochre  or  vermilion. 
Afcribed  by  the  Comte  de  Fries  to  Lorenzo  Ghiberti.  A drawing  of 
the  firft  half  of  the  15th  century,  but  not  neceffarily  by  Ghiberti, 
and  in  the  opinion  of  the  writer  more  likely  an  early  work  of  Andrea 
Verrocchio. 

Cohesions — Comte  de  Fries,  (R.)  H.  94  in-  ; W.  64  in. 


28. 

EARLY  FLORENTINE  SCHOOL. 

An  Angel  standing,  playing  on  the  Harp.  Highly  finiftied 
pen  and  biftre  waftied  drawing.  Dr.  Wellefley  fuggefted  Fra  Filippo 
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Lippi  as  the  author  of  this  drawing.  The  writer,  however,  is  unable 
to  find  any  fpecific  refemblance  to  the  ftyle  of  that  matter,  as  exprefled 
in  many  well-known  pictures,  and  alfo  in  drawings.  It  appears  to  him 
to  partake  more  of  the  manner  of  Cofimo  Rofelli  : in  any  cafe,  it  is 
doubtlefs  a drawing  of  the  early  Florentine  fchool. 

Collection  (W.)  H.  8 in.  ; W.  34.  in. 

29*. 

EARLY  FLORENTINE  SCHOOL. 

Christ  on  the  Cross.  Drawing  in  red  chalk. 

H.  10*  in.  y W.  8 in. 

30*. 

EARLY  FLORENTINE  SCHOOL. 

A Portrait  Head.  Drawing  on  brown  tinted  paper,  poffibly  by 
Filippo  Lippi. 

H.  8i  in. ; W.  6l  in. 

31*. 

EARLY  FLORENTINE  SCHOOL. 

Descent  of  the  Holy  Ghost.  The  Virgin  and  Apoftles  are 
feated  in  a circle  under  a canopy  in  adoration  of  the  Saviour,  who 
appears  in  a forefhortened  figure  over  the  head  of  the  Virgin.  Drawn 
in  biftre,  heightened  with  white  on  a greenifh  ground.  On  the  reverfe 
are  feveral  ftudies  of  figures  of  faints,  in  fepia,  heightened  with  white 
on  a brown  tinted  ground. 

H.  10  in. ; W.  y*.  in. 

32. 

EARLY  FLORENTINE  SCHOOL. 

(Formerly  ascribed  to  Francesco  Francia.)  Second 
Half  of  Fifteenth  Century. 

u Sacra  Conversazione.”  The  Virgin  and  Child  feated  on  a 
throne,  with  four  ftanding  faints  fymmetrically  difpofed,  two  on  each 
fide.  On  the  right  Sant’  Antonio  Eremitano  and  a fainted  bifhop, 
perhaps  San  Zenobio;  on  the  left  San  Francefco  and  Santa  Chiara. 
Defign  for  an  altar-piece,  with  the  predella  and  architectural  frame- 
work of  arabefque  pilafters,  friezes,  cornice,  &c.,  complete.  Biftre 
pen  drawing,  alfo  Rightly  wafhed  with  biftre  and  heightened  with  white, 
on  grey  paper.  This  drawing  is  well-known  from  the  facfimile  in 
Metz’s  work.  It  appears  to  have  been  firft  afcribed  to  Francefco 
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Francia  by  Richardfon,  in  whofe  collection  it  was;  on  the  back  of  the 
mount  he  has  written  as  follows  : “ The  picture  is  as  large  as  the  life, 
and  was  the  laft  which  was  bought  by  the  Duke  of  Orleans,  and  is 
afcribed  to  F.  Francia.”  In  the  right-hand  lower  corner  is  alfo  the 
authoritative  certificate,  “True:  A.  Pond.”  It  feems,  however, 
impoflible  to  attribute  this  drawing  with  abfolute  certainty  to  any  par- 
ticular matter.  In  the  writer’s  opinion  the  drawing  is  of  Florentine 
origin,  and  he  is  inclined  to  believe  it  a work  of  the  earlier  time  of 
Mariotto  Albertinelli. 

Collections — Richardfon,  E.  Knight,  (W.)  H.  12  in.*,  W.  iojin. 

33- 

RAFFAELLINO  DEL  GARBO.  Born,  1476  ; 

Died,  1536  (?) 

The  Circumcision.  Pen  drawing  carefully  fhaded  in  biftre,  and 
heightened  with  white.  This  highly  finifhed  drawing  is  in  reality  a 
cartoon,  having,  as  is  evident  from  the  carefully  pricked  outlines,  ferved 
for  the  direCt  transfer  to  the  panel  or  other  vehicle.  Compofition  of 
five  figures  : the  fcene  paffes  within  an  open  porch  or  arcade,  and  at 
the  fummit  the  cufped  arches  of  a Gothic  canopy  are  indicated  in  out- 
line or  profile  only.  This  important  early  Florentine  drawing,  rightly 
attributed  by  Richardfon  to  Raffaellino,  may  have  been  the  defign  for 
part  of  an  altar-piece,  or  more  likely  a defign  for  embroidery,  of  which, 
we  learn  from  Vafari,  Raffaellino  made  fo  many.  Another  drawing, 
precifely  fimilar  in  general  ftyle,  arrangement,  and  dimenfions,  of  a dif- 
ferent but  analogous  fubjeCt,  yet  evidently  made  for  another  portion  of 
the  fame  work,  is  amongft  the  framed  drawings  in  the  collection  of  the 
Uffizj  in  Florence. 

Collections — Richardfon,  (R.)  H.  13m.;  W.  9 in. 

34- 

RAFFAELLINO  DEL  GARBO. 

A Pope  on  Horseeack,  carrying  a Falcon  on  his  Wrist.  On 
the  right  an  archway,  with  a female  faint  in  an  attitude  of  prayer  under 
it.  At  bottom  is  infcribed,  in  the  handwriting  of  the  artift,  u D. 
Balt Chuetto  diCtus  pp.  Clemens  quintus.” 

On  the  reverfe  is  a long  infcription,  which,  although  not  diftinCtly 
legible,  feems  to  be  a defcription  of  a rich  piece  of  embroidery.  This 
drawing  is  engraved  in  facfimile  in  Metz’s  work,  and  is  there  errone- 
oufly  afcribed  to  “ Stefano  Fiorentino,  Florence,  1320,”  and  is  ttyled 
<c  a portrait  of  Pope  Clement  V.” 
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The  exa£l  analogy  in  ftyle  and  touch  with  the  previous  drawing  and 
with  other  known  drawings  of  RafFaellino,  leaves  not  the  leaft  doubt  in 
the  writer’s  mind  that  it  is  by  that  artift. 

Collections — Padre  Refta,  Richardfon,  Sir  J.  Reynolds,  Ottley,  Sir 
Thos.  Lawrence.  H.  6jin.;  W.  6^  in. 

35- 

MARIOTTO  ALBERTINELLI  (Ascribed  to). 

Born,  1475  (?)  Died,  1520  (?) 

The  Virgin,  seated,  holding  the  Infant  Saviour  on  her 
Knee.  A fmall  drawing,  {haded  with  the  point  of  the  brufh  in  biftre, 
and  heightened  with  white,  on  a tawny  yellow  or  orange-coloured 
prepared  ground. 

Collections — Sir  J.  Reynolds,  (R.)  H.  4|-in.;  W.  3^  in. 

36  & 37. 

VINCENZIO  DI  SAN  GIMIGNANO. 

Last  mentioned  in  1529. 

The  Visitation  of  St.  Elizabeth  (?)  or  the  meeting  of  a male 
and  female  faint,  who  are  faluting  each  other.  Two  drawings  of  the 
fame  compofition.  On  the  right,  in  each  defign,  is  a doorway  of  Italian 
architecture,  in  front  of  which  ftands  the  female  faint,  with  two 
attendant  females  behind  her ; on  the  oppofite  fide  are  two  ruftics  in 
converfation.  In  the  background  various  buildings,  apparently  the 
outfkirts  of  a city.  Pen  drawings  in  biftre. 

Collections — Mariette,  Lawrence.  H.  64  m.;  W.  5 in. 
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38- 

LEONARDO  DA  VINCI.  Born,  1452;  Died,  1519. 

ROFILE  Bust  of  a Warrior  in  a fanciful,  richly 
ornamented  Cuirass  and  Helmet.  The  heroic,  im- 
perious afpedl  of  this  ideal  head,  neverthelefs,  does  not 
conceal  its  original  type,  which  is  that  of  Leonardo’s 
often-repeated  model  with  the  deep-fet  eye,  aquiline  nofe,  and  pro- 
truding under-lip,  another  rendering  of  which,  moreover,  may  be  feen 
in  the  caricature  drawing,  No.  45,  in  this  colledfion.  Highly  finifhed 
drawing  with  the  filver  point  on  cream-coloured  prepared  ground. 

Colle&ions — Sir  T.  Lawrence,  (R.)  H.  114 in.;  W.  84m. 


39- 

LEONARDO  DA  VINCI. 

Study  of  a Head,  refembling  that  of  the  St.  John  in  the  pi&ure  of 
the  Laft  Supper  at  Milan.  A fplendid  drawing,  on  greenifh  grey  pre- 
pared ground  in  filver  point,  and  with  the  pen,  and  alfo  (haded  with 
bilfre. 

Colle&ions — Sir  P.  Lely,  (R.)  H.  94  in.;  W.  64 in. 

40. 

LEONARDO  DA  VINCI. 

Two  Heads  of  Female  Saints,  or  of  Angels,  one  on  each  fide 
of  the  (heet.  In  front  a “ three-quarter”  head,  looking  downwards  ; 
on  the  reverfe  a nearly  full-face  head,  the  eyes  diredted  to  the  right ; 
filver  point  drawing  on  cream-coloured  prepared  ground.  It  is  interefting 
to  note,  that  the  oblique  lines  of  the  (hading  in  both  thefe  ftudies  incline 
in  oppofing  diredUons  in  different  parts  of  the  drawings  (thofe  inclining 
from  left  to  right  downwards  predominating).  This  peculiarity  feems 
to  indicate  that  Leonardo,  who  is  known  to  have  ufed  either  hand 
with  equal  facility,  executed  thefe  ftudies  in  part  (perhaps  entirely) 
with  the  left  hand. 

Colledtion  (R.)  H.  4-fin.;  W.  4 in. 
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41. 

LEONARDO  DA  VINCI. 

Sheet  of  Studies  of  Dog  and  Two  Cats.  Silver  point  draw- 
ing, on  pale  cream-coloured  prepared  ground. 

Collection — Sir  T.  Lawrence.  H.  54-  in.;  W.  44- in. 


42. 

LEONARDO  DA  VINCI. 

Sheet  of  Studies,  probably  a leaf  from  a fketch-book ; drawn  in 
pen  and  biftre.  In  the  upper  part  a draped  male  figure  with  a long 
fpeaking-trumpet,  bawling  into  the  ear  of  a nude  figure.  In  the  lower 
part  two  feated  draped  figures,  apparently  in  converfation. 

Collection — Sir  T.  Lawrence.  H.  10  in.;  W.  74  m. 

43- 

LEONARDO  DA  VINCI. 

A Man’s  Head,  two-thirds  life  fize,  feen  nearly  full  face;  he  has 
his  eyes  {hut,  apparently  clofed  with  a momentary  effort,  as  if  he  had 
juft  emerged  from  darknefs  to  brilliant  fun-light.  The  expreflion  of 
the  features  is  fomewhat  humorous,  and  every  line  and  wrinkle  is  ren- 
dered with  fuch  truth  that  the  drawing  has  almoft  the  effeCt  of  a 
photograph  from  the  life.  The.fmooth  rounded  features  are  full  of 
individuality ; the  abundant  curly  hair,  however,  is  fomewhat  idealized 
in  treatment.  The  outlines  are  pricked  with  a needle  for  transferring. 

Highly  finiftied  drawing  in  red  chalk,  the  paper  bearing  the  water- 
mark of  an  “ Agnus  Dei”  within  a circle. 

ColleCHons — Bouverie  (R.)  H.  10  in.;  W.  74  in. 

44* 

LEONARDO  DA  VINCI. 

Three  Studies  for  a Victory  placing  a Shield  on  a 
Trophy.  Pen  and  biftre  drawing. 

Collections — Defperet  and  Galichon.  H.  10  in.;  W.  74 in. 

45- 

LEONARDO  DA  VINCI. 

A Group  of  Five  Caricature  Heads.  On  the  right  in  the  lower 
part,  a bald  head  of  an  old  man  in  profile,  with  the  mouth  wide  open, 
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difplaying  the  tongue  and  teeth.  On  the  oppofite  fide  an  aged  head 
with  rounded  features,  nofe  retroujfe , thick  protruding  under-lip,  and 
maffive  chin,  expreffive  of  a ftolid  dogmatical  character.  Betwixt 
the  two,  a ftern  front  face  with  a wide  mouth,  the  corners  drooping  or 
turned  down.  Above,  two  fmaller  heads  ; the  one  to  the  right  a pro- 
file of  a man  with  an  aquiline  nofe,  prominent  maffive  chin,  and  the 
corners  of  the  mouth  turned  down  (an  oft-repeated  type  or  model  of 
Leonardo’s,  evidently  taken  from  nature)  ; and  on  the  extreme  left  a 
profile  of  an  old  woman  with  a goitre,  or  excrefcence  on  the  neck. 

Pen  drawing  in  biftre. 

Collection  (R.)  H.  7^in.j  W.  7 in. 

46. 

LEONARDO  DA  VINCI. 

Caricature  Study.  The  head,  in  profile,  of  a hideous  wrinkled 
old  woman,  her  hair  gathered  up  in  a conical  bunch,  and  tied  round  in 
a top-knot.  Red  chalk. 

Collections — Crozat,  (R.)  H.  4f-in. ; W.  3|- in. 

47- 

LEONARDO  DA  VINCI. 

Study  of  Drapery  for  the  upper  part  of  a Figure  of 
Christ  Rising  from  the  Tomb.  The  figure  is  enveloped  in  a 
mantle  thrown  over  the  fhoulder,  with  the  end  flying  in  the  wind. 
The  drapery  is  drawn  and  fhaded  with  wonderful  truth  and  delicacy, 
whilft  the  head  and  arms  are  only  Rightly  indicated  in  outline.  Highly 
finifhed  drawing  in  filver  point,  heightened  with  white,  on  dark  green 
prepared  ground. 

Collections — Sir  T.  Lawrence,  (R.)  H.  7^  in.  \ W.  6%'m. 

48. 

LEONARDO  DA  VINCI. 

Two  regardant  Female  Heads  in  profile,  betwixt  them  the 
full-faced  head  of  a child  looking  upwards  towards  the  female  on  the 
left.  The  latter  has  the  features  of  a young  and  handfome  woman, 
but  with  an  idealized  and  fomewhat  cold  and  ftatuefque  expreffion.  The 
head  on  the  right  is  that  of  a rather  older  perfon  ; the  features  more 
homely,  though  ftill  beautiful,  and  with  an  expreffion  of  ferious  modefty, 
forming  a marked  contraft  with  the  ereCt  and  felf-poflefled  mien  of  the 
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other  perfonage.  The  hair  of  both  figures  is  bound  with  ribbons  or 
fcarfs. 

This  compofition  fomewhat  refembles  that  of  the  well-known  picture 
called  “Modefty  and  Vanity,”  in  the  Sciarra  Gallery  in  Rome.  The 
heads  alfo  have  confiderable  fimilarity  in  type,  and  it  is  not  impoflible 
that  this  defign  is  a firft  thought  for  the  work  in  queftion.  The  prefent 
drawing  has  been  fometimes  afcribed  to  Bernardino  Luini.  Drawn 
and  {haded  in  a very  highly  finifhed  manner,  with  a fine  pen  in  biftre. 

Collections — J.  Barnard,  Sir  Anthony  Weftcombe.  L.  6^  in. ; 
H.  \\  in. 

49- 

LEONARDO  DA  VINCI. 

Christ  seated  in  the  Clouds,  as  if  for  a compofition  of  the  Laft 
Judgment.  Although  full  of  expreflion,  the  drawing  is  evidently  only 
an  elaborate  ftudy  of  drapery  from  the  lay  figure,  the  torfo  and  head  of  the 
figure  being  only  indicated,  whilft  the  ample  cloak  in  which  the  figure 
is  enveloped  is  rendered  with  admirable  force  and  precifion. 

This  drawing,  or  rather  painting,  is  executed  on  fine  lawn  in  tempera, 
black  and  white  on  a dark  grey  ground,  in  a ftyle  peculiar  to  Leonardo. 
At  the  foot  of  the  drawing  an  ancient  fignature  (u  Leonardo  da 
Vinci”)  in  Roman  capital  letters,  has  been  partly  effaced,  probably  by 
one  of  the  recent  pofleffors,  Lawrence,  and  Ottley  before  him,  having 
attributed  it  to  Fra  Bartolommeo,  to  whofe  earlier  and  more  fevere 
ftyle  it  has  indeed  confiderable  refemblance. 

Cohesions — Paul  Sandby,  W.  J.  Ottley,  Sir  T.  Lawrence.  H. 
i2Lin. ; W.  8fin. 

5°* 

LEONARDO  DA  VINCI. 

Study  of  two  Draped  Figures,  probably  from  the  lay  figure,  for 
a kneeling  St.  John  the  Baptift  and  a kneeling  Virgin.  Elaborate  and 
careful  drawing  in  chiaro-ofcuro  in  diftemper,  on  fine  lawn,  fimilar  in 
ftyle  and  technique  to  the  previous  drawing. 

Collections — Sir  Anthony  Weftcombe,  (R.)  L.  I2iin. ; H.  iof  in. 

51  • 

LEONARDO  DA  VINCI. 

Study  of  Drapery  from  the  lay  Figure  of  a Kneeling 
Virgin,  doubtlefs  for  a compofition  of  the  Nativity.  Highly-finifhed 
{haded  drawing  or  painting  in  biftre,  heightened  with  white  on  fine 
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lawn,  on  a brown  ground.  The  collection  of  the  Louvre  contains 
two  other  ftudies  of  drapery  by  Leonardo,  executed  on  lawn,  precifely 
in  the  fame  manner  as  the  prefent  three  drawings. 

Collections — Richardfon,  Sir  Jofhua  Reynolds,  Sir  Thos.  Lawrence, 
the  King  of  Holland,  (L.)  H.  ii-J-in.  ; W.  j\  in. 

S2- 

LEONARDO  DA  VINCI  (Ascribed  to). 

Standing  Nude  Figure  of  Venus,  “ back  view.”  This  drawing 
is  a careful  ftudy  from  an  antique  Greek  bronze.  It  is  drawn  and 
fhaded,  with  a ftrong  effeCt  of  light  and  fhade,  in  black  chalk,  (Length- 
ened with  wafhes  of  biftre  tint. 

Collections — Conte  Gelofo,  (W.)  H.  ioin.;  W.  6|-in. 

53* 

LEONARDO  DA  VINCI  (Ascribed  to). 

Nude  Standing  Figure  of  a Young  Man,  with  his  back  to  the 
fpeCtator,  the  head  turned  to  the  right,  fhowing  the  features  in  profile. 
In  his  left  hand  he  holds  a long  wand  or  the  ftafF  of  a banner,  in  his 
right,  branches  of  oak  and  laurel.  His  head  is  encircled  with  a wreath 
of  oak  leaves  ; over  the  fhoulders  a fcarf  is  thrown,  tied  in  a knot,  the 
end  hanging  over  one  arm,  and  flying  in  the  wind. 

Moft  elaborately  fhaded,  and  drawn  with  a fine  pen.  The  back- 
ground filled  in  with  bold  hatching  in  the  manner  of  an  engraving.  At 
the  bottom,  in  a very  ancient  hand,  and  in  faded  ink,  is  infcribed  in 
Roman  capitals:  <c  Leonardo  da  Vinci.”  This  beautiful  drawing  has 
alfo  been  attributed  to  Francefco  Francia. 

Collections — Winftanley  of  Liverpool,  (R.)  H.  io  in.  ; W.  5.*.  in. 
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54- 

MICHEL  ANGELO  BUONARROTI.  Born,  1475  ? 

Died,  1564. 

TUDY  of  a Left  Arm  nt  attitude,  befide 

it  the  bones  in  the  fame  pofition,  drawn  from  an  articu- 
lated fkeleton.  Poflibly  thefe  ftudies  may  have  been  made 
for  one  of  the  arms  of  the  David,  which  is  in  the  fame 
pofe,  and  for  which  there  is  a fmall  wax  model  in  the  Gherardini 
Collection  in  the  South  Kenfington  Mufeum.  The  firm  well-defined 
manner  of  execution,  hatched  or  fhaded  with  the  pen  in  biftre,  is 
entirely  that  of  the  period  of  the  execution  of  the  David  ( circa  1501). 

Collections — Mariette,  Comte  de  Fries.  H.  11  in.;  W.  64 in. 


55* 

MICHEL  ANGELO. 

Ideal  Bust  (the  Head  in  Profile)  of  a Warrior  in  Armour. 
The  helmet  reprefents  the  fkull  or  fkin  of  the  head  of  a monftrous 
animal.  It  is  encircled  with  a plume  or  crown  of  feathers,  and  fur- 
mounted  by  a creft  of  a crouching  dog,  with  a bone  in  its  mouth.  At 
the  top  of  the  breaftplate  is  a human  gaping  mafk,  and  on  the  pauldron 
or  fhoulder-piece,  reprefented  as  if  embofled  in  high  relief,  a beautiful 
group  of  two  ftruggling  figures,  perhaps  Hercules  and  Cacus. 

This  fuperb  drawing  is  carefully  fhaded  in  black  chalk,  and,  though 
highly  finifhed,  difplays  the  moft  vigorous  and  energetic  ftyle  of  the 
great  mafter.  In  the  writer’s  opinion  it  belongs  to  Michel  Angelo’s 
early  and  greateft  epoch — fhortly  before  1500,  i.e.  prior  to  his  firft  vifit 
to  Rome.  From  its  refemblance  to  certain  imaginations  of  Leonardo 
da  Vinci  (compare  the  drawing  in  this  collection,  No.  38),  it  feems 
very  probable  that  it  was  executed  in  emulation  of  that  great  mafter. 

This  drawing  was  anciently  known  as  the  “ Conte  di  Canofla,’’  and 
the  helmet-creft  of  a dog  gnawing  a bone  is  probably  a punning  device, 
or  imprefa  indicative  of  the  name.  Michel  Angelo,  it  fliould  be 
noted,  claimed  defcent  from  the  ancient  Counts  of  Canofla  ; it  is, 
therefore,  not  improbable  that  he  may  have  intended  this  head  as  an 
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ideal  portrait  of  fome  one  of  his  legendary  progenitors.  An  etching  of 
this  drawing  exifts  by  Antonio  Tempefta,  dated  1613. 

Cohesions — Sir  Jofhua  Reynolds,  Sir  T.  Lawrence.  H.  1 6^  in.  ^ 
W.  10J-  in. 

56- 

MICHEL  ANGELO. 

An  Ideal  Female  Head  in  profile,  wearing  a fantaftic  head- 
drefs  of  fcale  work,  furmounted  by  a cherub.  This  celebrated  drawing 
is  known  as  “ the  Marchefa  di  Pefcara,”  and  an  etching  of  it  exifts 
under  that  title  by  Tempefta,  engraved  as  a companion  to  the  print  of 
the  previous  drawing.  Highly-finifhed  (haded  drawing  in  black  chalk. 
On  the  reverfe  are  various  ftudies  of  heads,  &c.,  in  red  chalk.  Amongft 
them  may  be  fpecified  a grotefque  head  or  ma(k  in  profile,  with  a wide- 
gaping  mouth  ; and  two  ftudies  of  the  head  of  the  fame  young  man, 
wearing  a flat  cap  with  a feather  in  it.  This  drawing  appears  alfo  to 
be  of  the  early  period  of  the  mafter,  and  it  was  doubtlefs  executed  long 
before  the  period  of  Michel  Angelo’s  acquaintance  with  Vittoria 
Colonna.  It  is  moreover  obvioufly  a work  of  imagination,  and  not  a 
portrait. 

Collections  of  the  Buonarroti  family,  Wicar,  W.  Y.  Ottley,  Sir  T. 
Lawrence,  (W.)  H.  12  in. ; W.  94.  in. 

si- 

MICHEL  ANGELO  (After). 

An  Ancient  Replica  of  the  preceding  drawing.  This  careful  and 
fpirited  copy  is,  in  faCt,  a deceptive  facfimile  of  the  original.  To  all 
appearance  it  is  of  the  age  of  Michel  Angelo,  and  was  probably  the 
work  of  one  of  his  immediate  fcholars. 

Collections — Bertini  of  Milan,  (R.)  H.  n^in.;  W.  91.  in. 

s8- 

MICHEL  ANGELO. 

Head  or  Bust  of  a Man  in  profile,  turned  towards  the  left, 
known  as  the  “ head  of  Satan.”  The  expreflion  is  that  of  the  moft 
intenfe  and  terrible  malignity  : the  eye  glares  like  a ball  of  red-hot 
metal,  and  the  locks  of  hair,  evidently  by  defign,  refemble  tongues  of 
flame.  The  execution  of  the  drawing  is  in  keeping  with  its  aftonifhing 
power  of  conception.  Shaded  pen  drawing  in  biftre,  probably  of  Michel 
Angelo’s  early  period,  circa  1500,  engraved  in  facfimile  in  Woodburn’s 
Lawrence  Gallery,  1853,  No.  16. 

Collections — Richardfon,  Lawrence,  (R.)  H.  5^  in. ; W.  5^  in. 
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59- 

MICHEL  ANGELO. 

A Sheet  of  Sketches  drawn  on  both  sides  in  Pen  and 
Bistre.  In  front,  on  the  left,  a ftudy  of  a draped  male  figure  in  pro- 
file, in  a contemplative  attitude,  the  right  foot  refting  on  a ftep  or 
pedeftal,  the  right  arm  naked  and  bent,  with  the  hand  railed  to  the 
mouth.  The  remainder  of  the  leaf  is  mainly  taken  up  with  a flight 
fketch  of  an  equeftrian  battle  fubjedt.  Near  the  margin  of  the  fheet, 
on  the  left,  is  another  flight  outline,  but  in  the  nude,  of  the  firft-named 
figure ; the  ends  of  three  or  four  lines  of  writing  in  the  autograph  of 
Michel  Angelo  occupy  the  upper  right  hand  corner.  On  the  reverfe 
two  ftudies  of  an  ornamental  capital  of  a pilafter,  and  a foliated  mafk 
in  profile.  On  this  fide  alfo,  are  fix  lines  in  the  autograph  of  the  artift, 
rather  illegible,  but  apparently  a portion  of  a fonnet.  The  draped 
figure  reprefented  in  this  fheet  appears  to  be  a firft  fketch  for  the  un- 
finifhed  ftatue  of  St.  Matthew,  now  placed  under  the  Loggia  of  the 
Academia  in  Florence,  one  of  the  Twelve  Apoftles,  undertaken  in 
1503,  for  the  <c  Operai,”  or  Board  of  Works  of  the  Cathedral  of  Santa 
Maria  del  Fiore.1 

Colle&ions — Lempereur,  W.  Dyce,  R.A.,  and  (R.)  H.  7^  in. ; 
W.  7.*.  in. 


60. 

MICHEL  ANGELO. 

Preliminary  Study  for  the  Figure  of  Haman,  painted  in 
one  of  the  angles  of  the  ceiling  of  the  Siftine  Chapel.  A moft  careful 
and  highly  finifhed  fhaded  drawing  in  red  chalk.  Two  other  (ketches 
of  the  left  thigh  and  forefhortened  leg  and  foot,  and  a third  of  the  right 
foot,  fill  up  the  fheet.  On  the  reverfe  are  two  other  flight  fketches  of 
the  upper  part  of  the  figure. 

Colle&ions — Cafa  Buonarroti,  Wicar,  Sir  T.  Lawrence,  probably 
executed  circa  1507.  (See  alfo  defcription  of  this  drawing  in  the 
Lawrence  Exhibition  Catalogue,  in  which  it  is  numbered  37.)  H.  1 6\ 
in. ; W.  in. 


1 This  unfinifhed  ftatue  of  St.  Matthew  was  the  only  one  of  the  Twelve  executed. 
It  appears  to  have  been  abandoned  in  1505,  and  in  the  interim  Michel  Angelo  had 
(O&ober,  1504)  undertaken  his  “ cartoon  of  Pifa  ” in  rivalry  with  Leonardo’s  famous 
“Battle  of  the  Standard.” 
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61 . 

MICHEL  ANGELO. 

Draped  Figure  of  a Man  of  Majestic  Appearance  standing 
erect,  in  profile.  He  is  clad  in  a cloak  of  broad  and  ample  drapery, 
and  wears  a fpecies  of  helmet  on  his  head  ; he  has  a long  beard,  and 
holds  out  a globe  or  fphere  in  both  hands  before  him.  Hatched  or 
fhaded  with  the  pen  in  biftre.  On  the  reverfeof  the  fheet  is  a beautiful 
ftudy  of  a female  heroic  head,  three-quarter  view,  drawn  in  chalk, 
heightened  or  retouched  with  the  pen  in  biftre.  The  former  drawing 
is  engraved  in  facfimile  in  Woodburn’s  “Lawrence  Gallery.”  This 
drawing  belongs  not  improbably  to  the  period  of  the  Siftine  Chapel 
ceiling  ( circa  1508). 

Collections — Lempereur,  B.  Conftantine,  T.  Dimfdale,  Sir  Thos. 
Lawrence.  Size  13  in.  by  84  in. 

62. 

MICHEL  ANGELO  (Ascribed  to). 

A sheet  of  pen  drawings,  repiefenting  two  different  portrait  ftatues 
of  a Pope,  feated  on  a throne,  probably  Julius  II. ; thefe  may  have  been 
defigns  for  the  ftatue  of  that  Pope,  executed  by  Michel  Angelo  in 
Bologna  in  1 507-8. 

H.  5^ in.  ; W.  7 in. 

63- 

MICHEL  ANGELO. 

The  Flagellation  of  our  Saviour.  A firft  defign  for  the  well- 
known  compofition,  painted  from  Michel  Angelo’s  defigns,  by  Sebaftian 
del  Piombo,  in  the  church  of  San  Piero  in  Montorio  in  Rome.  The 
prefent  compofition,  in  part  very  carefully  elaborated,  differs  greatly 
from  the  work  as  finally  executed  ; feveral  acceffory  figures,  not  in  the 
picture,  are  indicated  in  it,  and  the  attitudes  of  the  Chrift  and  the 
ftriking  figures  are  more  or  lefs  changed.  See  Vafari  (ed.  Lemonnier), 
“Life  of  Fra  Sebaftiano,”  vol.  x.  p.  124,  for  interefting  details  refpeCt- 
ing  Michel  Angelo’s  concurrence  in  the  defign  of  the  celebrated  work. 
The  date  of  this  compofition  appears  not  to  be  exaCtly  known.  It  was, 
however,  probably  fhortly  before  that  of  the  Raifing  of  Lazarus,  which 
was  terminated  in  1519. 

Collections — Buonarroti,  Wicar,  Sir  T.  Lawrence,  King  of  Holland, 
(L.)  W.  9-*-  in. ; H.  9£  in. 
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64. 

MICHEL  ANGELO. 

Our  Saviour  Rising  from  the  Sepulchre.  Highly  finilhed  ftudy 
in  black  chalk.  Our  Saviour  is  reprefented  in  the  act  of  foaring  up- 
ward, the  left  arm  uplifted  as  if  holding  a banner,  which  is  only  (lightly 
indicated.  The  long  fhadowy  folds  of  the  grave  clothes  are  feen  float- 
ing behind  the  figure  in  the  background.  This  admirable  drawing  is 
one  of  thofe  in  which  every  form  and  detail  are  modelled  and  elaborated 
as  if  it  were  actually  a work  of  fculpture.  There  are  feveral  other 
ftudies  extant  (Windfor  and  Louvre  collections)  for  this  compofition 
of  the  Refurre<5Hon,  which  does  not  feem  to  have  been  ever  executed. 
On  the  reverfe  of  the  ftieet  are  two  fmall  (ketches,  one  of  a grotefque 
dragon  or  falamander,  and  the  other  a flight  outline  of  a nude  human 
figure.  The  writer  is  of  opinion  that  the  probable  date  of  this  drawing 
is  circa  1518-20.  In  regard  to  this  compofition  of  the  Refurrection, 
there  can  be  no  doubt  that  it  was  intended  as  the  defign  for  a picture, 
and  more  likely  for  a large  altar  panel  picture  than  for  a wall  frefco.  As 
the  ftyle  of  drawing,  efpecially  in  the  fomewhat  lengthy  proportion  of 
the  figures,  agrees  with  that  of  the  various  defigns  executed  by  Michel 
Angelo  for  Sebaftian  del  Piombo,  it  feems  not  unlikely  that  it  was  one 
of  the  works  intended  to  have  been  carried  out  by  the  joint  labour  of 
the  two  artifts.  This  drawing,  like  moft  of  the  more  important  ones 
of  Michel  Angelo  in  this  collection,  was  obtained  from  the  defcendants 
of  Michel  Angelo,  by  Wicar.  It  is  defcribed  in  the  Lawrence  Exhi- 
bition Catalogue  (No.  26). 

Collections — Buonarroti,  Wicar,  Sir  T.  Lawrence.  H.  164-  in.  ; 
W.  1 of  in. 

65. 

MICHEL  ANGELO. 

Study  of  a Foreshortened  Nude  Figure,  kneeling  ; the  body 
bent  downwards,  with  the  head  and  back  towards  the  fpectator.  This 
is  perhaps  a firft  (ketch  for  one  of  the  figures  in  the  “ cartoon  of  Pifa,” 
— the  naked  foldier  on  the  bank,  who  bends  forward  and  reaches  down 
his  hand  to  help  out  one  of  the  bathers  in  the  water  beneath.  On  the 
reverfe  are  fome  flight  (ketches  of  architectural  motives,  and  four  lines 
of  writing  in  the  autograph  of  the  artift.  The  beginning  and  the  end 
of  each  line  of  this  infcription  are  cut  off,  but  it  feems  to  refer  to  fome 
architectural  details  connected  with  a palace. 

Collection  (W.)  W.  74.  in.  ; H.  5f  in. 
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66. 

MICHEL  ANGELO. 

An  Outline  Sketch  of  the  upper  portion  of  one  of  the  Re- 
cumbent Figures  of  the  Medici  Tombs,  and  near  it,  on  the  fame 
fheet,  a group  of  two  figures  ftruggling  together,  with  arms  and  legs 
interlaced  in  violent  a£tion — probably  intended  for  Hercules  and  An- 
taeus— both  drawn  with  the  pen  in  biftre.  The  other  fide  of  the  paper 
contains  a copy  of  a letter  in  the  handwriting  of  Michel  Angelo.  This 
very  interefting  record  of  moft  important  undertakings  in  the  career  of 
the  great  artift  has  been  publilhed  in  facfimile;  the  wreftling  group  in 
Ottley’s  Italian  School  of  Defign,  and  the  autograph  letter  in  Duppa’s 
“Life  of  Michel  Angelo/’  Unfortunately,  the  fheet  has  been  clipped 
and  reduced  in  fize  all  round,  and  the  firft  few  lines  of  the  letter  have 
entirely  difappeared  ; all  the  lines  have  alfo  been  clipped  at  both  extremi- 
ties, fo  that  one  or  more  words  are  wanting  at  the  beginning  and  end 
of  each.  This  renders  it  difficult  to  arrive  at  the  exa£f  wording  of  the 
document.  The  general  purport  and  tone  of  the  letter  are,  however, 
obvious  enough  ; it  is  dated  18th  Odlober,  1524;  and  it  is  interefting  to 
note  that  a further  document,  relating  to  the  fame  fubje<5t,  has  come 
down  to  us.  This  later  record  throws  a clear  light  on  the  one  now  in 
queftion.  It  appears  that  Michel  Angelo  had  for  fome  time  been  en- 
gaged on  the  tombs  in  the  facrifty  of  San  Lorenzo,  for  the  Cardinal  de’ 
Medici  (created  Pope  Clement  VII.  in  1523),  with  the  monthly  ftipend 
of  fifty  golden  ducats.  This  falary,  however,  was  very  irregularly 
paid,  and  the  prefent  document  is  an  application,  apparently  a rather 
urgent  one,  to  the  pope’s  agents  or  bankers  for  the  payment  of  eight 
months’  arrears  of  the  fame.  The  letter  feems  to  have  had  its  effe£I, 
the  money  having  been  immediately  paid  ; for  a document  of  the  19th 
(fee  “Lettere  Pittoriche,”  vol.  viii.  No.  33)  is  a formal  receipt  for  four 
hundred  ducats,  for  eight  months’  “ provigione  ” or  allowance.1 

The  following  is  the  text  of  the  letter,  wanting,  as  before  faid,  the 


1 The  text  of  the  quittance  of  the  19th  of  the  fame  month  given  in  “ Lettere  Pitto- 
riche,” &c.,  Vol.  viii.  No.  33,  is  as  follows: 

“Jo  Michelangelo  di  Lodovico  Simone,  ho  ricevuto  oggi  quefto  di  diciannove 
d’ottobre  mille  cinque  cento  venti  quattro  da  Giovanni  Spina  ducati  quattro  cento 
d’  oro  larghi  per  la  provigione  fattami  otto  mefi  fa  da  Papa  Clemente  d’  cinquanta 
ducati  al  mefe  per  le  figure  della  fepoltura  della  fagreftia  di  S.  Lorenzo,  e per  ogni 
altra  cofa  che  fua  Santita  mi  facci  fare,  e per  fede  del  vero  quefto  di  ho  fatta  di  mia 
propria  mano. 

« Queft  e la  copia  della  quitanza  mandata  detto  di  per  Antonio  Mini  che  fta  meco 
a Giovanni  fpina  che  dice  aver  commiftione  pagarmi  la  fopraditta  provigione.” 
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beginning  and  ending  of  each  line.  A further  difficulty  in  deciphering 
it  refults  from  its  not  being  pun&uated. 

“ ' . . Ava  perch’  io  non  ne  voglio  elTere  debitore  ultima — . 

. Antonio  Mini  che  fta  mecho  lo  giornate  di  Sa  Lorenzo  gli  . 

. . — fti  la  quatita  di  danari  di’  io  volevo  che  non  avevi  . . . 

. . — offi  al  bancho  io  vi  dicho  che  e danari  della  provi — . . . 

. . del  Papa  io  gli  pigliero  per  poterlo  fervire  meglio  e per 

. . . no  fe  . . e per  potere  tornare  nella  chofa  che  in — ' . 

. Sangiovanni  di<Sto  e s’  el  papa  le  debte  fa  principio  lui 
. . . me  ne  dia  io  mi  chonteto  di  quelchi  che  la  fua  S . . fi  . . . 

. . . e . . e perch’  io  credo  che  e facci  bene  cio  che  e fa  non  la 

. . . — minciare  altrimenti  non  prima  ne  poi  fe  la  pri — . . 

. . . ch’  io  n’  ebbi  fa  ora  otto  mefi  guardate  fe  . . . 

. . . la  voftra  e fe  avete  chomeffione  datemela  . . . 

. . . quantita  che  me  tocha  in  uno  a oggi  fe  non  P avete 

. . . — brate  arroffire  a me  bafta  che  no  fi  polfa  . . . 

. . . non  l’abbi  che  . . . e chofi  me  forza  farlo  im — . . 

. per  mia  giuftificatione.” 

. . . La  chopia  della  lettera  ch’  io  Michelagnolo  Buonar — . . 

. . . — ta  ftamani  a di  18  d’  ottobre  1524  a Giovanni  S . . . 

. . e Salviati  lo  portatore  e ftato  Antonio  Mini  che  . . 

. . . in  fur  una  carta  come  quefta.” 

The  prefent  record  is  furthermore  interefting,  inafmuch  as  the  fketch 
of  the  group  of  Hercules  and  Antaeus,  or  Hercules  and  Cacus  (?),  is 
moft  likely  an  idea  for  the  celebrated  coloflal  group  fo  long  projected 
as  a companion  to  his  David.  The  great  block  of  marble  for  that 
group,  at  about  this  date  (1524),  as  is  well  known,  became  a bone  of 
contention  betwixt  Michel  Angelo  and  Baccio  Bandinelli,  and  the  com- 
miffion  being  unhappily  in  the  end  given  to  the  latter,  the  world  was 
thereby  deprived  of  the  great  mafterpiece  which  Michel  Angelo  would 
have  moft  certainly  produced.  See,  in  reference  to  the  Hercules  and 
Antaeus,  u Catalogue  of  Italian  Sculpture,”  by  the  author  : Chapman 
and  Hall,  1862,  p.  141. 

This  drawing  is  additionally  interefting  as  bearing  the  abtual  figna- 
ture  of  Michel  Angelo. 

Colle&ions— Ottley,  Sir  T.  Lawrence.  H.  in. ; W.  5-J  in. 

67.* 

MICHEL  ANGELO. 

Christ  on  the  Cross,  the  head  turned  upward  in  agony.  Two 
forrowing  angels  in  the  Iky.  Highly  finifhed  drawing  in  Italian  chalk. 
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Mr.  Robinfon,  in  his  defcription  of  this  drawing,  fays,  “ This  is  doubt- 
lefs  the  completed  drawing  for  the  Chrift  in  the  well-known  compofi- 
tion  fo  often  repeated  by  the  contemporary  fcholars  of  Michel  Angelo, 
and  it  feems  probable  that  it  is  the  very  drawing  he  fent  to  Vittoria 
Colonna,  which  is  alluded  to  by  Condivi.”  (See  the  entries  in  this 
Catalogue  Nos.  7 2 and  73,  and  the  critical  account  of  the  Michel 
Angelo  drawings  in  the  Oxford  Univerfity  galleries,  Nos.  7 2 and  73, 
pp.  84-87,  and  appendix,  note  15.)  Condivi  fays,  “ Befides  this,  he  made 
out  of  regard  for  her  (Vittoria  Colonna)  a drawing  of  a Chrift  on  the 
Crofs,  not  as  if  dead,  as  in  the  ufual  reprefentations,  but  in  the  fupreme 
moment  of  His  agony,  with  His  head  raifed  towards  the  Almighty,  as 
if  in  the  aft  of  faying  ‘ Eli,  Eli,’  and  in  which  the  body  is  feen  writhing 
in  the  acute  pangs  of  fuffering,  and  not  hanging  lifelefs  on  the  Crofs.” 
Vittoria  Colonna’s  letter  to  Michel  Angelo  is  preferved  in  the  Britifh 
Mufeum,  and  is  quoted  at  length  in  the  appendix  to  the  critical  account 
of  Michel  Angelo’s  drawings  at  Oxford,  note  15,  p.  338,  above  referred 
to.  The  Oxford  example,  No.  73,  is  a copy  of  the  prefent  drawing. 
Both  were  originally  in  the  Lawrence  collection,  but  the  prefent  is  the 
one  defcribed  in  the  Lawrence  Gallery  Catalogue  (10th  exhibition  of 
100  Drawings  of  Michel  Angelo,  July,  1836)  in  the  following  terms  : 
“ No.  22.  The  Crucifixion.  The  model  for  the  renowned  picture, 
which  he  is  faid  to  have  painted,  now  in  the  collection  of  the  King  of 
Naples.  This  fplendid  drawing  is  finifhed  with  furprifing  care,  and  the 
body  of  the  Saviour  is  probably  the  fineft  example  exifting  of  anatomy. 
Two  angels  lamenting  are  (lightly  marked  in  the  fky,  and  a fkull  is 
placed  at  the  foot  of  the  Crofs.  It  is  executed  in  black  chalk.  Superb.” 
The  prefent  drawing  formed  part  of  the  felection  made  by  the  King  of 
Holland  from  the  Lawrence  Collection  previous  to  the  Oxford  pur- 
chafe,  but  at  the  King’s  fale,  fome  years  afterwards,  it  was  acquired 
again  by  MefTrs.  Woodburn.  (See  the  Introduction  to  the  “ Critical 
Notices  of  the  Oxford  Collection,”  by  the  writer,  p.  xxiii.) 

MefTrs.  Woodburn  retained  this  drawing  out  of  the  bulk  of  thofe 
purchafed  at  the  King  of  Holland’s  fale  till  i860,  when  it  was  fold  at 
MefTrs.  Chriftie’s,  and  purchafed  by  a dealer  for  Mr.  Brooks,  of  Liver- 
pool, its  late  poftefTor.  The  watermark  on  the  paper  is  the  oval,  or 
“ tejia  di  cavallo ,”  (hield,  bearing  the  device  of  a ladder  with  a ftar 
above  it  (fee  the  fame  mark  in  the  appendix  to  the  Oxford  Notices, 
p.  371,  fig.  33),  and  which  is  there  copied  from  a drawing  reprefenting 
our  Saviour,  for  a compofition  of  the  Refurrection,  in  the  collection  of 
Mr.  Henry  Vaughan. 

Colle&ions— King  of  Naples  at  Capo  di  Monte,  Mr.  Brunet  of  Paris, 
King  of  Holland,  Lawrence.  H.  14  J in.  ; W.  10J  in. 
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68. 

MICHEL  ANGELO. 

Preliminary  Study  for  One  of  the  Figures  in  the  Fresco  of 
the  Last  Judgment.  The  well-known  figure  executed  with  flight 
variations  from  this  iketch,  is  on  the  extreme  right  of  the  compofition, 
in  the  group  or  zone,  firft  above  the  bottom  or  ground-plane.  It 
reprefents  one  of  the  damned  fpirits  attempting  to  foar  upwards,  but 
dragged  down  again  by  a demon,  the  hand  and  part  of  the  arm  of  whom 
are  indicated  in  the  drawing.  The  back  of  the  figure  is  towards  the 
fpedtator,  and  the  arms,  legs,  and  head  are  greatly  foreflhortened.  It  is 
rather  flightly  drawn  in  Italian  chalk  of  a hard  texture,  which  has  given 
it  a peculiar  ftyle  of  touch  (feen,  however,  in  other  ftudies,  particularly 
in  one  fold  in  the  Woodburn  colle&ion,  and  now  in  the  colle&ion  of 
F.  T.  Palgrave,  Efq.,  and  alfo  reprefenting  a back  view  of  a figure  on 
the  oppofite  fide  of  the  fame  compofition).  It  may  be  prefumed  that 
the  prefent  drawing  was  one  of  a feries  of  preliminary  ftudies  for  this 
great  work,  executed  fyftematically,  and  forming,  as  it  were,  the  fecond 
ftage  of  the  defign,  the  firft  feries  of  ftudies  being,  as  is  evidenced  by 
drawings  extant,  flight  fketches  in  black  chalk  on  a fmall  fcale,  of 
entire  groups  Showing  the  general  ordonnance  of  parts  of  the  compofition. 
Executed  circa  1533-41. 

Colle&ions — Sir  P.  Lely,  Richardfon,  Bouverie.  H.  io£  in. ; W. 

71 in- 

69. 

MICHEL  ANGELO  (After),  probably  by 
DANIELE  DA  VOLTERRA. 

Highly-finished  Shaded  Study,  in  Italian  chalk,  of  the  previous 
figure,  evidently  done  from  the  frefco,  molt  probably  at  the  time  when 
Daniele  da  Volterra  was  employed  by  Pope  Paul  IV.  to  paint  draperies 
on  fome  of  the  nude  figures. 

Cohesions — Richardfon,  Bouverie,  (R.)  H.  7^  in. ; W.  54  in. 

7°. 

MICHEL  ANGELO. 

A Sheet  of  Sketches  ; Architectural  Studies  for  the  Libre- 
ria  Laurenziana.  Pen  drawing  in  biftre.  On  the  reverfe  an  outline 
of  a head  in  profile  in  Italian  chalk.  The  Laurentian  Library  feems  to 
have  been  in  progrefs  during  the  years  1523-6.  The  date  of  thefe 
drawings  therefore  is  probably  fhortly  before  the  former  year. 

Collection — Lawrence,  (R.)  W.  7^.  in. ; H.  7 in. 
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71- 

MICHEL  ANGELO. 

A Sheet  of  Studies  of  Architectural  Details  for  the  veftibule 
and  ftaircafe  of  the  Libreria  Laurenziana,  in  Florence.  On  the  reverfe 
of  the  ftieet  are  numerous  fketches  of  mouldings,  and  two  flight  out- 
lines of  heads.  The  architectural  details  are  drawn  with  the  pen  in 
biftre,  the  heads  in  Italian  chalk. 

Collections — W.  Y.  Ottley,  Sir  T.  Lawrence  (R.)  H.  n in. ; W. 
I Of  in. 

72* 

MICHEL  ANGELO. 

The  Crucifixion,  with  the  Virgin  and  St.  John.  The  famous 
compofltion,  one  phafe  or  preliminary  ftage  of  which  is  reprefented  by 
this  drawing,  is  known  to  have  been  undertaken  by  Michel  Angelo  for 
his  friend,  the  celebrated  Vittoria  Colonna,  Marchionefs  of  Pefcara.  It 
does  not  feem  very  certain  what  fhape  the  work  was  intended  finally  to 
aflume,  but  it  is  probable  that  Michel  Angelo  himfelf  carried  it  no  fur- 
ther than  a finifhed  drawing.1  The  compofltion,  however,  as  finally 
carried  out,  is  well  known  from  the  great  number  of  repetitions  in 
different  vehicles,  by  his  contemporary  fcholars  and  imitators.  One  of 
the  belt  known  is  a fmall  oil  picture,  now  or  formerly  in  the  Palace  of 
Capo  di  Monte  at  Naples,  probably  executed  by  Marcello  Venufti,  from 
the  defigns  of  the  great  mafter.  Numberlefs  reproductions  of  the  Chrill 
however  exift,  carved  in  ivory  and  other  materials,  and  from  the  general 
appearance  of  the  feveral  original  ftudies  for  the  compofltion  now  ex- 
tant, it  feems  more  likely  that  it  was  originally  defigned  to  be  embodied 
in  the  round,  as  fculpture,  than  to  be  reproduced  in  painting.  This 
work  belongs  to  the  later  period  of  the  great  artilt’s  career,  circa  1540-7, 
and  the  importance  he  attached  to  it  is  evidenced  by  the  number  of 
preliminary  ftudies  ftill  extant,  befides  this  and  the  fucceeding  drawing. 
The  Oxford  (both  the  Univerfity  Gallery  and  Chriftchurch  collec- 
tions), Windfor,  Britifh  Mufeum,  and  Louvre  collections,  all  contain 
ftudies  more  or  lefs  varied  in  detail,  for  the  fame  compofltion.  The 
prefent  drawing,  and  the  one  next  to  be  defcribed,  were  preferved  by 
the  defendants  of  Michel  Angelo  till  the  beginning  of  the  prefent 
century,  when  they  were  obtained  from  the  Cafa  Buonarroti  by  Wicar. 


1 See  on  this  point,  “ Letters  from  Vittoria  Colonna  to  Michel  Angelo,”  publifhed, 

for  the  firft  time,  in  Campori’s  “ Lettere  artiftiche  inedite.”  Modena,  1866. 
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Though  differing  widely  from  the  compofition  as  finally  fettled,  it  is 
one  and  the  fame  in  general  intention  and  fentiment ; it  reprefents  the 
body  of  our  Saviour  feen  direCUy  in  front,  and  very  fymmetrically  dif- 
pofed,  hanging  on  a crofs,  the  arms  of  which  are  placed  obliquely  in  the 
form  of  the  letter  Y,  the  two  extremities  being  united  by  a long  crofs- 
piece  on  which  are  infcribed  the  letters  “I  N R I.”1  On  our  Saviour’s 
right  hand  (lands  the  Virgin  in  an  attitude  of  intenfe  forrow,  and  St. 
John  is  on  the  oppofite  fide.  The  numerous  pentimenti  in  thefe  two 
figures  (how  the  extreme  defire  of  the  artift  to  carry  out  this  fublimeft 
of  all  fubje&s  with  the  laft  perfection,  not  only  of  aCtual  defign  but  alfo 
of  ideal  conception.  The  technique  is  not  lefs  interefting ; the  figure 
of  the  Virgin  exhibits  very  remarkable  variations;  the  head  has  been 
feveral  times  in  fucceflion  drawn  and  effaced,  and  the  attitude  of  the 
arms  varied  in  like  manner.  The  drawing  is  executed  in  black  and 
white  chalk,  on  (lightly  yellowifh-tinted  paper,  in  a very  elaborate  but 
unequal  manner  (as  regards  degree  of  finifh),  portions  being  modelled 
up  with  the  utmoft  care,  whilft  others  are  little  more  than  indicated. 
It  is  drawn  on  thick  cartoon  paper,  which  is  watermarked  with  the 
letter  B. 

Collections — Cafa  Buonarroti,  Wicar,  Sir  Thos.  Lawrence,  King  of 
Holland.  H.  16  in.;  W.  niin. 

7 3- 

MICHEL  ANGELO. 

The  Crucifixion.  This  drawing,  though  evidently  executed  at  the 
fame  time  as  the  preceding  one,  reprefents  a different  compofition,  and 
has  little  if  any  analogy  with  the  defign  as  fully  carried  out  in  the  Capo 
di  Monte  picture;  it  may  indeed  be  taken  to  reprefent  an  entirely  differ- 
ent verfion  of  the  fubjeCt,  to  all  appearance  intended  to  be  embodied  as 


1 See  alfo,  in  regard  to  the  drawings  executed  for  Vittoria  Colonna,  Condivi 
(“Vita,”  ed.  Barbera,  1858,  p.  137).  This  peculiar  form  of  the  crofs  was  repeated 
in  another  well-known  compofition,  reprefenting  the  Virgin  feated  at  the  foot  of  the 
crofs  and  fupporting  the  dead  body  of  the  Saviour.  It  appears  that  this  form  was 
imitated  from  that  of  a celebrated  proceflional  crofs  extant  in  Michel  Angelo’s  time 
in  Florence,  known  as  “La  Croce  di  Bianchi,”  which  had  been  made  at  the  time  of 
the  Great  Plague  in  Florence,  in  1348.  An  autograph  letter  from  Vittoria  Colonna 
to  Michel  Angelo  alfo  exifts  amongft  the  Buonarroti  correfpondence  in  the  Britifh 
Mufeum,  in  which  the  Marchefa  thanks  Michel  Angelo  for  the  drawing  of  the 
crucifix  which  he  has  fent  her.  See  alfo  Grimm’s  “ Leben  Michel  Angelos,”  Hanover, 
i860,  vol.  ii.  pp.  379-80. 

Grimm  obferves,  that  the  form  of  the  crofs  refembles  that  of  a great  Latin  Upfilon, 
the  two  arms  at  the  top  being  connefted  by  a crofs-piece  of  wood,  fo  that  a triangle 
denoting  the  Trinity  is  alfo  formed. 
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a fculptured  group.  Our  Saviour  is  reprefented  on  a crofs  of  the  ordi- 
nary fhape,  his  head  inclined  to  the  right,  the  Virgin,  on  the  fame  fide, 
{landing  clofe  to  the  foot  of  the  crofs,  is  in  the  a£l  of  embracing  the 
legs  of  her  divine  Son,  whilft  on  the  oppofite  fide  St.  John,  alfo  Hand- 
ing clofe  to  the  crofs,  looks  up  into  the  Saviour’s  face  with  an  expreflion 
of  paffionate  grief.  The  figure  of  our  Saviour  is  highly  finifhed,  the 
forms  elaborately  and  carefully  modelled  in  the  manner  chara&eriftic  of 
Michel  Angelo’s  later  ftyle  of  drawing.  The  two  other  figures,  both 
reprefented  in  the  nude,  but  evidently  intended  to  be  ultimately  draped, 
are  more  fiightly  indicated.  Executed  in  the  fame  manner  as  the  pre- 
vious drawing  in  black  and  white  chalk,  on  paper,  of  the  fame  quality, 
and  bearing  the  fame  watermark. 

Colledlions — Buonarroti,  Wicar,  Lawrence,  (R.)  H.  164  in. ; W. 
n in. 

74- 

MICHEL  ANGELO. 

Study  for  the  Head  of  the  Saint  Bartholomew,  in  the  frefco 
of  the  Laft  Judgment  in  the  Siftine  Chapel,  of  coloflal  proportions. 
Drawn  in  black  chalk,  circa  1533-41.  This  magnificent  drawing  was 
admirably  engraved  in  fac-fimile  by  Lewis  for  Ottley’s  u Italian  School 
of  Defign.”  It  was  then  in  Ottley’s  own  colledlion,  and  was  originally 
acquired  by  him  in  Rome.  It  afterwards  pafled  into  Sir  Thomas 
Lawrence’s  poflefiion,  and  is  defcribed  in  the  Lawrence  Exhibition 
Catalogue  (No.  74).  On  the  reverfe  are  numerous  flight  fketches  and 
transfers  of  portions  of  figures  in  black  and  alfo  in  red  chalk. 

Colle&ions — Ottley,  Sir  T.  Lawrence,  (R.)  H.  154  in  ; W.  94  jn 

75* 

MICHEL  ANGELO. 

Slight  Study  of  a Nude  Figure,  in  a Handing  or  walking  poflure, 
back  view.  The  upper  part  of  the  body  and  the  head  are  bent  forward 
and  towards  the  left ; the  left  arm  is  extended  outward.  Drawn  with 
hard  Italian  chalk  in  the  fame  flyle,  and  doubtlefs  about  the  fame  time, 
as  the  Hudy  for  a figure  in  the  Lafi  Judgment.  (No.  68.) 

Colledlion  (R.)  H.  44  in.  ; W.  24  in. 

76. 

MICHEL  ANGELO. 

Sheet  containing  Two  separate  Studies  ; the  upper  one  a nude 
Handing  figure  of  a man,  apparently  carrying  a book  or  fome  other 
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object  under  his  right  arm  ; the  lower  one  a dragon  or  falamander. 
Black  chalk ; both  flight  but  indubitably  authentic  Iketches  of  the 
great  matter,  and  of  his  mature  period  and  technique . 

Colle&ion  (W.)  H.  of  the  upper  one,  in. ; W.  2^  in.  H.  of  the 
lower  one,  3^  in. ; W.  5 in. 

77- 

MICHEL  ANGELO. 

A Recumbent  Nude  Figure,  with  feveral  other  ftudies  of  the  legs 
and  feet  of  the  fame,  and  alfo  a fketch  of  the  head  and  upper  part  of 
another  figure.  On  the  left  fide  of  the  fheet,  running  acrofs  (i.e.  from 
top  to  bottom)  is  an  infcription  in  the  autograph  of  Michel  Angelo  as 
follows  : — 

c<  Olio  d’  abetzo  due  oz. 

Goina  dragante  oncie  4 mag. 
ricetta  di  Mefs.  Giorgio  Vafari  di  Firenze, 
per  la  Tempera.,, 

This  drawing  is  in  all  probability  a preliminary  ftudy  for  the  figure 
of  the  ftricken  St.  Paul,  in  the  frefco  of  the  Converfion  of  the  Saint, 
painted  in  the  Capella  Paolina  in  the  Vatican;  but  the  figure  is  here  in 
the  nude,  whilft  it  is  draped  in  the  frefco.  The  infcription,  unqueftion- 
ably  in  Michel  Angelo’s  own  handwriting,  is  obvioufly  a receipt  for  the 
final  varnifh  for  tempera  pi&ures  on  panel,  given  to  him  by  Giorgio 
Vafari,  the  celebrated  author  of  the  “ Lives,”  and  not  improbably  it 
may  have  been  haftily  jotted  down  in  Vafari’s  prefence,  when  the  latter 
was  on  one  of  his  vifits  to  Rome.  Indeed,  it  is  evident  from  the  man- 
ner in  which  Vafari  fpeaks  of  the  Paolina  frefcoes  (p.  225,  vol.  xii.,  ed. 
Lemonnier)  that  at  this  time  ( circa  1 549-50)  he  was  in  frequent  com- 
munication with  Michel  Angelo.  The  Saint  Paul  and  the  companion 
frefco  were  the  laft  executed  by  Michel  Angelo,  who  was  then  in  his 
75th  year,  and  was,  as  he  himfelf  told  Vafari,  too  old  to  undertake  any 
fuch  labours  for  the  future.  The  prefent  drawing,  however,  fhows  no 
indications  of  fenility ; the  cc  mano  terrihile  ” is,  indeed,  here  feen  as 
powerfully  at  work  as  it  was  fifty  years  earlier  on  the  cartoon  of  Pifa. 
The  drawing  is  a finifhed  ftudy,  hatched  and  {haded  with  the  pen  in 
biftre  over  a preliminary  drawing  in  charcoal,  and  it  bears  the  ftamp  of 
P.  H.  Lanckrinck. 

It  maybe  obferved,  that  it  is  rather  remarkable  to  find  Michel  Angelo, 
at  this  late  period  of  his  career,  concerning  himfelf  with  the  technical 
procefles  of  tempera  painting  on  panel, — a method,  generally  fpeaking, 
long  before  abandoned  for  painting  in  oil. 

Collections — Lanckrinck,  Mackintofh,  (R.)  L.  16  in.;  H.  ioi  in. 
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7 8. 

MICHEL  ANGELO. 

The  Salutation  of  the  Virgin.  The  Virgin  feated,  her  right 
arm  refting  on  a pedeftal  or  table,  liftens  to  the  announcing  angel,  who 
hovers  with  outftretched  wings  near  her  on  the  left.  Shaded  drawing 
in  Italian  chalk,  (lightly  heightened  with  white  chalk.  This  ftudy, 
executed  in  a rather  loofe  and  flight  ftyle,  probably  for  a portion  of  a 
pi&ure,  is  apparently  of  Michel  Angelo’s  later  period.  On  the  reverfe 
is  another  ftudy  for  the  upper  part  of  the  angel. 

Colle&ions — Cafa  Buonarroti,  Wicar,  Sir  T.  Lawrence.  H.  1 in.  ; 
W.  7L  in. 

79* 

MICHEL  ANGELO. 

The  Fall  of  Phaeton,  apparently  the  firft  fketeh,  from  which  the 
engraving  by  N.  Beatrizet  was  taken.  This  fplendid  deflgn  is  executed 
in  black  chalk,  and  varies  confiderably  from  the  engraving.  It  appears 
to  have  been  a prefent  from  Michel  Angelo  to  his  friend  Tommafo  di 
Cavallieri,  and  he  has  written  at  the  bottom  of  the  drawing  the  follow- 
ing infcription : — 

<c  C°  tomafo  fe  quefto  fchizzo  non  vi  piace  ditelo  a Urbino,  che  io  abbi 
tempo  d’  averne  fatto  un  altro  domani  difleratvi  promefli?§  o fe  vi  piace 
e vogliate  che  io  lo  finifca.” 

Colle&ions — Crozat,  Mariette,  Lagoy,  Dimfdale,  Lawrence,  Gali- 
chon.  H.  12^  in.  ; W.  8l  in. 


8o*. 

MICHEL  ANGELO. 

This  is  the  firft  fketeh  for  that  part  of  the  frefco  of  the  Laft  Judg- 
ment wherein  he  has  reprefented  the  wicked  arrefted  in  their  flight 
towards  heaven,  and  combatted  by  angels  or  dragged  downwards  by 
demons,  and  above,  the  early  martyrs  of  the  Chriftian  Church. 
The  fine  back  figure,  with  the  oppofing  angel,  in  the  centre  of  the 
firft-named  group,  is  introduced  with  but  little  alteration  in  the  frefco, 
as  are  alfo  the  figures  of  the  martyrs  St.  Andrew  and  St.  Sebaftian.  (See 
Ottley’s  “ Italian  School  of  Defign,”  p.  33.) 

Cohesions — Ciccaporci,  Cavaceppi,  Ottley,  Lawrence,  Galichon. 
H.  15L  in.  ; W.  10  in. 
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81. 

MICHEL  ANGELO. 

The  Holy  Family  and  Various  Saints  : A Cartoon.  The 
Virgin  is  feated  in  the  centre  of  the  compofition,  and  the  Infant  Saviour 
reclines  on  a cufhion  at  her  feet.  On  the  right,  in  the  foreground,  is 
the  infant  St.  John  the  Baptift,  and  on  the  left  St.  John  the  Evangelift, 
who  appears  to  be  converfing  with  the  Virgin.  Six  other  figures  occupy 
the  background  or  fecond  plane  of  the  compofition,  confpicuous  amongft 
them  is  St.  Jofeph ; the  heads  only  of  the  other  five  are  vifible  ; the 
figures  are  of  coloffal  proportions.  This  compofition,  which  is  probably 
of  Michel  Angelo’s  later  period  (after  1550?)  is  well  known  from  the 
engraving  of  it  in  the  “ Etruria  Pittrice,”  executed  in  the  laft  century. 
The  print,  however,  was  taken  from  an  indifferent  oil  picture  (of  the 
fame  fize  as  the  cartoon),  ftill  preferved  in  the  Cafa  Buonarroti  in  Flo- 
rence, and  which  was  painted  from  the  prefent  original  cartoon  of 
Michel  Angelo,  by  one  of  his  followers.  The  cartoon  is  executed  in 
black  chalk  on  very  thick  paper,  and  is  evidently  a work  of  the  lateft 
period  of  the  great  mafter.  It  was  formerly  in  the  Lawrence  collec- 
tion, and  is  defcribed  by  Woodburn  in  the  Lawrence  Exhibition 
Catalogue  under  the  number  30. 

Colle&ions — Cafa  Buonarroti,  Wicar,  Prince  of  Canino,  and  Law- 
rence. H.  7 ft.  74  in. ; W.  6 ft.  1 in. 

See  alfo  notices  of  it  in  Buchanan’s  “ Memoirs  of  Painting,”  and 
Paffavant’s  “Tour  of  a German  Artift  in  England.” 

82*. 

MICHEL  ANGELO. 

Head  and  Bust,  small  life  size,  of  a Young  Man,  wearing 
a flat  cap.  A highly-finifhed  black  chalk  drawing,  on  pale-brown 
paper.  Attached  to  a copy  in  red  chalk  of  this  drawing,  in  the  Gallery 
at  Florence,  is  the  following  infcription : “ Quefto  difegno  e copiato 
dall’  originale,  quale  e in  cafa  del  Sigr.  Pio  Quaratefi,  ed  e di  mano  di 
Michel  Agnolo,  ed  e il  ritratto  D’Andrea  Revieri  Quaratefi,  mio 
nonno,  e quefto  e di  mano  di  Carlin:-  Dolce  fatto  d’Ottr,  1645.” 

Colle&ion  (W.)  H.  i6l  in.  ; W.  114  in. 

83- 

MICHEL  ANGELO  (Ascribed  to). 

Study  of  a Head,  Full  Face.  The  left  fhoulder  of  the  figure  is 

d 
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alfo  feen,  draped  with  heavy  folds.  The  intenfe  malignant  exprefiion  of 
this  head  would  feem  to  mark  it  as  one  of  the  demons  or  wicked  fpirits 
in  the  Lad  Judgment,  and  it  may  poflibly  be  for  one  of  the  figures  rifing 
from  the  grave,  clofe  by  the  boat  of  Charon  (on  the  left  of  it).  The 
half-clofed  funken  eyes  and  (hrivelled  nofe  give  it  fomewhat  the  hor- 
rible exprefiion  of  an  animated  fkull ; if  really,  however,  a preliminary 
(ludy  for  the  above-named  figure,  it  muft  have  been  greatly  changed  in 
the  execution  of  the  frefco.  Whilft  certainly  the  invention  of  Michel 
Angelo,  it  is,  however,  by  no  means  fo  fure  that  the  drawing  is  actually 
by  his  hand.  The  touch  and  execution  appear,  indeed,  to  be  rather 
thofe  of  Daniele  da  Volterra,  and  it  is  perhaps  a copy  by  Daniele  from 
an  original  and  {lighter  (ketch  by  Michel  Angelo.  Although  fo  fmall 
and  comparatively  unimportant  a drawing,  the  aftonilhing  power  of 
exprefiion  gives  it  a certain  value  : moreover,  it  is  moft  likely  now  the 
only  record  of  an  original  invention  of  Michel  Angelo. 

Cohesions — Sir  Jofhua  Reynolds,  (R.)  H.  3|dn.;  W.  44  in. 


84. 

BARTOLOMMEO  DELLA  PORTA  (FRA  BAR- 
TOLOMMEO.)  Born,  1469;  Died,  1517. 

WO  Studies  on  the  same  sheet.  To  the  left,  a draped 
figure  of  an  angel  blowing  a trumpet ; to  the  right,  a 
(landing  figure  of  the  Virgin,  probably  for  a compofition 
of  the  Crucifixion.  Pen  drawing  in  biftre  of  the  earlier 
time  of  the  matter.  (Engraved  in  facfimile  in  Ottley’s  “ Italian  School 
of  Defign.”) 

Collections — C.  Rogers,  W.  Y.  Ottley,  Sir  Thomas  Lawrence. 
W.  6 in.  ; H.  44  in. 


85. 

FRA  BARTOLOMMEO. 

Standing  Draped  Figure  of  an  Angel,  probably  for  a compo- 
fition of  the  Coronation  of  the  Virgin.  Small  fragment  of  a (heet  of 
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Drawings  by  Fra  Bartolommeo . 

ftudies.  A minute  and  delicate  crowquill  drawing  in  biftre,  of  his  early 
period. 

Colle&ion  (R.)  H.  \\  in. ; W.  i|-  in. 

86. 

FRA  BARTOLOMMEO  (Ascribed  to). 

The  Salutation  of  the  Virgin.  The  fcene  laid  within  a pic- 
turefque  interior  of  arcaded  Florentine  architecture.  Small  (ketch  in 
red  chalk  for  a picture,  probably  cut  from  a (heet  of  ftudies. 

Collection  (R.)  H.  3-Jin.;  W.  2|-in. 

87*. 

FRA  BARTOLOMMEO. 

Holy  Family,  with  the  Infant  St.  John.  Drawing  in  Italian 
chalk. 

H.  6^  in. ; W.  7^  in. 

88. 

FRA  BARTOLOMMEO. 

Sheet  of  Studies.  The  Virgin,  standing  with  the  Infant 
Saviour  in  her  arms  ; and  alfo  feveral  (ketches  for  another  figure  of 
a (landing  faint,  with  a book  in  his  hand.  On  the  reverfe  a diagram  for 
a fun-dial.  Pen  drawing  in  biftre. 

Collection  (R.)  L.  nf  in. ; H.  8|in. 

89. 

FRA  BARTOLOMMEO. 

Two  Standing  Nude  Figures,  on  the  fame  (heet,  apparently 
(ketches  for  bronze  ftatuettes.  On  the  left  Hercules,  on  the  right 
David  with  the  fling,  his  left  foot  planted  on  the  fevered  head  of 
Goliath.  Black  chalk,  (lightly  heightened  with  white,  on  brown  tinted 
paper. 

Collection — Sir  Thomas  Lawrence.  H.  8|-  in.;  W.  7^ in. 

9°. 

FRA  BARTOLOMMEO. 

Two  Male  Figures  of  Saints  or  Patriarchs.  Fini(hed  ftudies 
on  the  fame  (heet.  The  figure  to  the  right  is  in  profile,  (landing  ere6l, 
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wrapped  in  the  ample  folds  of  a cloak  or  mantle.  The  one  to  the  left 
appears  advancing  in  an  attitude  of  deference  or  refpeCt,  the  left  hand 
enveloped  in  maffive  drapery,  the  right  holding  a book.  Delicate  pen 
outline,  fhaded  with  biftre  wafh. 

Collections — Cofway,  Du  Boife,  R.  Price.  H.  7 in.  ; W.  5J-  in. 

91* 

FRA  BARTOLOMMEO. 

Our  Saviour  standing  on  a Pedestal,  in  the  aCt  of  benediction, 
with  angels  beneath.  Doubtlefs  a firfl:  ftudy  for  the  celebrated  picture 
now  in  the  Pitti  Palace,  and  which,  according  to  Vafari  (ed.  Lemonnier, 
vol.  vii.  p.  163),  was  executed  for  Salvador  Billi,  a Florentine  merchant, 
and  originally  placed  in  the  church  of  the  Nunziata.  The  drawing  and 
the  picture  differ  very  much  from  each  other : in  the  picture  the  figure 
of  our  Saviour  is  draped ; in  the  drawing  it  is  reprefented  mainly  in  the 
nude,  and  the  four  flanking  figures  of  the  Evangelifts  are  in  the  drawing 
reprefented  by  four  nude  youthful  angels.  The  globe  or  palla  del 
mondo , which  in  the  picture  is  held  by  two  infant  angels,  is  replaced, 
in  the  fame  pofition,  in  the  drawing,  by  a book.  One  of  the  feet  of 
our  Saviour,  neverthelefs,  refts  on  a globe  in  the  drawing,  whereas  this 
detail  is  wanting  in  the  picture,  the  feet  in  the  latter  reprefentation 
being  planted  dire&ly  on  the  pedeftal.  Black  chalk,  heightened  with 
white,  on  brown  paper. 

Collections — Sir  Thos.  Lawrence,  (R.)  H.  iofin. ; W.  6|in. 

92. 

FRA  BARTOLOMMEO. 

Christ  after  his  Resurrection,  seated  on  the  Sepulchre. 
He  holds  in  one  hand  a banner,  and  the  other  is  raifed  in  the  aCt  of 
benediction.  At  the  bottom  of  the  compofition  is  the  globe  of  the 
world,  furmounted  by  a cartouche,  on  which  Hands  a chalice,  flanked 
or  upheld  by  four  boy  angels  ; four  other  youthful  angels,  in  the  nude, 
{band  two  on  each  fide  of  the  compofition.  This  is  obvioufly  another 
preparatory  drawing  for  the  picture  now  in  the  Pitti  Palace  (fee  the 
preceding  example).  The  prefent  drawing,  though  obvioufly  made 
nearly  at  the  fame  time  as  the  previous  one,  is  perhaps  a rather  earlier 
effay.  It  may  be  obferved  that  it  differs  notably  both  from  the  other 
drawing  and  the  finifhed  work,  in  that  the  figure  of  our  Saviour  is 
feated.  The  globe  of  the  world,  however,  is  here  placed  in  the  fame 
pofition  as  in  the  picture.  The  technical  execution  is  precifely  fimilar 
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to  that  of  the  former  drawing.  Black  chalk  heightened  with  white 
chalk,  on  light  brown  tinted  paper,  arched  at  the  top. 

Colle&ions — Sir  Thos.  Lawrence,  (R.)  H.  ioin.  ; W.  in. 


93- 

FRA  BARTOLOMMEO. 

A nude  Standing  Figure  of  our  Saviour.  The  right  arm  up- 
raifed  in  the  a&  of  benedi&ion.  Drawing  in  red  chalk.  Another 
preliminary  ftudy  for  the  picture  commiflioned  by  Salvador  Billi.  (See 
the  two  previous  entries.) 

Colle&ion  (R.)  H.  8^  in.;  W.  4^ in. 

94. 

FRA  BARTOLOMMEO. 

The  Presentation  in  the  Temple.  A ftudy  of  a group  of  the 
Virgin,  clad  in  an  ample  cloak  or  mantle,  holding  forth  the  Infant 
Saviour,  the  devout  Simeon  more  (lightly  indicated  in  the  back- 
ground, on  the  right.  Vigoroufly  drawn,  in  ftriking  contraft  of  light 
and  (hade,  in  black  chalk  (lightly  heightened  with  white,  on  light  brown 
tinted  paper. 

(Dr.  Wellefley  has  endorfed  on  the  back  of  this  drawing, <c  Study  for 
the  Prefentation  in  the  Temple,  at  Vienna  (?),  another  at  Florence — a 
copy — engraved  by  Rahl.”  See  the  print  by  Patch,  when  the  pi&ure 
was  (till  at  Florence.) 

Colle61ion  (W.)  H.  11  in.;  (W.)  6j  in. 

95- 

FRA  BARTOLOMMEO. 

Study  of  a Standing  Figure  of  St.  George,  in  armour, 
holding  a lance  or  banner.  Black  and  white  chalk,  on  brown  paper. 

This  is  the  firft  (ketch  for  one  of  the  principal  figures  in  a celebrated 
pi&ure  reprefenting  the  Virgin  furrounded  with  faints,  now  in  the  Pitti 
Palace.  This  work,  originally  executed  for  Fra  Bartolommeo’s  own 
convent  of  San  Marco,  is  defcribed  at  length  by  Vafari  (fee  Life,  vol. 
vii.  p.  159,  ed.  Lemonnier).  Of  this  figure  of  St.  George,  Vafari  fays, 
“Fecevi  innanzi  per  le  figure  principali  un  San  Giorgio  armato,  che 
ha  uno  ftendardo  in  mano;  figura  fiera,  pronta,  vivace,  e con  bella 
attitudine  : evvi  un  San  Bartolommeo  ritto,”  &c.,  &c. 

Colle&ion  (R.)  H.  14  m.;  W.  in. 
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96. 

FRA  BARTOLOMMEO. 

Standing  Nude  Figure  of  an  Infant  Christ,  with  indica- 
tions of  the  draped  knee  or  leg  of  the  Virgin  in  the  background. 
Black  chalk,  heightened  with  white  chalk,  on  brown  tinted  paper. 

Collections — Sir  Thos.  Lawrence,  (R.)  H.  8u  in. ; W.  6^  in. 

97* 

FRA  BARTOLOMMEO. 

Study  of  a Kneeling  Magdalen,  holding  in  her  hand  the  box 
of  ointment.  Black  chalk,  on  brown  tinted  paper. 

Collections — Lord  Spencer,  Sir  Thos.  Lawrence,  (R.)  H.  9 in. ; 
W.  in. 

98. 

FRA  BARTOLOMMEO. 

uLa  Vergine  della  Misericordia.”  Large  finifhed  drawing  or 
cartoon  in  black  chalk  for  the  celebrated  altar-piece  extant  in  the 
church  of  San  Romano  at  Lucca;  the  chef-d1 ceuvre  of  the  painter. 
This  is,  probably,  the  fineft  drawing  extant  by  Fra  Bartolommeo.  It 
does  not  in  any  part  materially  differ  from  the  picture ; it  is  fquared 
over  for  enlarging,  and  in  all  probability  the  outline  of  the  work  was 
made  direCtly  from  it  on  the  panel. 

The  Virgin  is  reprefented  (landing  on  a raifed  platform,  her  wide 
cloak  or  mantle  being  outftretched  on  each  fide  of  her,  and  held  up  by 
flying  boy-angels ; underneath  it  fhe  fhelters  a crowd  of  worfhippers, 
men,  women,  and  children.  In  the  upper  part,  in  the  arched  or 
circular-headed  fpace,  is  a half  figure  of  our  Saviour  in  the  aCt  of 
benediction,  with  three  boy-angels,  one  of  whom  in  the  centre  holds 
up  a tablet,  infcribed  with  the  word  “Mifericordia.”  This  drawing  is 
faid  to  have  been  acquired  from  the  Niccolini  family  by  Lord  Cowper, 
whilft  ambaflador  in  Florence,  and  to  have  been  prefented  by  him  to 
Sir  Thos.  Lawrence.  Black  chalk,  heightened  with  white  chalk,  on 
pale  brown  paper. 

Collection — Sir  T.  Lawrence,  (R.)  H.  23  in.  W.  16  in. 

99. 

FRA  BARTOLOMMEO. 

Sheet  of  Studies.  Two  heads;  one  of  the  Virgin,  refembling 
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that  of  the  “Madonna  della  Mifericordia,”  and  the  other  that  of 
a veiled  nun  in  profile.  On  the  reverfe  of  the  leaf  a finifhed  (haded 
drawing  of  an  amorino.  Red  chalk. 

Colle&ion  (R.)  H.  5 in.;  W.  74 in. 

TOO. 

FRA  BARTOLOMMEO. 

A Mystical  Composition.  In  the  centre  feveral  infant  angels,  two 
of  whom  hold  up  a vefica-fhaped  nimbus,  within  which  is  a half-effaced 
figure,  apparently  of  our  Saviour.  Above  it  a half-length  figure  of  the 
Almighty  Father,  with  outftretched  arms,  emerging  from  clouds ; at 
each  fide  a flying  boy-angel,  refpe&ively  playing  on  a violin  and  a 
mandoline.  Beneath,  one  on  each  fide,  (land  two  large  figures  of 
draped  faints  holding  books. 

This  large  and  important  drawing  was  probably  a full-fized  cartoon 
for  a pi&ure,  intended  to  ferve  as  the  door  of  a tabernacle,  or  receptacle 
for  the  hoft.  Drawing  in  black  chalk,  heightened  with  white,  on  brown 
paper. 

Cohesions — Sir  Thos.  Lawrence,  (R.)  H.  22^  in.;  W.  1 74-  in. 

101. 

ANDREA  DEL  SARTO.  Born,  1488;  Died,  1530. 

St.  John  the  Evangelist,  writing  his  Gofpel.  A finifhed  ftudy 
from  the  draped  model.  The  figure  is  feated  on  a (lone,  with  one  knee 
croffed  over  the  other  and  fupporting  an  open  book,  in  which  he  appears 
to  be  about  to  write  ; the  head  upturned,  as  if  awaiting  infpiration.  Red 
chalk. 

Collection  (R.)  H.  8j-in. ; L.  in. 

102. 

ANDREA  DEL  SARTO. 

Holy  Family  (after  Michel  Angelo?).  In  the  foreground,  Jofeph 
in  a recumbent  attitude.  Red  chalk. 

Collections — Sir  Thos.  Lawrence,  (R.)  H.  io^in.;  L.  13L in. 

103. 

ANDREA  DEL  SARTO. 

The  Parable  of  the  Husbandmen  in  the  Vineyard.  In 
the  centre  of  the  compofition  the  Mafter  of  the  vineyard,  with  his  back 
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to  the  fpe&ator,  is  talking  to  the  labourers  (on  the  left),  on  the  oppofite 
fide  two  other  labourers  are  feen  tilling  the  ground.  Pen  drawing, 
fhaded  with  biftre  and  heightened  with  white,  on  brown  tinted  paper. 
This  well-known  compofition  was  painted  by  Andrea  in  1512-1513, 
in  chiaro-ofcuro,  in  frefco,  in  the  garden  of  the  Serventi  in  Florence 
(“  nell1  orto  dei  Servi ”),  together  with  another  fubje£t  from  the  parables 
of  our  Lord.  The  frefco  executed  from  the  prefent  drawing  perifhed 
by  the  falling  of  the  wall  on  which  it  was  painted,  in  1704,  but  both 
the  compofitions  are  well  known  from  engravings  publifhed  during  the 
16th  century.  The  prefent  is  probably  Andrea’s  finifhed  drawing  for 
the  frefco.  (See  Vafari,  p.  275,  ed.  Lemonnier.)  It  is  engraved  in  fac- 
fimile  in  Denon’s  work,  (plate  73,  vol.  ii.) 

Colle&ions — Denon,  Sir  T.  Lawrence.  L.  13 3 in. ; H.  94  in. 

104. 

ANDREA  DEL  SARTO. 

Portrait  Study — a Kneeling  Female  Figure.  This  beautiful 
drawing  was  afcribed  by  Richardfon  to  Raffaelle  ; but  the  writer  feels 
convinced  that  it  is  the  work  of  Andrea.  The  figure,  feen  in  profile, 
kneeling,  with  hands  in  the  attitude  of  prayer,  is  a careful  portrait  of 
fome  Tufcan  lady  of  the  time,  in  mourning  coftume,  and  was  probably 
intended  to  be  introduced  into  a picture.  Italian  chalk. 

Colle&ions — Richardfon,  Bouverie.  H.  ii^in.;  W.  8 in. 

105. 

ANDREA  DEL  SARTO. 

Study  of  a Head,  feen  from  beneath,  violently  forefhortened, 
probably  for  a St.  Sebaftian.  In  the  right-hand  upper  corner  of  the 
(heet  is  a fmall  fketch  of  a female  head  in  profile,  and  at  the  bottom  a 
ftudy  of  an  arm.  On  the  reverfe,  a flight  fketch  of  a landfcape.  Pen 
drawing  in  biftre. 

Collections — P.  H.  Lanckrinck,  Scarifbrick.  H.  9^  in.;  W.  74  in. 

106. 

ANDREA  DEL  SARTO. 

A Draped  Female  Figure  Seated — an  allegorical  imperfonation 
clad  in  ample  drapery,  the  folds  being  of  a fomewhat  angular  character ; 
the  right  hand  holds  a club  or  baton  refting  on  the  fhoulder.  Drawing 
in  Italian  chalk. 

Colle&ions— J.  Dupan  of  Geneva,  (R.)  H.  i23-in.j  W.  in. 
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107. 

ANDREA  DEL  SARTO  (Ascribed  to). 

Study  for  a Half-length  Portrait  of  a Lady.  She  is 
drefled  in  the  ufual  Florentine  coftume  of  circa  1515,  with  wide  fleeves 
and  low  tight-fitting  boddice  cut  fquare  acrofs  the  bofom,  the  chemifette 
rifing  above  it.  The  head  is  only  llightly  indicated.  Red  chalk. 

Colle&ions — M.  His.  de  Lafalle  of  Paris,  (R.)  H.  9J  in.;  W.  6-iin. 

* 

108. 

ANDREA  DEL  SARTO. 

St.  John  baptizing  Our  Saviour.  In  the  centre  the  faint  is  feen 
in  the  a£t  of  pouring  water  from  a patera  on  the  head  of  the  kneeling 
Saviour.  On  the  right  a (landing  male  figure  with  his  clothes  thrown 
over  his  (houlders,  and  a naked  boy  feated  on  the  bank  of  the  rivulet ; 
on  the  oppofite  fide,  a man  feated  on  a rock  drefling  himfelf  is  the 
mod  confpicuous  figure ; behind  him  (land  a crowd  of  difciples  looking 
on.  Pen  drawing,  wa(hed  with  biftre  and  heightened  with  white,  on 
brown  paper.  This  important  drawing  was  a finifhed  preliminary 
defign  for  the  fird  of  the  feries  of  frefcoes  in  chiaro-ofcuro  painted  by 
Andrea  in  the  cloifters  of  the  confraternity  “ degli  Scalzi,”  in  Florence ; 
the  picture  is  dill  extant.  This  work  (fee  Vafari,  ed.  Lemonnier, 
vol.  viii.  p.  253)  was  executed  in  1514. 

Colle6tions — King  of  Holland,  (L.)  W.  10  in.;  H.  7|rin. 

109. 

ANDREA  DEL  SARTO. 

The  Dead  Christ,  lamented  by  the  Virgin,  and  furrounded  by 
Saints.  Our  Saviour  is  fupported  on  the  knees  of  the  Virgin;  on  the 
right,  Mary  Magdalen  kneeling,  and  St.  Sebadian  danding  behind 
her,  and  on  the  oppofite  fide  St.  Peter  kneeling,  and  behind  him  St. 
John  the  Baptid.  Drawing  in  black  chalk.  A preliminary  defign  for 
a celebrated  maderpiece  of  the  painter,  now  in  the  Pitti  Palace.  Vafari 
recounts  (ed.  Lemonnier,  vol.  viii.  p.  278)  that  in  1523,  the  plague 
having  broken  out  in  Florence,  Andrea,  in  order  to  efcape  it,  went 
to  Mugello,  a town  in  the  Tufcan  territory,  where  he  undertook 
various  works  for  the  nuns  of  the  neighbouring  convent  of  San  Piero 
a Luco,  his  principal  performance  being  this  altar-piece  of  the 
depofition. 
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The  prefent  drawing  appears  to  have  been  in  the  pofleffion  of  Padre 
Refta,  fince  the  following  infcription  is  written  at  the  bottom  in  his 
handwriting:  “Andrea  fece  alle  Monache  di  Monte  Luco,  ne  parla  il 
Vafari.” 

Colle&ions — Lagoy,  Comte  de  Fries,  King  of  Holland,  (L.)  H. 
8j-in.;  W.  6^  in. 

I IO. 

ANDREA  DEL  SARTO. 

Study  for  the  Figure  of  Joseph,  holding  a book  in  his  hand, 
and  with  a fack  by  his  fide,  for  the  frefco  of  the  Holy  P'amily. 
Known  as  the  “ Madonna  del  facco.” 

The  celebrated  compofition  for  which  this  drawing  was  one  of  the 
preliminary  ftudies,  is  painted  over  a doorway  leading  from  the  church 
into  the  cloifters  of  the  Nunziata  in  Florence.  It  was  executed  1525. 
Red  chalk. 

Colle&ions — W.  Young  Ottley,  Sir  Thos.  Lawrence,  King  of 
Holland,  (L.)  Engraved  in  facfimile  by  Lewis  in  Ottley’s  “ Italian 
School  of  Defign.” 


III. 

BACCIO  BANDINELLI.  Born,  1487;  Died,  15 59. 

HE  Martyrdom  of  St.  Lawrence.  Pen  drawing  in 
biftre.  On  the  right  the  faint  is  feen  ftretched  011  a 
gridiron,  on  the  fummit  of  a raifed  platform ; two  figures 
are  turning  him  over  with  forks,  whilft  a third  in  front 
blows  the  fire  with  bellows ; in  the  left-hand  lower  corner  two  half 
figures  of  men  bringing  faggots  of  wood  to  feed  the  fire.  On  the  right 
the  conful  Decius  is  feen  feated  on  a raifed  throne,  and  beneath,  on  the 
extreme  right,  are  two  male  draped  figures,  one  of  whom  appears  to  be 
exulting  in  the  fufFerings  of  the  faint.  The  compofition  forms  the  centre 
of  an  altar-piece,  the  triangular  pediment  of  which  is  filled  with  a fhield 
bearing  the  Medici  arms,  furmounted  by  the  papal  tiara.  This  compofi- 
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tion  is  entirely  different  from  the  more  extenfive  one,  engraved  from 
Baccio’s  defign  by  Marc  Antonio,  which,  according  to  Vafari,  was 
executed  with  the  intention  of  its  being  painted  in  the  church  of  San 
Lorenzo,  in  Florence,  by  command  of  the  pope,  Clement  XI.  (Medici) ; 
moft  probably  the  prefent  drawing  was  alfo  for  a work  commiflioned  by 
the  fame  pope.  It  was  in  fa  (SI  painted  in  oil,  for  in  the  “ Florence 
Gallery  ” a picture  painted  from  this  defign  is  engraved,  and  there 
erroneoufly  afcribed  to  Bronzino:  it  is  clear,  however,  from  the 

evidence  afforded  by  this  drawing,  which  is  moft  certainly  by  Bandinelli, 
that  the  picture  in  queftion  is  really  one  of  the  few  eafel  pictures 
painted  by  him. 

Collections — Richardfon,  Sir  A.  Weftcombe.  W.  ^i-in.j  H.  i2iin. 


I 12. 

BACCIO  BANDINELLI. 

Noah  Inebriated.  Compofition  of  four  nude  figures.  Noah, 
feated  on  a couch  (on  the  right)  is  drinking  from  a pitcher ; one  of  his 
fons  draws  afide  a curtain,  which  is  fufpended  behind  the  patriarch 
another  ftands  with  his  back  to  the  fpeCtator  and  turns  afide  his  head, 
whilft  the  third,  on  the  extreme  left,  his  head  encircled  by  a garland  of 
leaves,  leans  on  a club  or  ftaff.  This  compofition  is  noticed  by  Vafari 
(fee  Life,  ed.  Lemonnier,  vol,  x.  p.  298)  as  one  of  thofe  painted  in  oil 
by  Baccio.  Pen  drawing  in  biftre,  hatched  or  (haded  in  the  ufual 
manner  of  the  mafter. 

Collections — Sir  P.  Lely,  Sir  Thos.  Lawrence.  H.  14^  in. ; W. 
1 ii  in. 

1 13* 

BACCIO  BANDINELLI. 

Subject  of  uncertain  signification.  Compofition  of  upwards 
of  fixteen  figures,  with  a background  of  arcaded  architecture.  In  the 
foreground  are  three  nude  figures,  apparently  dead  or  dying,  extended 
proftrate  on  the  ground.  A group  of  draped  figures  on  the  extreme  left 
is  contemplating  them  as  if  with  horror  or  aftonifhment;  near  the 
centre  may  be  noticed  two  others,  one  of  them  leaning  on  a ftaff. 
Numerous  other  figures  are  feen  within  the  open  fpaces  of  an  arcade, 
which  is  lurmounted,  above  the  arches,  with  fundry  amorini  bearing 
maflive  garlands  of  leaves.  Pen  drawing  in  biftre. 

Collections — Zanetti,  Dimfdale,  Lagoy,  Sir  T.  Lawrence.  H. 
194  in. ; W.  hi  in. 
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1 14. 

BACCIO  BANDINELLI. 

Semi-draped  Figure  of  a Prophet  or  Evangelist  seated. 
The  right  leg  crofted  over  the  left,  the  left  hand  refting  on  a book. 
Reed-pen  drawing  in  biftre. 

Colle&ions — Dr.  Meade,  J.  Barnard,  Sir  Thos.  Lawrence.  H. 
14^  in. ; W.  104  in. 


ll5- 

BACCIO  BANDINELLI. 

Holy  Family,  or  w Riposo.”  Reed-pen  drawing  in  biftre.  The 
fcene  pafles  in  the  interior  of  a ftable  : on  the  left  Jofeph,  Handing  with 
a ftaff  in  his  hand,  leans  on  an  ox;  he  is  apparently  addrefting  the  Holy 
Infant,  Who,  as  if  in  fport,  haftens  to  hide  himfelf  in  the  lap  of  the 
Virgin,  who  is  kneeling  with  one  knee  on  a pack-faddle.  On  the 
extreme  right,  near  the  Virgin,  are  two  female  feated  or  recumbent 
figures,  and  above  them  two  boy-angels  hovering  in  the  air. 

Colle&ions — Sir  Anthony  Weftcombe,  (R.)  L.  i6i-in.;  H.  nin. 


I 16. 

BACCIO  BANDINELLI. 

Standing  Figure  of  Neptune,  holding  a tridentin  one  hand  and 
a dolphin  in  the  other;  highly  finiihed  drawing  for  a ftatue.  This 
grandiofe  defign  is  not  improbably  a projeft  for  the  coloflal  ftatue  in- 
tended for  the  Piazza  del  Gran  Duca,  in  Florence,  the  execution  of 
which  ultimately  fell  to  the  lot  of  Bartolommeo  Ammanati. 

Colle&ions — Sir  P.  Lely,  Caylus,  Sir  Thos.  Lawrence.  H.  17  in. ; 
W.  11  in. 


II7. 

BACCIO  BANDINELLI. 

Finished  Drawing  of  a Colossal  Right  Hand.  On  the  left 
fide,  lower  down,  two  Iketches  of  part  of  a head  in  profile  (the  eye  and 
nofe  only).  Pen  drawing  in  biftre,  in  the  ftyle  of  Michel  Angelo,  pro- 
bably drawn  from  a caft. 

Colle&ions — Crozat,  (R.)  L.  114  in.;  H.  10;-  in. 
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1 1 8. 

BACCIO  BANDINELLI. 

A Portrait  in  Profile.  A head  drawn  in  black  chalk,  the 
background  filled  in  with  a flat  wafh  of  biftre. 

Collection  (W.)  H.  10  in. ; W.  64  in. 

I 19.* 

JACOPO  DA  PONTORMO.  Born,  1493  ; Died,  i 556. 

Rape  of  the  Sabines.  Pen  and  biftre  drawing,  touches  in  places 
with  red  chalk  exift,  which  fhow  fome  variations  from  the  drawing. 

H.  8 in.;  W.  11  in. 


120. 


ANDREA  SGUAZZELLA.  (Worked  during  the  first 

HALF  OF  THE  SIXTEENTH  CENTURY.) 

TUDY  of  a Head,  probably  of  a youthful  monk.  Shaded 
drawing  in  biftre  wafh,  (lightly  outlined  with  the  pen. 
The  infcription,  u A.  Sguazzella,”  on  the  old  mount,  is  in 

an  Italian  hand  of  the  feventeenth  or  beginning  of  the 

eighteenth  century,  and  there  is  no  reafon  to  doubt  the  correCtnefs  of 
the  attribution.  This  rare  mafter  was  a fcholar,  and  excellent  imitator 
of  Andrea  del  Sarto. 

Collections — Earl  of  Egmont,  (R.)  H.  54  in.;  W.  4 in. 


1 2 1. 

NICCOLO,  detto  IL  TRIBOLO,  Sculptor. 

Born,  1485;  Died,  1550. 

The  Entombment;  compofition  of  nine  or  ten  figures,  evidently 
intended  for  a relievo  in  marble  or  bronze.  Pen  drawing  in  biftre.  On 
the  reverfe  of  the  fheet  is  a ftudy  of  a Mufe  in  Italian  chalk,  drawn 
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from  an  antique  ftatue.  From  the  collection  of  W.  J.  Ottley,  who  had 
endorfed  on  the  old  mount,  “ Others  of  this  hand  in  the  collection  at 
Florence.”  The  writer  has  feen  the  Florence  drawings,  which  are 
afcribed  to  Tribolo,  and  alfo  another,  quite  analogous  in  execution  to 
the  prefent,  alfo  attributed  to  Tribolo  on  the  ancient  mount.  Although 
the  general  ftyle  of  thefe  drawings  has  confiderable  refemblance  to  that 
of  Baccio  Bandinelli,  it  is  not  poffible  to  confound  them  with  the  well- 
known  drawings  of  the  latter  artift.  The  prefent  fpecimen  is  thoroughly 
fculpturefque  in  ftyle,  having  quite  the  afpeCt  of  a fbozzo , or  fketch  in, 
wax  or  terra-cotta. 

Collection  (R.)  L.  134  in. ; H.  8^-  in. 

I 22. 

AGNOLO  BRONZINO.  Born,  1502;  Died,  1572. 

Study  for  a portion  of  an  Allegorical  Composition.  Juflice 
raifing  up  a female  figure,  and  menacing  with  her  fword  various  mon- 
fters  which  furround  the  group.  Outline  in  biftre,  on  blue  paper. 

Collections — Sir  T.  Lawrence,  (R.)  H.  I2|ln.;  W.  94  in. 

I23- 

FLORENTINE  or  SIENNESE  SCHOOL. 

Circa  1530. 

Composition  of  three  Female  Figures,  and  an  Aged  Man 
reclining  on  a Couch.  Pen  drawing  in  biftre,  on  pale  brown  paper. 
The  flyle  of  defign  refembles  to  a certain  extent  that  of  Baccio  Bandi- 
nelli, and  alfo  that  of  Domenico  Beccafumi.  It  cannot,  however,  be 
afcribed  to  either  of  thefe  artifts. 

Collection  (L.)  H.  nin.;  W.  8 in. 

124. 

GIOVANNI  BATTISTA  DI  JACOPO, 

Called  “IL  ROSSO,”  or  “ROSSO  FIORENTINO.” 
Born  at  the  end  of  the  Fifteenth 
Century;  Died,  1541. 

A Cardinal  Seated  in  a Chair  at  a Table,  on  which  is  a fmall 
bell.  He  holds  an  opened  letter  in  his  hand.  Four  men  ftand  behind 
the  table  on  the  right.  All  the  figures  are  feen  down  to  the  knees  only. 
The  principal  of  the  attendant  figures  appears  to  be  in  animated  conver- 
fation  with  the  cardinal.  He  wears  a long  forked  beard,  and  has  great 
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refemblance  to  Primaticcio.  All  the  heads  are  apparently  portraits, 
probably  of  artifts.  Drawing  in  red  chalk. 

Collection  (R.)  H.  6^  in.;  W.  8j-  in. 

I25- 

IL  ROSSO. 

A Composition  or  Sheet  of  Studies  of  Five  Nude  Male 
Figures,  in  piCturefque  attitudes.  Carefully  drawn  in  Italian  chalk. 
Collection  (R.)  H.  1 1 in. ; W.  14  in. 

126. 

MATURINO  (Ascribed  to).  Born,  1490; 

Died  about  1527. 

Design  for  a Bronze  or  Silver  Ewer.  Pen  drawing  in  biftre, 
fhaded  with  grey  tint. 

Collection  (R.)  H.  134  m.;  W.  73.  in. 

I27* 

FRANCESCO  SALVIATI.  Born,  1510;  Died,  1563. 

“Presepio,”  or  Nativity,  with  angels  and  fhepherds  adoring. 
Compofition  of  feven  figures.  Drawing  on  grey  paper.  Pen  and  biftre 
wafh,  heightened  with  white. 

Collections — J.  Richardfon,  fenior,  R.  Udney.  L.  10  in.;  W. 
7 in. 

128  & 129. 

FRANCESCO  SALVIATI  (Ascribed  to). 

Two  Architectural  Subjects,  probably  defigns  for  fcenes  for  a 
theatre.  Street  views,  the  edifices  reprefented  being  of  the  old  Florentine 
ftyle.  Each  drawing  is  furrounded  with  an  elaborate  architectural  border 
of  twifted  columns,  fcroll  and  cartouche  work,  amorini,  &c.  Highly 
finifhed  fhaded  drawings  in  biftre. 

Collection — Sir  T.  Lawrence.  H.  of  each  18  in. ; W.  224  in. 

13°. 

DANIELE  RICCIARELLI  (Daniele  da  Volterra). 
Born  about  1509;  Died,  1566. 

Study  of  a Nude  Figure  of  a Man,  refembling  one  of  the 
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bathing  figures  in  the  cartoon  of  Pifa.  Careful  (haded  drawing  in  black 
chalk,  apparently  after  Michel  Angelo. 

Collection — General  Andreoffi,  fold  in  Paris,  1863.  H.  152.  in. ; 
W.  72.  in. 

I3I- 

DANIELE  DA  VOLTERRA. 

Study  of  a foreshortened  Nude  Figure,  in  red  chalk.  The 
firft  drawing  for  one  of  the  figures  in  his  celebrated  picture  of  the 
ct  Defcent  from  the  Crofs  ” in  the  church  of  ct  La  Trinita  del  Monte  ” 
in  Rome  (the  man  in  the  upper  part  of  the  compofition,  who  is  leaning 
forward  over  one  of  the  arms  of  the  crofs,  affifting  to  let  down  the  body 
of  the  Saviour).  It  is  probably  a tranfcript  from  the  living  model,  as  it 
exhibits  many  variations  from  the  figure  as  finally  determined  in  the 
picture. 

Collection  (R.)  H.  13^  in. ; W.  91.  in. 

J32* 

GIORGIO  VASARI. 

Cl  Sacra  Conversazione.”  The  Virgin  and  Child  feated  on  a raifed 
throne  with  a haldachino  or  canopy  of  drapery  behind  it.  The 
infant  St.  John  Hands  on  the  throne,  apparently  converting  with  the 
Virgin.  In  the  foreground,  on  the  left  kneels  St.  Jerome  and  on  the 
right  the  young  Tobit,  holding  a fifti,  and  attended  by  the  angel,  who 
prefents  him  to  the  Divine  Infant.  Pen  and  biftre  wafh  drawing, 
heightened  with  white,  on  grey  paper. 

Collections — Sir  T.  Lawrence,  (R.)  H.  14  in.;  W.  9 in. 

*33- 

GIORGIO  VASARI.  Born  about  1512; 

Died  about  1574. 

Portrait  of  a Man,  apparently  about  fixty  years  old,  his  arms 
folded  acrofs  his  cheft,  and  holding  a money-bag  in  his  right  hand. 
Drawing  from  the  life,  in  red  chalk.  Underneath  it,  drawn  with  the 
pen  in  biftre,  is  a fcroll,  on  which  is  infcribed  “ Bartolomeo  Loro, 
riveditore,”  and  lower  down  “ di  Giorgio  Vafari.”  The  individual 
here  reprefented,  judging  from  his  fhrewd,  keen  expreflion  of  counte- 
nance, was  probably  a noted  character  in  his  day,  not  unlikely  a dealer 
in  works  of  art. 

Collections — Sir  T.  Lawrence,  (R.)  H.  11  in.  ; W.  7 in. 
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J34- 

POCCETTI  (BERNARDINO  BARBATELLI). 

Born,  1542;  Died,  1612. 

Portrait  of  a Half-naked  Muleteer,  his  arm  refting  on  a 
paclc-faddle.  Study  in  Italian  chalk,  infcribed  beneath  (in  the  auto- 
graph of  the  artift  ?),  u Ritratto  di  Gengio  Ferravecchio,”  and  lower 
down  on  the  mount,  in  a more  recent  Italian  hand,  u Ritratto  di 
Gengio  Ferravecchio,  uno  di  quei  guidoni  coi  queli  paftava  il  fuo  tempo 
Bernardino  Poccetti  come  narra  la  fua  vita.  Originale  di  mano  del 
medefimo  eccellentiflimo  pittore.  Della  celebre  raccolta  di  Giorgio 
Hugford.” 

Colle&ions — Hugford,  Sir  T.  Lawrence.  H.  6 in. ; W.  64  in. 


I35- 

SANTO  DI  TITI.  Born,  1538;  Died,  1603. 

The  Grand  Duke  and  Duchess  of  Tuscany  in  State,  re- 
ceiving the  vifit  of  a lady.  Compofition  of  many  figures.  In  the  fore- 
ground may  be  noticed  a dwarf.  Pen  and  biftre  wafh,  heightened  with 
white,  on  grey  paper. 

Colledlions — W.  J.  Ottley,  Sir  T.  Lawrence.  H.  13  in.;  W. 
10  in. 


136. 

ANDREA  BOSCOLI.  Died  about  1606. 

Christ  Resuscitating  the  Son  of  the  Widow  of  Nain. 
Reed  pen  drawing,  (haded  with  biftre  and  heightened  with  white,  on 
grey  paper. 

Colle&ions — Du  Roveray,  (R.)  H.  14  m. ; W.  9 in. 


1 37* 

ANDREA  BOSCOLI  (Ascribed  to). 

Moonlight  Scene.  A ftreet  of  an  Italian  town  with  a woman  at 
a window,  near  which  is  a ladder.  She  is  making  a fign  to  a cavalier 
beneath,  who  is  followed  by  another  man,  probably  a rival,  with  a 
fword  in  his  hand.  Pen  and  (haded  drawing  in  biftre. 

Colle&ions— Sir  T.  Lawrence,  (R.).  H.  io|-in. ; W.  84  in. 

E 
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138. 

STEFANO  DELLA  BELLA.  Born,  1610;  Died,  1664. 

A Lion  Hunt.  Delicate  pen  and  Italian  chalk  fketch, 

Collections — R.  Udney,  (R.)  L.  74  in. ; H.  34  in. 

T39- 

STEFANO  DELLA  BELLA. 

Two  Sketches,  on  the  fame  leaf,  of  a groom  in  Oriental  coftume, 
with  a led  horfe.  Delicate  pen  fketch. 

Collections — R.  Udney,  (R.)  H.  6 in. ; W.  8^  in. 

140. 

CARLO  DOLCE.  Born,  1616;  Died,  1686. 

Portrait  ; full-faced,  or  three-quarter  head.  Black  and  red  chalk. 
Collections — Lord  Spencer,  (W.)  H,  11  in.;  W.  84 in. 

Hi- 

CARLO  DOLCE. 

Portrait  of  a Pope,  in  full  pontificals  and  wearing  the  tiara, 
kneeling  as  if  at  mafs  ; behind  him  is  a half-length  figure  of  a cardinal, 
evidently  alfo  a portrait.  Highly  finifhed  ftudies,  the  heads  minutely 
finifhed  in  the  manner  of  miniature  pictures. 

Collections — Lord  St.  Helens,  Richardfon.  H.  74  in.;  W.  54  m. 

142. 

CARLO  DOLCE. 

A Kneeling  Monk,  upheld  by  an  Angel.  Studies  from  living 
models.  Black,  red,  and  white  chalk,  on  light  brown  prepared  ground. 
Collection  (R.)  H.  1 1 in. ; W.  84  in. 
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H3- 

AMBROGIO  LORENZETTI  (Ascribed  to). 

Born,  1257;  Died,  1340. 

HE  Marriage  of  the  Virgin,  compofition  of  many 
figures.  The  fcene  pafles  under  the  portico  of  a pic- 
turefque  building  of  Italian  Gothic  architecture.  The  prin- 
cipal group,  in  the  centre,  reprefents  Jofeph  placing  the 
ring  on  the  finger  of  the  Virgin,  the  High  Prieft  ftanding^betwixt  them. 
On  the  right  is  a group  of  young  maidens,  and  on  the  fame  fide  may  be 
noticed  a man  playing  a violin ; on  the  left  a bearded  figure  is  repelling 
the  crowd,  which  is  anxiou fly  prefling  forward  towitnefs  the  ceremony. 
Amongft  the  crowd  may  be  feen  the  unfuccefsful  fuitors,  with  their 
wands.  This  remarkable  drawing,  whether  or  not  by  the  particular 
matter  to  whom  it  is  afcribed,  judging  from  its  general  ftyle,  archi- 
tectural details,  &c.,  feems  undoubtedly  to  belong  to  the  firft  half  of  the 
fourteenth  century.  It  is  carefully  drawn  with  the  pen,  and  delicately 
(haded  in  biftre  on  vellum. 

Collections — Sir  T.  Lawrence,  (R.)  H.  164  in.;  W.  124  m. 

1 44- 

BALD  ASSARE  PERUZZI.  Born,  1481;  Died,  1536. 

St.  Helena,  the  Mother  of  Constantine,  in  obedience  to  the 
prompting  of  a vifion,  witnefling  the  difcovery  of  the  true  crofs  in  the 
ground.  Highly  finifhed  drawing  or  cartoon  ; biftre  wafh,  on  brownifh 
tinted  paper,  heightened  with  white.  The  work  mutt  be  confidered 
rather  as  a chiaro-ofcuro  picture  than  a drawing,  every  part  being  finifhed 
with  equal  care  and  precifion. 

Collections — J.  Barnard,  (R.)  H.  19  in.;  W.  151  in. 


52 


Siennefe  School. 


145. 

BALDASSARE  PERUZZI. 

Bacchanalian  Scene.  Crowded  compofition  of  many  figures — 
panthers,  elephants,  &c.  A highly  finifhed  pen  drawing  in  biftre, 
heightened  with  white,  on  brown  paper. 

Cohesions — Sir  T.  Lawrence,  (R.)  L.  12  in. ; H.  7 in. 


146. 

DOMENICO  BECCAFUMI.  Born,  1484; 

Living  in  i 55 1. 

The  standing  Figure  of  a Saint  or  Prophet.  Pen  drawing  in 
biftre. 

H.  9 in. ; W.  44  in. 


147. 

DOMENICO  BECCAFUMI. 

A SMALL  AND  MINUTELY  FINISHED  VlEW  OF  SaN  GlMIGNANO. 
Pen  drawing  in  biftre. 

Colle&ion — Comte  de  Fries.  H.  34  in.  ; W.  64  in. 

148. 

VENTURA  SALIMBENI.  Born,  1557;  Died,  1613. 

His  own  Portrait,  full-faced  head,  wearing  a peafant’s  hat.  Draw- 
ing in  Italian  chalk,  on  grey  paper.  Drawn  and  fhaded  in  Indian  ink 
and  infcribed  u Ritratto  di  Ventura  Salimbeni,  orig.  de  fua  m°.” 
Colle&ion  (R.)  H.  144  in. ; W.  10  in. 


149. 


FRANCESCO  VANNI.  Born,  i 565;  Died,  1610. 

Composition  of  Numerous  Figures — a female  faint  fwooning 
(repeated  a fecond  time)  is  confpicuous.  Pen  and  biftre  walh  and  Italian 
chalk. 

Colle&ions — Sir  T.  Lawrence,  (R.)  H.  84  in.  ; W.  74  in. 


Drawings  by  Francefco  V anni. 
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150. 

FRANCESCO  VANNI. 

A Presentation  in  the  Temple.  An  elaborate  compofition  in 
pen  and  biftre  wafh  and  Italian  chalk,  on  light  browniih  tinted  paper. 

Colle&ions — Sir  T.  Lawrence,  (R.)  H.  11^  in.;  W.  8 in. 

I5I* 

FRANCESCO  VANNI. 

Head  of  a Monk  (St.  Ignatius),  the  face  upraifed  and  eyes 
directed  upwards,  as  if  in  prayer.  Black,  red,  and  white  chalk,  on  light 
brown  paper. 

Colle&ions — Crozat,  Paignon  Dijonval,  (R.)  H.  in. ; W.  6^  in. 
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I52- 

GENTILE  DA  FABRIANO  (Ascribed  to). 

Born  about  1370;  Died  about  1451. 

LADY  in  Costume  of  the  first  half  of  the  Fif- 
teenth Century,  feated  on  the  turf  in  a garden,  within  a 
kind  of  bower  or  trellis-work.  A little  girl  kneels  at  her 
feet,  with  her  lap  full  of  grapes.  The  lady  has  a bunch 
of  grapes  in  her  hand.  On  the  right  of  the  fheet  is  a (landing  figure  of 
an  aged,  bearded  man,  with  a label  fcroll,  apparently  a prophet  or  patri- 
arch : this  figure  is  probably  a detached  ftudy.  This  beautiful  drawing 
is  executed  in  biftre,  with  the  crowquill,  in  the  mod:  highly  finifhed 
ftyle.  On  the  reverfe  are  pafted  the  mutilated  fragments  of  another 
drawing  of  the  early  part  of  the  fifteenth  century,  being  an  Annuncia- 
tion by  an  early  Flemifh  mafter  of  the  period  of  Van  Eyck. 

Colle&ions — Sir  T.  Lawrence,  (R.)  H.  7 in. ; W.  6t  in. 

*53- 

MELOZZO  DA  FORLI.  Born,  1438;  Died,  1494. 

A Group  of  Angels,  singing,  and  playing  Musical  Instru- 
ments. Defign  for  part  of  a glory  or  choir  in  the  upper  part  (left  fide) 
of  a lunette,  or  great  circular-headed  frefco.  In  the  lower  part  of  the 
drawing  it  is  endorfed,  apparently  in  the  autograph  of  Padre  Refta, 
a Principalmte  pgli  Apollod,”  and  the  afcription  to  Melozzo  da  Forli  is 
in  the  ufual  handwriting  of  Richardfon,  to  whom,  and  to  Sir  Thomas 
Lawrence,  the  drawing  has  fucceflively  belonged.  From  thefe  fa&s, 
and  from  the  internal  evidence  of  the  drawing  itfelf,  there  can  be  no 
doubt  that  it  is  really  a firft  (ketch  from  the  hand  of  Melozzo,  and  that 
it  reprefents  a group  in  his  celebrated  frefco,  in  the  church  of  the  SS. 
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Apoftoli  in  Rome,  now  deftroved,  but  fome  fragments  of  which  are 
preferved  on  the  ftaircafe  of  the  Palace  of  the  Quirinal.  This  drawing, 
executed  in  a chara&eriftic  and  thoroughly  individualized  ftyle,  is  of 
efpecial  value,  being,  as  it  is,  an  undoubted  typical  fpecimen  of  one  of 
the  rareft  and  moft  important  of  all  the  early  Italian  painters.  Pen 
drawing  in  biftre,  on  grey  paper. 

Colle&ions — Richardfon,  Lawrence,  (R.)  H.  n in.  ; W.  4 in. 

x54- 

MELOZZO  DA  FORLI. 

Study  of  a Head  and  Bust,  nearly  life-fize.  The  head  is  feen 
nearly  in  front ; it  is  upturned,  and  is,  moreover,  greatly  forefhortened, 
being  evidently  defigned  to  be  feen  high  above  the  point  of  view  of  the 
fpe&ator.  The  expreftion  of  this  admirable  ftudy  is  that  of  a devotional 
ecftafy,  and  probably  it  was  intended  for  a head  of  Chrift  in  his  agony 
on  the  Mount.  Italian  chalk,  (lightly  heightened  with  white  chalk,  on 
light  brown  tinted  paper. 

Colle&ions — Lawrence,  (R.)  H.  15^  in. ; W.  104  in. 


J55- 

PIETRO  PERUGINO.  Born,  1446;  Died,  1524. 

HE  <c  Padre  Eterno,”  feated  on  clouds,  holding  an  orb 
in  his  hand  ; a cherub  on  each  fide.  On  the  reverfe  is  a 
kneeling  figure,  one  of  the  three  Magi.  Highly  finifhed 
pen-hatched  drawing  in  biftre.  This  drawing  is  executed 
fomewhat  in  the  ftyle  of  an  engraving,  with  clofe,  regular  hatchings 
crofted  in  lozenge-formed  angles — a chara&eriftic  manner  of  the  artift. 
It  is  apparently  the  finifhed  defign  for  the  figure  of  the  “ Almighty” 
in  the  centre  of  the  ceiling  of  the  ftanza  of  the  Torre  Borgia  in  the 
Vatican  (the  fame  in  which  Raffaelle’s  frefcoes  of  the  u Incendio  del 
Borgo,”  and  c<  The  Saracens  at  Oftia,”  &c.,  are  painted),  and  which 
ceiling,  as  related  by  Vafari,  Raffaelle  allowed  to  remain  out  of  regard 
for  his  mafter. 

Colledlions — Richardfon,  J.  Barnard.  H.  11  in. ; W.  7^  in. 
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156. 

PIETRO  PERUGINO. 

The  Marriage  of  the  Virgin.  Group  of  three  figures.  Jofeph 
in  the  aCl  of  placing  the  ring  on  the  finger  of  the  Virgin,  the  High 
Prieft  {landing  in  the  centre  guiding  their  hands.  Drawing  in  filver 
point  heightened  with  white,  on  a pale  brown  prepared  ground.  A 
preliminary  ftudy  for  the  principal  group  in  the  piClure  known  as 
“ Lo  Spofalizio,”  executed  by  Pietro,  in  1496,  for  the  altar  of  the 
Chapel  of  the  Sacrament  in  the  Duomo  of  Perugia,  on  or  near  which 
was  preferved  a celebrated  relic,  viz.,  the  ring  itfelf  with  which 
it  was  faid  the  Virgin  was  efpoufed.  (See  Vafari,  u Life.”)  This 
picture  is  now  preferved  in  the  public  mufeum  at  Caen,  in  Normandy, 
and  it  was  the  original  of  the  {till  more  celebrated  u Spofalizio,”  by 
Raffaelle,  now  at  Milan.  (See,  in  reference  to  this  compofition,  note 
to  the  Lemonnier  edition  of  Vafari,  vol.  vi.  p.  43,  and  Catalogue  of  the 
Caen  Mufeum.  PaiTavant  alfo  alludes  to  it  in  his  “Life  of  Raffaelle,” 
vol.  ii.  p.  18.) 

According  to  Dr.  Wellefley  (fee  note  at  the  back  of  the  drawing), 
there  is  another  ftudy  in  red  chaik  for  this  fame  group  in  the  Albertine 
collection  at  Vienna. 

Collection  (W.)  H.  niin.  5 W.  8^  in. 

I57- 

PIETRO  PERUGINO. 

The  Nativity.  Apparently  a defign  for  the  compofition  painted 
in  frefco  in  the  Sala  del  Cambio,  at  Perugia.  Pen  drawing  in  biftre 
for  the  general  ordonnance  or  defign  of  the  picture.  The  drawing  is,  in 
numerous  details,  very  different  from  the  finifhed  work  ; the  moft 
remarkable  of  thefe  variations  is  the  fubftitution,  in  the  picture,  of  an 
open  arcade  or  loggia,  with  a group  of  three  finging  angels  {landing  on 
clouds,  in  the  upper  part  underneath  its  roof,  for  the  open  timbered 
Ihed  Ihown  in  the  drawing.  The  ftyle  and  manipulation  of  the  draw- 
ing are  charaCteriftic  of  Pietro,  at  the  full  maturity  of  his  powers,  circa 
1500.  The  younger  Richardfon,  however,  in  whofe  colleClion  it  for- 
merly was,  has  entitled  it,  “ Pietro  Perugino,  o piu  tofto  del  Pinturic- 
chio.”  And  on  the  reverfe  is  the  following  note  figned  by  him  : 
“ The  firft  or  fecond  altar  on  the  right  hand,  in  the  Madonna  del 
Popolo,  in  Rome,  and  there  alfo  afcribed  to  Pinturicchio. — J.  R., 
jun.” 
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This  drawing,  however,  has  little  in  common  with  thofe  of  Pintu- 
ricchio,  and  it  is  certainly  by  the  great  head  of  the  fchool. 

Colle&ions — Richardfon,  J.  Barnard,  (W.)  H.  16  in.  ; W.  I2£  in. 


158. 

PIETRO  PERUGINO. 

Studies  of  two  Standing  Figures,  painted  in  frefco  in  the 
Cambio,  at  Perugia.  One  on  the  left  a young  man  ; the  other  on 
the  right,  an  old  man  with  a long  beard,  holding  a book  in  his  right 
hand.  Silver  point  waftied  with  biftre,  and  heightened  with  white,  on 
brown  prepared  ground. 

Colle&ion  (W.)  W.  9J-  in. ; H.  8^  in. 


l5  9- 

PIETRO  PERUGINO. 

Study  for  a portion  of  a Picture  of  the  Resurrection,  the 
right-hand  fide  (lower  part),  comprifing  two  fleeping  foldiers,  and  part 
of  the  fepulchre.  Silver  point  and  biftre  wafti  heightened  with  white, 
on  pale  brownifh  grey  prepared  ground.  The  picture  for  which  this 
drawing  was  made  is  now  in  the  Vatican ; it  is  ftated  by  Vafari  (u  Life 
of  Pietro,”  page  42),  to  have  been  painted  for  the  church  of  San  Fran- 
cifco  del  Convento  in  Perugia.  The  commentators  on  the  Lemonnier 
edition  of  Vafari  give  the  following  interefting  note  (page  42,  vol.  vi.)  : 
u La  refurrezione  di  Crifto  ora  fa  parte  della  ragguardevole  Pinacoteca 
del  Vaticano  ; ft  pretende  di  riconofcere  in  effa,  il  ritratto  di  Raffaelle  in 
un  foldato  che  dorme  e quello  di  Pietro  in  un  altro  che  fugge.  II  gual- 
tani  ne  efibifce  l’intaglio,  vella  tav.  XI.  delle  Pitture  dell’  appartamento 
Borgia.”  The  tradition  which  feems  to  have  pointed  out  the  portrait 
of  the  young  Raffaelle  in  one  of  the  fleeping  foldiers  is  confirmed  by 
this  drawing ; the  lower  or  principal  figure  is  the  one  in  queftion,  and 
the  refemblance  of  the  head  to  that  of  Raffaelle  is  unmiftakable ; it  is 
not  improbable,  indeed,  that  Raffaelle  may  have  pofed  to  his  mafter  for 
this  very  drawing ; we  know  from  numerous  other  inftances  that  the 
artifts  of  the  Perugino  School  were  in  the  frequent  habit  of  ferving  as 
models  for  each  other. 

Colle&ion  (W.)  H.  9|-in.j  W.  7^  in. 
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160. 

PIETRO  PERUGINO. 

Head  of  an  Apostle,  probably  St.  Peter.  Silver  point  drawing,  on 
light  brownifh  grey  prepared  ground. 

Collections — Sir  T.  Lawrence,  (R.)  H.  74-  in. ; W.  5 in. 

1 6 1 . 

PIETRO  PERUGINO. 

Study  of  a Head.  Highly  finifhed  drawing  in  biftre,  executed  with 
the  point  of  the  brufh,  heightened  with  white,  on  reddifh  grey  or  pink 
prepared  ground. 

Collection  (R.)  H.  54-  in. ; W.  54.  in. 


1 62. 

BERNARDINO  PINTURICCHIO.  Born  at  Perugia, 
1454;  Died  at  Sienna,  1531. 

IX  Seated  Figures  of  Doctors  or  Canonical  Jurists, 
with  eight  other  figures  ftanding  behind  them  in  the  back- 
ground. The  fleps  of  a throne,  columns,  and  an  opening 
through  which  a landfcape  is  vifible,  are  alfo  indicated  in 
the  field  of  the  drawing.  Silver  point,  heightened  with  white  on  pale 
bluifh  grey  prepared  ground. 

Collection  (W.)  H.  10  in.  ; W.  7^  in. 

This  is  the  companion  drawing  to  No.  170,  being  the  preliminary 
ftudy  for  the  left-hand  fide  of  one  of  the  Sienna  Library  frefcoes.  A 
glance  will  fhow  that  it  is  by  a quite  different  and  a lefs  refined  and 
mafterly  hand  than  the  No.  170  (the  drawing  for  the  oppofite  fide  of 
the  fame  frefco  afcribed  to  Raffaelle).  It  entirely  correfponds,  in  faCt, 
with  the  general  ftyle  and  technique  of  the  drawings  of  Pinturicchio  in 
other  collections.  One  portion  of  this  drawing  fhould  be  alluded  to  as 
efpecially  interefling  : it  is  that  of  the  three  heads  on  the  left  in  the 
background.  The  firft  and  third  are  apparently  portraits  refpeaively 
of  the  young  Raffaelle  and  of  Pietro  Perugino.  There  is  nothing 
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unufual  in  this  reprefentation  of  the  portraits  of  friends  and  colleagues 
in  the  character  of  fubordinate  aCtors  in  great  hiftorical  compofitions  at 
this  period,  and  that  of  Pietro  Perugino  in  particular  was  introduced, 
during  his  lifetime,  over  and  over  again  in  the  pictures  of  his  numerous 
difciples ; but  it  is  highly  interefting  to  note  this  evidence  of  the  good 
feeling  which  feems  to  have  animated  Pinturicchio  at  the  period  in 
queftion,  in  regard  to  his  quondam  partner,  and  as  Vafari  feems  to 
intimate,  his  (at  times)  jealous  rival  Pietro,  and  the  gifted  youth  who 
was  deftined  foon  to  outftrip  them  both. 

163. 

ANDREA  LUIGI  DI  ASSISI,  called  L’INGEGNO 
(Ascribed  to).  Born,  circa  1470(F);  Died  after  1500. 

Study  of  the  Head  of  a Man  wearing  a Turban,  in  black 
chalk,  infcribed  “ Andrea  di  Aflifi.”  The  drawings  of  this  mafter  are 
entirely  unknown,  but  this  fpecimen,  evidently  of  the  fchool  and  period 
of  Pietro  Perugino,  is  by  a hitherto  unnoted  hand,  and,  confidering  the 
faCt  of  the  ancient  infcription,  there  feems  every  likelihood  that  the 
attribution  is  the  correCt  one. 

Collections — Comte  de  Fries,  (R.)  H.  84  in. ; W.  74  in. 

164. 

LUCA  SIGNORELLI.  Born  about  1441; 

Died,  after  1524. 

Composition  of  Two  Nude  Figures,  one  of  them  ftrangling  the 
other,  who  is  kneeling  on  one  knee,  and  appears  unable  to  refill.  This 
drawing  is  a preliminary  ftudy  for  one  of  the  groups  in  the  frefco  of  the 
“ Inferno,”  painted  in  the  Cathedral  of  Orvieto,  and  reprefents  a demon 
tormenting  one  of  the  damned  fouls.  It  differs  in  many  refpeCts  from 
the  frefco.  Biftre  fhaded  drawing  with  the  point  of  the  brufh,  on  light 
brownifh  yellow  prepared  ground. 

Collections — Sir  T.  Lawrence,  (R.)  H.  14  in. ; W.  94  in. 


LUCA  SIGNORELLI. 

Group  of  Three  Figures  (fhepherds),  in  attitudes  of  adoration, 
with  a fourth  figure  (an  angel)  in  the  background.  Study  in  Italian 
chalk,  fquared  over  for  enlarging.  On  the  reverfe  of  the  fheet  a 
kneeling  figure  of  a bifhop.  This  drawing  is  a ftudy  for  a portion  of  a 
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pi&ure,  reprefenting  the  Nativity,  painted  in  1496,  and  now  in  the  col- 
le6Hon  of  the  Marchefe  Maneini,  at  Citta  di  Caftello.  This  picture  is 
mentioned  by  Vafari  (“Life/’  p.  138,  vol.  vi.,  ed.  Lemonnier,  1849). 
See  alfo  note,  fame  page,  and  Maneini,  “ Memorie  degli  Artifici  Tiber- 
nati,”  Perugia,  1832,  pp.  75,  76.  The  prefent  drawing  conveys  to  the 
writer  an  impreflion  of  greater  power  than  the  pidlure  itfelf,  which  he 
well  recolle&s  to  have  examined  at  Citta  di  Caftello  fome  years  ago. 
The  pi£ture  appeared  to  him  to  belong  to  the  clafs  of  fomewhat  coarfe 
and  hafty  performances  of  the  great  matter. 

Colle&ion  (W.)  H.  152.  in.  ; W.  9 1 in. 

166*  & 167. 

LUCA  SIGNORELLI. 

Two  Sheets  of  Studies  for  his  pi£lure  of  the  Flagellation  of 
Chrift,  now  in  the  Brera  Gallery  at  Milan.  The  paper  has,  unfor- 
tunately, been  pricked  through  by  the  artift  for  fome  other  fubjedh 

H.  \7.\  in. ; W.  11  in. 

1 68. 

GIOVANNI  SANTI  (Ascribed  to).  Died  1494. 

The  Resurrection.  The  rifen  Saviour  ftands  on  an  opened  far- 
cophagus-fhaped  fepulchre,  with  one  hand  raifed  in  the  a<ft  of  benedic- 
tion, the  other  holding  a banner  inferibed  with  a crofs.  Five  Roman 
foldiers  alleep  are  grouped  around.  The  background  is  a beautiful 
landfcape  with  trees,  mountains,  a diftant  city,  &c. 

This  important  quattro  cento  Umbrian  drawing  was  firft  aferibed  to 
Giovanni  Santi  by  Profeftor  Gruner,  of  Drefden,  and  the  attribution 
has  been  fince  generally  acquiefced  in.  The  particular  ftyle  of  the 
father  of  Raffaelle,  as  feen  in  his  paintings  ftill  extant,  appears,  indeed, 
to  be  plainly  marked.  Highly  finifhed  fhaded  drawing  in  biftre. 

Colle&ions — Bertini,  of  Milan,  (R.)  H.  142.  in.;  W,  14  in. 
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169. 

RAFFAELLE  (RAFFAELLO  SANTI  or  SANZIO). 
Born,  1483;  Died,  1520. 

ROJECT  or  first  Design  for  the  general  Compo- 
sition of  a Picture.  On  a raifed  platform,  with  fteps 
leading  up  to  it,  furmounted  by  a circular  archway,  are 
feated  two  male  figures,  one  of  whom  holds  up  with  his 
right  hand  a tall  proceflional  crofs,  whilft  the  other  hand  is  placed  on  a 
book  refting  on  his  knees.  The  regardant  figure  (on  the  right)  holds 
a book  with  his  left  hand  refting  acrofs  his  knees,  the  right  hand  up- 
lifted in  the  a£l  of  blefling.  Beneath  are  two  others,  kneeling,  in  the 
attitude  of  prayer  (at  the  extreme  right  and  left  of  the  compofition 
refpe&ively).  All  thefe  figures  are  evidently  drawn  from  nature,  and 
are  clad  in  tight-fitting  hofe  and  wide-fleeved  doublets  of  the  fafliion 
of  Raffaelle's  own  day ; they  are,  in  fatft,  apparently  literal  portraits  of 
aflociates  or  fellow-pupils  of  the  painter,  pofing  before  him  as  models  in 
the  particular  attitudes  required  by  his  fubje6t ; and  it  (hould  be  noted 
that  the  face  of  the  figure  holding  the  crofs  apparently  difplays  the  well- 
known  features  of  his  mafter,  Pietro  Perugino.  The  figures  are  care- 
fully drawn  in  outline,  in  black  chalk,  the  two  principal  ones  only 
being,  in  addition,  (lightly  (haded  with  the  fame. 

The  general  afpedt  of  the  pidture  thus  (hadowed  forth  is  that  of  a 
grand  altar-piece,  of  ftridtly  fymmetrical  or  architedfonic  difpofition. 
It  is  not  eafy  to  decide  upon  the  adtual  perfonages  intended  to  be  repre- 
fented : perhaps  the  two  principal  figures  were  meant  for  the  firft  and 
fecond  Perfons  of  the  Trinity;  or,  on  the  other  hand,  two  patron  faints 
only.  In  a well-known  drawing  in  the  Wicar  cohesion  at  Lille,  for  the 
deftroyed  pidfure  of  the  “Coronation  of  St.  Nicholas,”  of  Tolentino, 
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the  faint  is  alfo  reprefented  with  a proceflional  crofs  and  a book ; and 
the  figure  is  drawn  from  the  life  in  contemporary  coftume,  as  in  the 
prefent  inftance.  The  ordonnance  of  this  compofition  is  unufual,  and 
there  is  no  record  of  any  fuch  pi&ure  having  been  painted  by  Raffaelle. 
Although  a firft  fketch  only,  it  is  full  of  religious  fentiment,  and  the 
grace  and  purity  of  Raffaelle’s  earlieft  manner  are  everywhere  vifible. 
Probably  executed  circa  1500. 

Colledtion  (W.)  H.  15L  in. ; W.  10^  in. 

170. 

RAFFAELLE. 

Four  Seated  Figures  of  Cardinals.  The  firft  drawing  for  a 
portion  of  the  right-hand  fide  (lower  part)  of  one  of  the  frefcoes  of  the 
Piccolomini  Library,  attached  to  the  Cathedral  of  Sienna,  painted  by 
Pinturicchio.  Silver  point  drawing,  on  pale  buff  or  brown  prepared 
ground. 

The  fubjeft  of  this  frefco  is  the  Embaffy  of  Piccolomini  (iEneas 
Sylvius,  afterwards  Pope  Pius  II.)  to  the  Pope  Eugenius  IV.  This 
moft  interefting  ftudy  ftiould  be  compared  with  the  drawing  for  the 
correfponding  portion  of  the  oppofite  fide  of  this  fame  frefco  by  the 
hand  of  Pinturicchio.  (See  ante , No.  162.)  Vafari  ftates,  in  his  “Life 
of  Pinturicchio,”  that  Raffaelle,  although  then  very  young  (in  his  nine- 
teenth or  twentieth  year),  made  all  the  Sketches  and  cartoons  for  thefe 
celebrated  frefcoes.  Cavalcafelle,  however  (“  Hiftory  of  Painting  in 
Italy,”  chap,  viii.),  reviews  this  ftatement,  and  throws  confiderable 
light  on  the  Share  which  Raffaelle  actually  had  in  thefe  great  works. 
The  fa£I  that  three  feveral  finifhed  defigns,unqueftionably  by  Raffaelle, 
are  known  toexift  for  three  correfponding  frefcoes  of  the  feries,  certainly 
goes  far  to  corroborate  Vafari’s  affertion,1  and  the  prefent  drawing 
forms  a further  inftalment  of  evidence  in  the  fame  direction.  A com- 
parifon  of  this  with  the  drawing  No.  162  (the  defign  for  the  oppofite 
fide  of  the  compofition)  fhows,  however,  that  the  two  are  moft  cer- 
tainly by  different  hands,  but  the  prefent  drawing  correfponds  exadUy, 
in  general  ftyle  of  defign  and  technical  execution,  with  others  of  the 
earlieft  known  drawings  of  Raffaelle,  notably  with  thofe  of  the  fketch- 
book  at  Venice,  which,  it  fhould  be  obferved,  contains  more  than  one 
ftudy  denoting  an  acquaintance  with  Sienna  and  its  art  monuments. 
Whilft,  therefore,  we  have  additional  proof  of  the  confiderable  (hare 


1 One  is  in  the  Uffizj,  in  Florence;  another  in  the  Devonshire  colle&ion,  at  Chatf- 
vvorth  ; and  a third  in  a private  colleffion  at  Sienna. 
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which  the  young  RafFaelle  had  in  thefe  world-renowned  frefcoes,  the 
occurrence  of  the  companion  drawing,  No.  162,  which  there  can  be  no 
reafonable  doubt  is  from  the  hand  of  Pinturicchio,  alfo  feems  to  denote 
that  RafFaelle  was  not  the  foie  author  of  the  compofitions.  The  exa£t 
meafure  or  amount  of  RafFaelle’s  co-operation  with  Pinturicchio  in  this 
undertaking  muft,  however,  always  remain  uncertain.  Doubtlefs,  as 
Vafari  further  ftates,  Pinturicchio  was  aided  by  many  young  men 
and  workmen  of  the  Perugian  fchool  ; but  one  of  thefe  garzoni — 
RafFaelle — at  all  events,  being  already  a great  matter,  imprefled  his 
mark  fo  confpicuoufly  on  the  entire  undertaking  as  to  have  over- 
fhadowed  all  his  colleagues,  alike  pupils  and  matter.1 

Pinturicchio,  it  fhould  be  obferved,  was  nineteen  or  twenty  years 
older  than  RafFaelle  (he  was  born  circa  1454),  and  for  many  years  he 
had  fhared  the  palm  with  his  partner,  Pietro  Perugino,  RafFaelle’s 
matter ; he  was  a fearlefs  undertaker  of  great  monumental  works,  and 
a recognized  employer  of  artiftic  labQur.  The  frefcoes  of  the  Sienna 
library  were  undertaken  in  1502,  and  finifhed  in  1507  ; we  (hall  not 
then  go  far  wrong  in  afcribing  the  prefent  drawing  to  circa  1502-3. 

Colle&ion  (W.)  H.  9 in.  ; W.  64  in.  • 

I7I* 

RAFFAELLE. 

Seated  Figure  of  a Draped  Female,  wearing  a conical  cap 
or  mitre,  her  right  arm  outftretched.  This  delicately  finifhed  pen 
drawing  difplays  the  influence  of  Perugino,  and  the  graceful  and 
fpirited  ftyle  refembles  that  of  the  drawings  executed  for  the  Sienna 
libreria. 

Colle&ion — Lawrence.  H.  54 in.;  W.  44 in. 

172. 

RAFFAELLE. 

Head  of  a Young  Man,  with  flowing  hair,  looking  upwards  to- 
wards the  left.  Italian  chalk.  The  ftudy  for  the  head  of  the  Apoftle 
St.  James  the  Greater,  in  the  pidture  of  the  Coronation  of  the  Virgin, 
now  in  the  Vatican.  The  pi&ure  was  painted  at  Perugia,  in  1503  ; the 
prefent  drawing,  therefore,  belongs  to  RafFaelle’s  early  or  Peruginefque 
period.  It  was  engraved  in  facfimile  in  W.  Y.  Ottley’s  “ Italian 


1 “ Fu  aiutato  Pinturicchio  da  mold  garzoni  e lavoranti,  tutti  della  fcuola  di 
Pietro.” — Vafari,  “Life,”  vol.  v.  p.  265.  Ed.  Lemonnier 
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School  of  Defign,”  but  there  erroneoufly  termed  the  “head  of  an  angel  ” 
for  the  “ Difputa.”  (Noticed  by  Paflavant,  ed.  Fr.,  vol.  ii.  p.  539.) 

Collections — W.  Y.  Ottley,  Lawrence,  King  of  Holland,  (L.)  H. 
iof  in.  ; W.  84-  in. 


*73* 

RAFFAELLE. 

Head  of  a Female,  with  downcaft  eyes  ; traditionally  faid  to  be  a 
portrait  of  Raffaelle’s  After,  but  more  probably  a ftudy  for  a Madonna. 
Silver  point  drawing  on  cream-coloured  prepared  ground. 

This  moft  beautiful  drawing  is  well  known  from  the  facfimile  by 
Lewis,  in  Ottley’s  “ Italian  School  of  Defign.”  Ottley  (p.  47)  ftates  in 
refpeCt  to  it:  “I  am  probably  guilty  of  no  great  chronological  error 
when  I afcribe  to  the  period  of  Raffaelle’s  firft  refidence  in  Florence 
the  beautiful  ftudy  for  the  head  of  a Madonna,  which  is  imitated  in  the 
firft  of  the  annexed  plates,  and  was  made  for  a fmall  picture  which  I 
remember  to  have  admired  fome  years  ago  in  the  collection  of  the  late 
Hon.  Thomas  Greville,  who  erroneoufly  attributed  it  to  Perugino. 
Poflibly,  indeed,  it  may  be  one  of  the  two  above  mentioned  which 
Raffaelle  painted  for  his  friend  Taddei.”  Paflavant  (ed.  Fr.,  vol.  ii. 
p.  538)  alfo  notices  this  drawing  in  the  following  terms:  “Tete  de 
Vierge,  vue  prefque  de  face,  le  regard  baiffe  et  couverte  d’un  voile. 
Etude  d’apres  nature,  a la  pointe  de  metal,  faite  pendant  les  premiers 
temps  du  fejour  de  Raphael  a Florence.  Selon  le  catalogue  de  Mr. 
Woodburn,  ce  ferait  le  portrait  de  la  fceur  de  Raphael.  Cette  affertion 
eft  denuee  de  tout  fondement,  lors-meme  que  le  deflin  daterait  de  1506, 
car  Elizabeth  Sanzio  n’etait  alors  agee  que  de  douze  ans.  Au  verfo  fe 
trouve  une  efquiffe  non  terminee  d’un  jeune  homme.” 

Collections — W.  Y.  Ottley,  Sir  Thos.  Lawrence,  Woodburn,  the 
King  of  Holland,  (W.)  H.  ioi  in.  ; W.  71.  in. 

I74- 

RAFFAELLE. 

Bust  Portrait  of  a Female.  A thin  fcarf  in  twifted  folds  is 
thrown  around  her  fhoulders,  and  paffes  acrofs  her  bofom  in  front. 
Executed  in  black  chalk. 

Woodburn  has  engraved  this  fplendid  drawing  in  facfimile  in  his 
u Lawrence  Gallery”  (No.  16),  and  he  has  alfo  ftyled  it  UA  Portrait  of 
the  Sifter  of  Raffaelle.”  It  was  evidently  executed  at  about  the  fame  time 
as  the  previous  drawing  ( circa  1504),  and  it  reprefents  the  fame  perfon, 
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but  it  is  obvious  that  the  lady,  if  indeed  the  head  is  really  a portrait  from 
the  life,  and  not  an  ideal  or  typal  reprefentation,  could  not  have  been 
Raffaelle’s  fifter. 

It  is  noticed  by  Paffavant,  vol.  ii.  p.  342,  as  follows : “ Portrait 
d’une  jeune  femme,  deflin  a la  pierre  noire  de  la  maniere  Peruginefque 
du  maitre,  demi-figure,  vue  de  trois  quarts.  La  tete  eft  garnie  d’un 
ruban  de  gaze,  que  tombe  en  avant  et  qui  eft  lie  fur  la  poitrine,  &c. 
Publie  dans  la  Lawrence  Gallerie,  No.  16,  comme  etant  le  portrait  de 
la  fceur  de  Raffaelle ; ce  qui  n’eft  guere  poflible,  puifqu’elle  etait  nee  en 
1494,  et  qu’elle  mourut  jeiine.” 

Colle&ions — W.  Y.  Ottley,  Sir  T.  Lawrence,  the  King  of  Holland, 
(W.)  H.  1 6 in. ; W.  io^in. 

*75- 

RAFFAELLE. 

Half-length  Portrait  Figure  of  a Female,  faid  to  be  Raf- 
faelle’s fifter.  She  is  dreffed  in  a tight-fitting  bodice  and  fleeves,  and  a 
thin  floating  drapery  covers  the  back  part  of  her  head,  and  falls  down  on 
her  fhoulders.  Drawing  in  black  chalk. 

This  beautifully  finifhed  ftudy  feems  to  be  another  reprefentation  of 
the  model  which  ferved  for  the  preceding  two  drawings,  and  it  was  pro- 
bably executed  at  the  fame  time  with  them  (circa  1 504-6). 

It  is  noticed  by  Paffavant,  vol.  ii.  p.  542,  as  follows  : “ Portrait  d’une 
jeune  femme,  demi-figure,  fans  mains,  tournee  vers  la  cote  gauche,  et 
vue  de  trois  quarts.  Tres-beau  deflin  a la  pierre  noire  dans  la  maniere 
Florentine  de  Raffaelle.  Ce  portrait  paffe  egalement  pour  etre  celui  de 
la  foeur  de  Raffaelle,  ce  qui  n’eft  admiffible  en  aucune  fa^on.” 

The  writer  agrees  with  Ottley  and  Paffavant  in  their  refpe&ive 
remarks  on  the  three  previous  drawings.  The  lady  reprefented  appears 
to  be  from  twenty  to  thirty  years  old,  whereas  at  the  time  when  it  is 
evident  they  muft  have  been  executed,  Raffaelle’s  fifter  could  not  have 
been  more  than  ten  or  twelve  years  old. 

Colle&ions — W.  Y.  Ottley,  Sir  T.  Lawrence,  (W.)  H.  104  in.  j 
W.  7^in. 

176. 

RAFFAELLE. 

Bust  Portrait  of  a Young  Man,  in  profile,  with  long  flowing 
hair,  and  wearing  a cap  or  berretta.  Drawn  with  the  filver  point,  and 
heightened  with  white,  on  light  green  prepared  ground.  This  portrait 
of  a moft  beautiful  young  man,  fomewhat  refembling  the  great  artift 
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himfelf,  is  obvioufly  of  Raffaelle’s  early  period,  probably  circa  1505? 
It  difplays  a facility  and  gracefulnefs  of  execution  truly  admirable. 

H.  8 in. ; W.  7J.  in. 

l77- 

RAFFAELLE. 

Holy  Family.  Compofition  of  five  figures — the  Virgin  and  Child, 
St.  Elizabeth  and  the  infant  St.  John,  and  St.  Jofeph  ; a preliminary 
drawing  for  the  picture  known  as  the  “Madonna  della  Cafa  Canigiani.” 
Pen  drawing  in  biftre,  heightened  with  white.  Unfortunately  this 
drawing  has  been  cut  into  an  oval  form,  and  has  fuffered  greatly  from 
expofure  to  humidity,  from  abrafion,  and  fubfequent  injudicious  re- 
touching ; neverthelefs  it  difplays  the  remains  of  one  of  the  moft 
important  and  beautiful  drawings  of  Raffaelle’s  middle  period.  The 
picture  for  which  it  ferved  is  now  in  the  Gallery  at  Munich,  and  is 
thus  defcribed  by  Paflavant  (vol.  ii.  p.  52,  ed.  Renouard,  Paris,  i860  : 
“ La  Vierge  eft  afiife  dans  un  pre ; de  la  main  droite  elle  tient  l’en- 
fant  Jefus  fur  fes  genoux,  et  de  la  main  gauche  un  petit  livre.  L’enfant 
divin  re^oit  du  petit  St.  Jean,  que  Ste.  Elifabethe,  agenouillee  en  face, 
tient  devant  elle,  une  banderole,  avec  l’infcription  : ‘ Ecce  Agnus  Dei/ 
Ste.  Elifabethe  leve  fes  regards  vers  St.  Jofeph,  qui,  debout  et  s’appuy- 
ant  fur  un  baton,  donne  a cette  belle  compofition  une  forme  complete- 
ment  pyramidale.  Pour  fond  un  agreable  payfage,  ou  Ton  voit  une 
ville.  Dans  les  nuages  d’en  haut  il  y avait  autrefois,  de  chaque  cote, 
trois  demi-figures  des  petits  anges,  qui  temperaient  ainfi  la  feverite  du 
groupe  principal. ” 

Amongft  many  minor  differences  from  the  finifhed  picture,  as  above 
defcribed,  the  moft  notable  one  is,  that  the  head  of  St.  Elizabeth, 
inftead  of  being  upturned  towards  Jofeph,  is  directed  downwards 
towards  the  infant  Saviour.  Three  other  drawings  for  the  picture 
are  known  to  be  extant,  one  in  the  collection  of  the  Due  d’Aumale, 
formerly  in  the  Reifet  collection  ; another  in  the  Albertine  collection 
at  Vienna,  in  which  the  St.  Jofeph  is  omitted,  and  the  third  at  Wind- 
for,  in  which  alfo  the  figure  of  St.  Jofeph  is  not  given.  The  prefent 
drawing  A,  or  rather  was , the  moft  highly  finifhed  and  important,  and 
probably  the  lateft,  of  the  four,  and  it  is  moft  interefting  to  compare  it 
with  the  one  at  Windfor,  which  appears  to  be  the  verfion  of  the  com- 
pofition which  immediately  preceded  it.  The  ftyle  of  execution  is 
exaCtly  the  fame  in  both  thefe  drawings,  and  they  were  evidently  exe- 
cuted at  about  the  fame  time,  but  the  variations  betwixt  them  are 
numerous  and  ftriking.  In  the  firft  place,  as  has  been  already  noted, 
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the  St.  Jofeph  is  wanted  in  the  Windfor  drawing.  The  Virgin  is  fub- 
ftantially  the  fame  figure  in  both,  but  in  the  prefent  drawing  the  little 
book  held  in  the  left  hand  is  prefent,  whereas  in  the  Windfor  one  it  is 
omitted,  and  a different  a&ion  fubftituted.  This  of  itfelf  is  fufficient 
to  prove  that  the  Windfor  defign  mult  have  been  the  earlier  one  of  the 
two.  But  the  two  children  differ  entirely  j in  the  Windfor  drawing 
the  St.  John  rufhes  impetuoufly  forward,  and  embraces  the  right  arm 
of  the  infant  Chrift,  who,  on  the  other  hand,  fhrinks  back  in  an  attitude 
of  childifh  petulance  wonderfully  true  to  nature.  In  the  prefent  draw- 
ing, on  the  other  hand,  the  difpofition  of  the  two  children  approaches 
to  that  of  the  pi&ure.  Our  Saviour  prefents  a banderole  to  St.  John, 
who  receives  it  in  an  attitude  of  refpe&ful  deference.  The  St.  Elifabeth 
in  both  drawings  prefents  the  fame  type,  but  the  refpe£tive  attitudes 
are  very  different,  and  that  of  the  faint  in  the  finifhed  picture  again, 
differs  in  equal  meafure  from  both. 

Vafari  notes  that  the  picture  was  painted  in  Florence  for  Canigiani, 
and  it  appears  before  its  “ reftoration  ” to  have  borne  the  date  1506. 
The  ftyle  of  this  and  of  the  Windfor  drawing  correfponds  exa&ly  with 
the  ftudies  of  the  mafter  referable  to  the  fame  period. 

Colle&ions — Cofway,  (W.)  H.q^in. ; W.  71  in. 

178  & 179. 

RAFFAELLE. 

Two  Drawings  for  portions  of  the  well-known  composition 
of  the  Entombment  of  our  Saviour.  A panel  pi&ure  now  in  the 
Borghefe  Gallery  in  Rome. 

Thefe  very  celebrated  drawings,  feparate  ftudies  for  the  fame  group, 
illuftrate  each  other,  and  it  is  not  a little  remarkable  that  from  Raf- 
faelle’s  time  to  the  prefent  they  feem  never  to  have  been  feparated. 
They  fhould,  therefore,  now  be  defcribed  together. 

They  are  both  pen  drawings  in  biftre  $ obvioufiy  they  were  executed 
at  about  the  fame  time,  but  which  of  the  two  is  the  prior  one  is  not 
quite  obvious ; perhaps  the  more  finifhed  and  elaborate  one  of  the  two 
may  neverthelefs  have  been  the  earlier.  It  reprefents  a group  of  four 
draped  figures,  being  the  Virgin  in  a fwoon,  upheld  by  three  female 
difciples.  This  group,  which  is  immediately  recognizable  in  the  pidhire, 
neverthelefs  underwent  various  changes  and  modifications  in  the  fuc- 
ceffive  ftages  of  the  elaboration  of  the  cartoon,  and  its  final  fettlement 
on  the  panel.  It  is  not,  however,  neceffary  to  defcribe  in  detail  the 
points  of  difference  which  exift ; doubtlefs  the  drawing  was  one  of 
the  detailed  fketches  which  immediately  preceded  the  cartoon.  The 
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companion  drawing,  although  lefs  elaborate,  is  perhaps  more  powerful 
and  mafterly  in  execution,  and  is  in  the  higheft  degree  interefting  in 
itfelf.  It  reprefents  two  figures,  viz.,  the  fainting  Virgin,  and  one  of  the 
females  who  is  fuftaining  her,  and  three  ftudies  of  heads  of  the  females 
forming  the  group,  on  a rather  larger  fcale,  drawn  feparately  on  the 
fheet.  The  moft  remarkable  feature  of  this  drawing,  however,  is  that 
the  two  full-length  figures,  whilft  in  the  exa6f  attitude  of  the  finiftted 
group,  reprefent  fkeletons  only,  whereas  thofe  of  the  previous  one 
difplay  them  as  living  draped  figures.  This  drawing,  therefore,  con- 
firms the  indications  of  Vafari  to  the  effedt  that  at  a certain  period  of 
Raffaelle’s  career  he  entered  upon  a careful  and  laborious  ftudy  of  the 
human  figure,  both  from  the  living  and  the  dead  fubjedt,  and  that  with 
this  view  he  either  carried  on  the  practice  of  diffedliort,  or  availed  him- 
felf  of  the  fervices  in  this  refpedt  of  pradlical  furgeons  of  his  acquaint- 
ance. In  all  probability,  Vafari  was  acquainted  with  thefe  very  draw- 
ings which,  until  within  the  laft  thirty  or  forty  years,  were  preferved 
together  in  the  family  of  the  Marchefe  Antaldi  of  Pefaro,  to  whom, 
with  many  fimilar  treafures,  they  had  defcended  by  fucceffion  from 
Timoteo  della  Vite,  the  friend  and  legatee  of  Raffaelle  himfelf.  Both 
thefe  drawings  are  engraved  in  facfimile  in  Woodburn’s  “ Lawrence 
Gallery,” 1 and  one  of  them  (that  with  the  draped  figures),  had  been 
previoufly  engraved  in  the  fixteenth  century  by  one  of  the  followers  of 
Marc  Antonio  (Bartfch,  xv.  p.  123,  No.  50.)  The  celebrated  pidture 
for  which  thefe  ftudies  were  prepared  was  painted  in  1507.2 

Colledtions — Antaldi,  Lawrence,  King  of  Holland,  (L.) 

Dimenfions  of  the  drawing  with  the  fkeleton,  H.  12^  in.  ; W.  8 in. 

Dimenfions  of  the  other  one,  H.  ui  in.  ; W.  8 in. 

180. 

RAFFAELLE. 

Study  of  a Standing  Draped  Figure,  the  right  arm  extended, 
the  left  holding  the  folds  of  an  ample  cloak,  with  which  the  figure  is 
encircled.  The  head  is  that  of  a majeftic  aged  man.  On  the  reverfe 
is  another  Handing  draped  figure,  only  {lightly  indicated.  Both  are 
in  Italian  chalk.  From  the  general  ftyle  of  this  drawing  it  may  per- 
haps be  referred  to  Raffaelle’s  Florentine  or  early  Roman  period,  circa 
1508-9  (?). 

Colledtions — Sir  T.  Lawrence,  (R.)  H.  15-i  in;  W.  9.1  in. 


1 Fol.  London,  1841. 

2 See  Paflavant’s  Notice  of  thefe  drawings,  vol.  ii.  p.  536. 
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181. 

RAFFAELLE. 

Portrait  Head,  full-faced,  inclining  to  the  right.  Highly  finifhed 
fhaded  drawing  in  black  chalk  on  light-brown  tinted  paper,  flightly 
touched  with  white  chalk.  The  general  ftyle  and  technique  of  this 
drawing  have  confiderable  refemblance  to  thofe  of  Fra  Bartolommeo. 
The  light  brown  paper,  and  the  foft  and  vivid  black  chalk  ufed,  are 
identical  with  the  materials  ufed  by  the  former  mafter ; but  it  is  never- 
thelefs  moft  certain  that  it  is  the  work  of  nope  other  than  Raffaelle. 
It  is,  however,  not  the  only  drawing  of  Raffaelle  which  difplays  the 
ftrong  influence  exercifed  on  him  by  Fra  Bartolommeo.  The  pi&ures 
in  which  this  leaning  is  ftill  more  ftrongly  vifible  are  alfo  well  known. 
Probably  executed  during  Raffaelle’s  refidence  in  Florence,  circa  1508. 
Noticed  by  Paffavant,  vol.  ii.  p.  543. 

Colle&ions — R.  Holditch,  Sir  T.  Lawrence,  King  of  Holland.  H. 
io£  in. 5 W.  74  in. 


182. 

RAFFAELLE. 

Leaf  from  a Sketch-Book,  drawn  on  both  Tides  with  minute 
ftudies  of  arabefque  ornament,  apparently  from  a pilafter,  and  moft 
probably  copied  from  an  antique  fource.  On  each  fide,  and  in  various 
pofitions,  are  abbreviated  indications  of  the  colours,  and  other  notes, 
written  in  a minute  and  precife  hand,  evidently  that  of  Raffaelle  him- 
felf,  with  whofe  well-known  autograph  thefe  notes  exactly  correfpond. 
Highly  finiihed  pen  drawings  in  biftre,  in  all  probability  of  the  earlieft 
period  of  Raffaelle’s  refidence  in  Rome,  circa  1508-9. 

H.  in.  ; W.  4^  in. 


183. 

RAFFAELLE. 

A Sheet  of  Studies  of  Angels,  for  the  upper  part  of  the  frefco 
known  as  <c  The  Difpute  of  the  Sacrament,”  painted  in  one  of  the 
ftanze  of  the  Vatican. 

Probably  more  fketches  and  preliminary  drawings  for  this  celebrated 
compofition  are  extant  than  for  any  other  of  Raffaelle’s  works.  It  was 
the  firft  of  thofe  great  monumental  frefcoes  on  which  his  fame  fo  greatly 
refts,  and  it  is  verv  evident  that  an  amount  cf  previous  ftudy  and 
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preparation  preceded  this  compofition,  not  given  to  any  fubfequent  under- 
taking. It  has  been  well  obferved  that  “ The  Difputa  ” is  the  turning 
point  of  his  progrefs  ; it  was  in  fa£t  the  great  culminating  work  of  the 
fchool  of  “ early  ” devotional  art  which  the  great  painter,  henceforth 
immerfed  in  the  mundane  atmofphere  of  Papal  Rome,  fo  foon  finally 
abandoned.  In  every  point  of  view,  therefore,  the  original  drawings  for 
“The  Difputa’’  are  full  of  intereft.  The  prefent  is  a finely  preferved 
fheet  of  ftudies  (drawn  on  both  Tides),  for  the  angels  on  the  right-hand 
fide  of  the  “ glory  ” in  the  upper  part  of  the  compofition.  It  is  executed 
in  Italian  chalk,  flightly  heightened  with  white  chalk.  The  front  or 
principal  fide  of  the  fheet  contains  three  figures,  feen  down  to  the 
knees,  of  flying  angels  reprefented  in  the  nude  (in  the  frefco  they  are 
draped).  All  three  are  eafily  recognifable  in  the  finifhed  compofition, 
though  they  differ  greatly  from  the  correfponding  figures  as  ultimately 
executed.  In  the  lower  part  of  the  fheet  is  alfo  a fketch  of  the  two 
arms  of  one  of  the  figures  repeated,  with  the  drapery  indicated.  On 
the  reverfe  of  the  fheet  are  the  fame  three  figures,  drawn  on  a fmaller 
fcale,  very  differently  treated  and  more  nearly  refembling  thofe  executed, 
and  alfo  a flighter  outline  of  one  of  them  repeated  from  the  other  fide. 
Executed  circa  1508.  This  beautiful  drawing  fhould  be  compared  with 
another  ftudy  of  angels  for  tc  The  Difputa  ” in  the  Oxford  collection.1 

Collections — Lawrence,  (R.)  W.  14  in.  ; H.  10^  in. 


1 The  following  notice  of  the  Oxford  drawing  has  been  prepared  by  the  writer  for  a 
forthcoming  catalogue  of  the  Univerfity  colle&ion: — 

“Sketch  of  a group  of  three  flying  angels,  with  a fourth  angel,  and  a cherub  or 
amorino  beneath  on  the  lame  fheet.  Pen  drawing  in  fepia. 

“ Colle&ions — Antaldi  and  Lawrence  (Passavant’s  Catalogue,  No.  503).  H.  10  in.  j 
W.  7 in. 

“ This  ftudy,  rapidly  executed  in  a moft  graceful  and  mafterly  ftyle,  is  illuftrated  by 
another  Iheet  drawn  on  both  Tides,  and  containing  a very  fimilar  group  of  three  angels, 
with  other  lingle  figures.  This  latter  drawing,  moreover  (now  in  the  colle&ion  of 
John  Malcolm,  of  Poltalloch,  Efq.),  was  formerly  preferved  with  the  prefent  one  as 
part  of  the  Lawrence  feries.  The  two  drawings  probably  embody  the  earlieft  detailed 
ftudies  for  the  two  groups  of  draped  flying  angels,  in  attitudes  of  acclamation,  floating 
in  the  air  on  each  fide  of  the  figure  of  the  Almighty  Father. 

“ Both  in  the  grouping  of  the  figures  and  in  details  there  is  great  difference  betwixt 
them  and  the  defign  as  finally  embodied.  In  the  ftudies  the  figures  are  reprefented  in 
the  nude,  or  only  flightly  draped,  whereas  in  the  frefco  they  are,  with  the  exception 
of  the  arms,  fully  clothed.  Again,  the  upper  part  of  the  figures  of  the  angels  only  is 
fhown  in  thefe  Iketches,  and  from  this  it  may  probably  be  inferred  that  Raffaelle 
originally  intended  that  the  lower  extremities  of  the  figures  fhould  be  loft  or  concealed 
in  clouds. 

“ The  group  of  three  angels  indicated  in  this  drawing,  although  oftenfibly  defigned 
for  the  right  fide  of  the  compofition,  feems  to  have  aftually  ferved  for  the  oppofite  one  : 
a fubftitution  which  has  been  effe&ed  by  the  fimple  plan  of  turning  over  the  fheet, 
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RAFFAELLE. 

Study  of  the  Head  of  an  aged  Man,  with  fomewhat  emaciated 
features,  the  head  upturned  and  confiderably  forefhortened,  the  mouth 
open,  and  the  eyes  looking  upwards  with  an  intenfe  infpired  expreffion. 
Shaded  or  waftied  drawing  in  biftre,  entirely  executed  with  the  point  of 
the  brufh,  on  brownifti-tinted  paper.  It  is  probable  that  this  ftudy  was 
made  about  the  time  of  the  compofition  of  u The  Difpute  of  the  Sacra- 
ment,” feveral  of  the  drawings  for  which  (fee  Windfor  and  Oxford 
colledtions)  are  executed  in  a precifely  fimilar  ftyle. 

Cohesions — Sir  John  St.  Aubyn,  (R.)  H.  5 in. ; W.  54-  in. 

185. 

RAFFAELLE. 

Holy  Family.  The  Virgin  with  the  infant  Saviour  in  her  arms, 
and  the  infant  St.  John.  The  Virgin,  a full-length  feated  figure,  holds 
the  divine  Child  in  her  lap,  her  head  inclined  downwards  towards  the 
left,  and  touching  that  of  the  child,  who  has  apparently  his  left  arm 
round  her  neck,  the  right  hand  refting  on  or  pointing  towards  her 
bofom  ; his  attention  is  directed  downwards  towards  the  infant  St.  John, 
who,  quite  naked,  is  feated  on  the  ground,  his  back  towards  the  fpec- 
tator,  in  the  right-hand  lower  corner  of  the  drawing.  Pen  (ketch  in 
biftre. 

On  the  reverfe  is  a ftudy  of  the  head  of  a young  man  with  long 
flowing  hair,  looking  downwards,  drawn  in  Italian  chalk,  but  which 
has  been  afterwards  haftily  in  part  cancelled  or  erafed  by  lines  drawn 


and,  probably,  tracing  it  at  a window  pane,  or  otherwife  repeating  it  in  the  reverfed 
pofition. 

“ An  interefting  proof  of  the  adoption  of  this  procefs  is  feen  in  the  Malcolm  draw- 
ing, in  which  the  principal  group  has  ferved  for  the  right  fide.  Raffaelle  himfelf  has, 
neverthelefs,  in  that  drawing  repeated  the  outline  of  one  of  the  figures  on  the  reverfe  of 
the  fheet,  the  two  outlines  being  feen  to  correfpond  exaftly  with  each  other,  when  the 
paper  is  held  up  to  the  light.  Befides  the  fact  of  utilizing  two  fets  of  fketches,  both 
drawn  in  the  fame  fenfe,  it  is  obvious  that  this  fimple  plan  had  an  advantage  in  fecuring 
the  fymmetrical  balance  of  the  tw-o  oppofite  groups. 

“ In  many  refpe&s  the  feemingly  natural  and  fpontaneous  a6Hon  of  thefe  moft  graceful 
figures  appears  to  the  writer  more  admirable  than  that  of  the  correfponding  ones  in  the 
finifhed  compofition.  Perhaps  the  fubjeft  feemed  to  the  artift  to  fuggeft  more  folemn 
and  reverend  gefts  and  a lefs  energetic  movement  in  thefe  figures.  In  any  cafe,  fome- 
what of  the  life-like  expreffion  and  grace  of  thefe  entwined  groups  feems  to  have 
evaporated  in  the  final  execution.” 
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acrofs  it.  The  flyle  of  execution  of  this  drawing  exa£Uy  refembles  that 
of  feveral  of  the  preliminary  drawings  for  “ The  Difpute  of  the  Sacra- 
ment/’ and  there  can  be  little  doubt  that  it  was  executed  at  the  fame 
time  with  the  ftudies  for  this  celebrated  compofition,  i.e.  circa  1508-9. 
Moreover,  this  fuppofition  is  confirmed  by  the  fa£t  that  the  head  on 
the  reverfe  appears  to  be  that  of  the  St.John  the  Evangelift  in  this  laft- 
named  work.  The  prefent  Holy  Family,  whilft  different  from  any  of 
the  known  compofitions  of  Raffaelle,  has  a general  accordance  in  afpedf 
and  ordonnance  with  the  “Madonna  of  the  Belvidere  ” and  the  “Belle 
Jardiniere.”  1 

Colle&ion  (R.)  H.  6 in. ; W.  44  in. 

186*. 

RAFFAELLE. 

A beautiful  Kneeling  Figure  of  a Madonna,  evidently  in  the 
a6f  of  adoring  the  infant  Saviour.  Study  in  red  chalk.  On  the  reverfe 
are  feveral  ftudies  of  nude  men  in  different  attitudes,  as  if  fighting ; 
very  vigoroufly  and  exquifitely  drawn  with  pen  in  biftre.  Thefe  ftudies 
are  in  the  fame  ftyle,  and  have  apparently  been  done  about  the  fame 
period  as  the  famous  drawing  of  nude  men  fighting,  now  in  the  Oxford 
Gallery,  Nos.  101  and  102  of  Mr.  Robinfon’s  Catalogue. 

Colle&ion — Richardfon.  H.  iol  in. ; W.  7L  in. 

187. 

RAFFAELLE. 

Study  of  the  Head  of  a Child,  for  an  infant  Saviour.  A 
beautiful  drawing  in  filver  point,  on  cream-coloured  prepared  ground, 
of  his  middle  period. 

Colle&ions — W.  Dyce,  R.  A.,  (R.)  H.  4^  in. ; W.  31.  in. 

188. 

RAFFAELLE. 

The  Holy  Family.  The  Virgin  feated  on  the  ground,  her  head 
in  profile,  looking  towards  the  left.  She  holds  the  infant  Saviour  in 
her  lap,  who  is  looking  up  into  her  face.  The  infant  St.  John  ftands 

1 A very  fimilar  pen  and  ink  drawing  exifts  in  the  Louvre  (Paflavant,  vol.  ii.  p.  472, 
No.  349).  It  was  engraved  by  Count  St.  Morys,  when  in  his  colle&ion.  The  Louvre 
drawing  contains  a fecond  iketch  of  the  fame  group,  alfo  two  female  heads.  A third 
repetition  of  the  fame  group  exifts  at  Oxford  (Fiftier’s  Catalogue,  No.  40),  engraved  by 
Favart,  when  in  the  Lagoy  colleftion,  1818. — Note  by  Dr.  C.  Ruland. 
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at  her  feet,  contemplating  the  group  ; on  the  reverfe  is  a fmall  fketch 
of  a crowded  compofition,  now  fcarcely  vifible.  This  drawing,  appa- 
rently of  Raffaelle’s  Roman  period,  circa  15 10-15,  formed  part  of  a 
portfolio  of  Italian  drawings  belonging  to  the  late  Don  Jofe  Madrazo, 
which,  whilft  on  its  way  by  fea  from  Civita  Vecchia  to  Valencia,  was 
immerfed  for  fome  days  in  the  water  on  the  wreck  of  the  veflel  in 
which  it  was  contained.  Unfortunately,  the  drawing  now  exifts  only 
as  a faded  fhadow,  but  fuch  as  it  is,  in  a ftrong  light  every  line  is 
vifible,  and  it  ftill  preferves  to  us  an  original  compofition  of  the  great 
mafter.1 

Collection — Madrazo,  (R.)  H.  8^  in.  ; L.  10^  in. 

189. 

RAFFAELLE. 

Three  Nude  Figures  of  men  ftanding  together  in  a group,  with 
indications  of  the  legs  of  a fourth.  The  principal  figure  in  the  centre 
ftands  almoft  in  profile,  with  legs  planted  apart,  the  head  turned  full  face 
towards  the  fpectator,  and  looking  directly  out  of  the  drawing;  he  holds 
a ftaff  or  wand  in  his  left  hand.  Another  figure  to  the  right  has  his 
back  towards  the  fpectator,  his  head  inclined  to  the  left  and  looking 
upwards,  and  he  alfo  holds  a wand.  The  third  figure  is  in  the  back- 
ground betwixt  thefe  two,  the  head  (full  face)  and  legs  only  vifible. 
Apparently  they  are  rapid  ftudies  from  the  living  model,  perhaps  for  a 
portion  of  a compofition.  The  precife  work  for  which  they  were 
intended  to  ferve  is  not,  however,  known ; the  group,  it  is  true,  has 
fome  flight  general  refemblance  to  that  of  the  Jofeph’s  Brethren 
liftening  to  his  Explanation  of  his  Dream,  painted  in  one  of  the  lunettes 
of  the  Loggie  of  the  Vatican  ; but  this  drawing  is  apparently  of  a fome- 
what  earlier  time  than  the  compofition  in  queftion  ; it  belongs  appa- 
rently to  RafFaelle’s  middle  period,  circa  15 10-12.  Pen  drawing  in 
biftre.  The  ftyle  or  manner  of  execution  is  exactly  fimilar  to  that 
of  more  than  one  group  of  ftudies  from  the  life  amongft  the  Oxford 
feries. 

This  drawing  is  widely  known  from  thefacfimile  engraving,  executed 
from  it  by  Ryland  in  1763  whilft  in  Sir  Jofhua  Reynolds’  collection, 
(publifhed  in  C.  Rogers’  collection  of  facfimiles).  Richardfon,  in 


1 There  exifts  in  the  Uffizj  at  Florence  a pen  and  ink  drawing  of  this  fame  group  of 
the  Virgin  and  Child,  hut  without  the  St.  John.  Paflavant  notices  the  prefent  draw- 
ing, which  he  faw  in  Madrid  whilft  in  the  pofleflion  of  Senor  Madrazo  (ed.  Renouard, 
vol.  ii.  p.  5-25,  No.  585). 
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whofe  poffeftion  the  drawing  was  at  the  beginning  of  the  laft  century, 
has  infcribed  on  the  mount  in  front,  “ Raffaelle,  la  fua  mezzana  ma- 
niera,”  and  at  the  back,  in  his  well-known  autograph,  is  written  the 
following  note : — 

“ This  drawing,  being  bought  by  my  fon  in  Holland,  was  carefully 
confidered  by  Mr.  Flinck  and  him,  and  compared  with  feveral  of  Raf- 
faelle’s  in  Mr.  Flinck’s  cohesion,  and  that  connoiffeur  adjudged  this 
to  be  undoubtedly  of  that  mailer.” 

It  may  be  noted  that  Flinck’s  collection  did  contain  many  undoubted 
drawings  of  Raffaelle ; it  was  purchafed  in  the  laft  century  by  a Duke 
of  Devonfhire,  and  was  the  bafis  of  the  Chatfworth  collection.1 

Collections — Richardfon,  Sir  J.  Reynolds,  Mackintolh.  H.  9|-  in. ; 
W-  5t 


190. 

RAFFAELLE. 

Venus.  Preliminary  ftudy  for  the  compofition  engraved  by  Marc 
Antonio  (Bartfch,  No.  31 1),  drawing  in  filver  point,  on  pale  reddifh  buff 
tinted  prepared  ground. 

The  print  for  which  this  drawing  was,  doubtlefs,  a firft  thought, 
reprefents  a group  of  Venus  and  Cupid  treated  as  ftatues.  The  goddefs 
in  a Handing  pofition,  entirely  in  the  nude,  inclines  to  the  left  and  is 
in  the  act  of  embracing  the  infant  Cupid,  who  feems  to  wilh  her  to 
take  him  in  her  arms.  The  drawing  reprefents  the  figure  of  Venus 
only,  on  a confiderably  larger  fcaie  than  the  print,  carefully  finilhed,  but 
with  the  head  of  Cupid  only  very  llightly  indicated.  Several  minor 
differences,  moreover,  may  be  noted  betwixt  the  ftudy  and  the  print. 
The  knot  of  hair  on  the  forehead  of  the  goddefs  in  the  print  is  want- 
ing in  the  drawing,  and  the  right  foot,  which  is  loft  in  the  fhadow  of 
the  pedeftal  on  which  Cupid  Hands  in  the  print,  is  carefully  worked  out 
in  the  drawing.  The  pofe  of  the  legs  is  alfo  fomewhat  different  \ but 
the  fuperiority  of  the  drawing  in  every  refpecSl  of  fineffe  of  delineation, 
beauty  of  type,  and  graceful  fentiment,  is  evident  at  a glance.  The 
drawing  is  executed  on  two  feparate  pieces  of  paper  pafted  together  by 
the  mafter  himfelf,  the  lower  part  overlapping  the  upper  upwards  of 
an  inch,  and  evidently  covering  and  amending  a firft  outline  of  the 
lower  extremities,  which,  in  the  original  pofition,  would  have  caufed 
the  entire  figure  to  fall  into  an  overftrained  attitude. 


1 An  inferior  pen  and  ink  copy  of  this  drawing  exifts  in  the  Britifh  Mufeum  from 
the  Payne  Knight  collection.  Vide  alfo  PafTavant,  French  edition,  vol.  ii.  p.  496, 
No.  457. 
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There  can  be  little  doubt  that  this  drawing  was  executed  at  about 
the  fame  time  (1514)  as  the  frefcoes  of  the  Farnefina,  the  refemblance 
of  the  figure  to  that  of  the  Galatea  being  very  notable. 1 

Colledion — Madrazo  (R.)  L.  94  in. ; W.  4 in. 

191. 

RAFFAELLE. 

Venus  reclining  on  a Couch,  furrounded  by  amorini,  one  of 
whom  holds  up  a mirror,  in  which  the  goddefs  is  looking,  whilft 
another  crowns  her  with  a chaplet  or  diadem  of  flowers.  On  the 
right  a nymph,  (landing  on  the  couch,  holds  up  a bunch  of  grapes  with 
her  right  hand,  whilft  her  left  refts  on  an  amphora ; an  amorino  near 
her  (lands  on  a balket  of  grapes.  On  the  extreme  left,  a fatyr  enters 
from  behind  a curtain.  Low  down  in  the  centre  of  the  foreground  of 
the  drawing  are  two  amorini  holding  a ba(ket  of  fruit  and  flowers. 
The  entire  compofition  comprises  nine  figures.  Pen  drawing  in  biftre. 
This  drawing  is  well  known  from  the  facfimile  engraved  in  the  lad 
century  in  Metz’s  work;  it  was  then  in  the  collection  of  H.  Reveley. 
It  appears  to  belong  to  Raffaelle’s  later  period,  and  its  importance,  as 
one  of  his  mod  finilhed  pen  drawings,  unufually  rich  and  full  of  fubjed, 
is  enhanced  by  the  fad  that  the  compofition  is  entirely  unknown  other 
than  from  this  drawing.  Documents  recently  publilhed  by  Campori,2 3 
inform  us  of  a finilhed  drawing  of  a “Triumph  of  Bacchus,”  fent  to 
Ferrara,  and  of  another  mythological  fubjed  undertaken  for  the  Duke 
of  Ferrara,  Alfonfo  I.  d’Efte,  during  the  years  1518 — 1520.  Perhaps 
we  have  here  a record  of  one  of  thefe  projeded  works. 

H.  10  in. ; W.  in. 

v 

192. 

RAFFAELLE. 

Study  of  a Nude  Figure,  kneeling  on  the  hind  parts  of  a bull 
or  horfe,  proftrate  on  the  ground.  The  right  arm  uplifted  in  the  ad  of 
(hiking  with  a club.  A vigorous  pen  drawing  in  biftre  of  Raffaelle’s 
later  period,  probably  one  of  a feries  reprefenting  the  Labours  of  Her- 
cules, inafmuch  as  another  of  fimilar  fubjed,  evidently  of  the  fame 


1 A black  chalk  drawing  of  the  entire  compofition  exifts  at  Drefden,  in  Grahl’s  col- 

lection, and  an  inferior  copy  is  in  the  Berlin  Mufeum. — Note  by  Dr.  Ruland. 

3 “ Documents  inedits  fur  Raffaelle,”  publifhed  in  the  Paris  “ Gazette  des  Beaux 
Arts,”  vol,  xiv.  p.  345. 
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fet,  exifts  in  the  Windfor  collection,  executed  in  precifely  the  fame 
manner. 

Collections  — J.  P.  Zoomer,  Richardfon,  Bouverie.  H.  15^-  in.  j 
W.  9J-  in. 

*93- 

RAFFAELLE. 

• Head  of  Venus,  life  fize,  a fragment  of  a cartoon,  in  black  chalk. 
The  compofition  in  which  this  head  occurs  is  belt  known  from  the 
engraving  of  Ag.  Veneziano  (Bartfch,  No.  286).  It  reprefents  a group 
of  Venus  and  Cupid.  Venus,  with  a drapery  covering  her  knees, 
is  feated  under  a tree,  her  right  arm  leans  on  the  fhoulder  of  Cupid, 
who  {lands  by  her  fide  holding  a bow  and  arrow  in  his  hands.  Venus 
appears  to  complain  of  having  been  wounded  by  him.  Amongft  the 
Raffaelle  drawings  at  Windfor  Caftle  is  a preliminary  ftudy  in  chalk 
for  this  compofition.  The  pi£ture  was  a frefco,  one  of  a feries  of  eight, 
painted  by  pupils  of  Raffaelle,  from  his  defigns,  in  a faloon  on  the 
ground  floor  of  a villa  (formerly  Villa  Spada)  on  the  Palatine,  in  Rome* 
In  1856,  thefe  frefcoes  were  detached  from  the  walls,  and  were  acquired 
by  the  Marchefe  Campana.  In  i860  the  Ruffian  government  pur- 
chafed  them,  together  with  other  important  fpecimens,  from  the  Cam- 
pana colledtion,  and  they  are  now  in  the  Mufeum  of  the  Hermitage,  at 
St.  Peterfburg.  The  prefent  head  was  obvioufly  a part  of  the  original 
cartoon  from  which  the  correfponding  frefco  was  painted  : it  is  cut  out 
nearly  to  the  form  of  the  head,  and  is,  unfortunately,  much  injured  in 
the  lower  part.  The  frefcoes  in  the  Palatine  Villa  appear  to  have  been 
a fecond  feries  on  an  enlarged  fcale,  the  fame  compofitions  having  been 
previoufly  painted  by  Raffaelle,  of  fmaller  proportions,  in  an  apartment 
known  as  ‘The  bath-room  of  Cardinal  Bibiena,”  in  the  Vatican. 
Although  it  feems  fcarcely  likely  that  Raffaelle  would  himfelf  make  the 
cartoons  for  the  enlarged  feries,  the  manipulation  of  the  prefent  draw- 
ing fo  ftrongly  refembles  the  handiwork  of  the  mafter,  that  it  is  difficult 
not  to  believe  it  to  be  a&ually  by  him. 

H.  12J  in.  ; W.  8*  in. 

194. 

RAFFAELLE  (Ascribed  to). 

Holy  Family.  The  Virgin  feated  near  a cradle,  holding  the  infant 
Saviour  on  her  knee,  who  bends  forward  towards  the  young  St.  John. 
St.  Elizabeth  on  the  right,  kneels,  with  her  arm  refting  on  the  knees  of 
the  Virgin,  contemplating  the  group.  The  left  arm  of  the  Virgin 
embraces  the  ftioulders  of  the  faint.  Finiflied  (haded  drawing  in 
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charcoal  or  black  chalk,  in  parts  retouched  or  {Lengthened  with  the  pen 
in  biftre.  This  interefting  drawing  of  Raffaelle’s  lateft  period,  is  unfor- 
tunately much  injured  and  defaced  : it  has  not,  however,  been  vitiated 
by  any  reftorations.  It  is  fubftantially  the  compofition  of  the  well- 
known  picture  in  the  Madrid  Mufeum,  known  as  c<  La  Perla,”  and  it 
was,  in  all  probability,  a preliminary  drawing  for  that  work.  The 
variations  which  exift,  having  probably  been  effect ed  in  the  cartoon, 
which  may  be  fuppofed  to  have  been  the  ftep  next  in  order  of  progrefs 
of  the  work.  As  it  is,  however,  this  drawing  correfponds  more  clofely 
with  an  engraving  of  “ La  Perla  ” by  Cherubino  Alberti,  dated  1582, 
which,  whilft  nearly  identical  with  the  Madrid  picture  as  regards  the 
figures,  difplays  an  entirely  different  background,  the  latter  being  evi- 
dently of  Alberti’s  own  invention.  The  caufe  of  the  variation  of  the 
print  in  queftion  from  the  picture  may  be  explained  on  the  fuppofition 
that  the  print  was  engraved  from  this  preliminary  drawing,  (which  has 
no  background,)  and  not  from  the  finifhed  work,  the  which,  moft 
likely,  Alberti  never  faw.  “ La  Perla”  is  now  generally  thought  to 
have  been  painted  by  Giulio  Romano,  from  Raffaelle’s  defign.  It  is 
difficult,  in  any  cafe,  to  believe  that  this  powerful  drawing  can  be  other 
than  from  the  hand  of  the  great  mafter  himfelf. 

Collections — A.  Stewart,  Rofcoe,  (W.)  H.  12^  in.;  W.  15  in. 

l95- 

RAFFAELLE. 

Study  for  the  Head  of  one  of  the  Apostles  in  the 
Transfiguration, — that  of  an  aged  Apoftle,  on  the  left  fide  of 
the  compofition,  near  the  centre,  bending  forward  to  look  at  the  demon- 
poffeffed  boy. 

It  is  vigoroufly  drawn  in  black  chalk,  in  exaCtly  the  fame  manner  as 
the  other  life-fized  ftudies  for  this  picture.  It  has  been  engraved  in 
facfimile  in  the  u Lawrence  Gallery”  (No.  26),  and  an  old  replica 
of  it  is  preferved  in  the  Univerfity  collection  at  Oxford.  Both  the 
prefent  drawing,  which  is  the  original,  and  the  Oxford  copy,  were  in 
the  Lawrence  collection.  The  prefent  one  was  feleCted  by  the  King 
of  Holland  from  the  Lawrence  feries  when  in  Woodburn’s  hands, 
before  the  Oxford  purchafe,  and  at  the  king’s  fale  it  was  purchafed  by 
M.  Leembruggen,  at  whofe  auction  it  was  in  turn  acquired  by  its 
prefent  poffeffor,  and  brought  back  again  to  England.  Previous  to  Sir 
Thomas  Lawrence’s  time  this  well-kncwn  drawing  was  in  the  collec- 
tion of  M.  de  Rover,  of  Amfterdam, 

H.  ioi  in.;  W.  73.  in. 
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1 96. 

RAFFAELLE  (After). 

A Sheet  of  Studies  of  four  Hands  for  the  Transfigu- 
ration. Drawing  in  black  chalk.  Thefe  are  the  hands  of  the  St. 
John  and  of  an  aged  Apoftle,  placed  next  to  him  on  the  left  fide  of  the 
compofition,  bending  forward  to  witnefs  the  miracle  of  the  demoniac 
boy.  It  is  a duplicate  of  a portion  of  a drawing  in  the  Oxford  collec- 
tion, which  contains,  in  addition,  two  heads,  thofe  of  the  above-named 
faints ; both  were  formerly  preferved  together  in  the  Lawrence  feries. 

Colle&ions — Lely,  Rymfdyck,  Richardfon,  Sir  J.  Reynolds,  Sir  T. 
Lawrence.  L.  144  in.  j H.  104  in. 


SCHOLARS  AND  IMITATORS  OF 
RAFFAELLE. 


197. 

TIMOTEO  DELLA  VITE.  Born,  1469;  Died,  1523. 


>Y  of  a Man,  from  the  Life  in  the  Nude.  This 
ing,  which  has  much  of  the  ftyle  and  fentiment  of 
aelle,  is  a pafticcio,  or  rather  a ftudy  from  a model 
:d  in  the  fame  pofe  as  Michel  Angelo's  celebrated 
the  Cartoon  of  Pifa  (the  man  buttoning  his  hofe,  en- 
graved by  Marc  Antonio).  In  the  right-hand  lower  corner  are  the  in- 
itials w T.  V.”  in  the  well-known  characters  affixed  to  the  drawings 
from  the  Antaldi  collection  (probably  towards  the  end  of  the  fixteenth 
century).1  Italian  chalk. 

Collections — Antaldi,  Lawrence.  H.  164  in.;  W.  74-  in. 
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198. 

TIMOTEO  DELLA  VITE. 

Study  of  a Young  Man  in  the  Nude,  his  arms  uplifted,  and 
holding  a ftaff  or  wand.  Black  chalk,  on  light  brown  tinted  paper. 
Probably  alfo  from  the  Antaldi  collection,  though  without  the  mark. 
Collection  (R.)  H.  134  in.;  W.6i-in. 


1 The  colleftion  of  the  Marchefe  Antaldi  of  Pefaro,  confiding  chiefly  of  drawings 
by  Raffaelle  and  Timoteo  della  Vite,  was  bought  in  block  by  Woodburn,  and  this 
was  doubtlefs  one  of  the  drawings  fo  acquired.  The  Antaldi  family  were  defcended 
from  Timoteo  della  Vite,  to  whom  Raffaelle  is  faid  to  have  bequeathed  his  fketches, 
and  the  drawings  had  never  fince  changed  hands.  The  Raffaelle  drawings  were 
marked  with  the  rather  large  Roman  letters  “ R.  V.”  in  biftre,  and  thofe  by  Timoteo 
as  indicated  above  with  a “ T.  V.” 
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i99. 

TIMOTEO  DELLA  VITE  (Ascribed  to). 

Two  Studies  on  the  same  Sheet.  On  the  right  a kneeling 
figure  of  a young  female,  or  perhaps  an  angel  ; on  the  left  an  aged 
male  figure  feated  on  the  ground,  with  hands  clafped  round  his  knees, 
apparently  intended  for  one  of  the  apoftles  in  a compofition  of  the 
Agony  on  the  Mount,  and  copied  from  a defign  by  RafFaelle,  now  in 
Venice.  Pen  drawings  in  biftre,  on  light  brown  tinted  paper.  In  the 
right-hand  lower  corner  are  the  letters  “ R.  V.”  in  bold  chara&ers 
(indicative  of  RafFaelle  Urbino).  This  fignature  denotes  the  drawing 
to  have  originally  formed  part  of  the  Antaldi  colle&ion. 

Cohesions — Antaldi,  Lawrence.  H.  6j  in. ; L.  94  in. 

200. 

GIULIO  ROMANO  (GIULIO  PIPPI).  Born,  1492 ; 

Died,  1546. 

Two  Tritons  in  the  Sea,  one  of  them  riding  on  a dolphin  and 
holding  a trident,  the  other  playing  on  a lyre.  In  front  on  the  left  a 
duck  fwimming.  Pen  drawing  in  fepia.  This  drawing  is  apparently 
of  the  early  time  of  the  mafter;  it  is  conceived  fomewhat  in  the  fenti- 
ment  of  Mantegna. 

Colle&ions — J.  Richardfon,  Sir  Jofhua  Reynolds.  H.  5^  in.;  L.  7 in. 

201. 

GIULIO  ROMANO. 

Study  for  a Ceiling.  The  figures  feem  forefhortened  from 
beneath.  Compofition  of  four  half-draped  female  figures  with  mufical 
inftruments ; an  amorino  feated  on  clouds  $ and  two  flying  draped 
figures  of  angels,  or  genii,  bearing  palm  branches  Pen  drawing 
in  biftre,  with  numerous  pentimenti ; probably  for  a ceiling  in  the 
Palazzo  del  T at  Mantua.  In  the  right-hand  lower  corner  is  the 
name  “ Giulio  Romano,” 

Colle&ions— Earl  of  Arundel  (or  King  Charles  I.),  C.  Rogers,  Sir  J. 
Reynolds.  H.  8^  in. ; L.  n^in. 

202. 

GIULIO  ROMANO. 

A Warrior  in  a Quadriga,  furrounded  by  foldiers.  One  of 
his  attendants  is  falling  wounded  from  the  car,  and  is  fuccoured  by  a 
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(lave  or  follower,  wearing  a Phrygian  bonnet.  Or  perhaps  this 
compofition,  full  of  turmoil  and  energetic  movement,  may  be  intended 
to  reprefent  He&or  dragged  behind  the  car  of  Achilles.  Finiftied 
pen  drawing,  wafhed  with  biftre,  and  heightened  with  white,  on  blue 
paper. 

H.  io  in.;  L.  15  in. 

203. 

GIULIO  ROMANO. 

A Draped  Female  Allegorical  Figure,  feated,  with  out- 
ftretched  wings ; probably  an  allegorical  imperfonation  of  air  or  rain. 
She  is  combing  her  ftreaming  hair  with  her  right  hand,  and  with  her 
left  holds  up  a mafs  of  clouds : on  each  fide  is  an  amorino,  the  one  to 
the  right  holding  an  urn  with  the  mouth  downward,  that  to  the  left 
apparently  fuftaining  with  uplifted  hands  a mafs  of  heavy  clouds.  Pen 
drawing  fhaded  with  biftre. 

Colle&ions — Earl  of  Shrewfbury,  (R.)  H.  74  in*i  W.  84  in. 

204. 

GIULIO  ROMANO. 

Perseus  Disarming  himself,  after  flaying  the  monfter.  Pen 
drawing  in  biftre,  on  grey  paper.  In  the  centre  of  the  compofition, 
Perfeus  feated,  wearing  the  helmet  of  Hades,  is  apparently  taking  off 
the  talaria , or  winged  fandals,  after  the  deliverance  of  Andromeda  ; 
near  him  is  feen  the  forefhortened  figure  of  the  fea-monfter  lying  on  its 
back,  and  on  the  right  two  fea-nymphs,  apparently  dyeing  the  coral  in 
the  blood  of  the  monfter,  according  to  the  old  fable. 

Colle&ion — Richardfon.  H.  74  in. ; W.  124  in. 

205. 

GIULIO  ROMANO. 

A Lion,  about  to  make  a fpring  ; probably  intended  as  one  of  the 
figns  of  the  zodiac  for  the  Mantua  frefcoes.  Pen  drawing  in  biftre. 

Colle&ions — Richardfon,  (R.)  H.  7 in.;  W.  12^  in. 

206. 

RAFFAELLINO  DEL  COLLE  (Ascribed  to). 

Flourished  circa  1546. 

The  Almighty,  in  the  a&  of  benedi&ion,  furrounded  by  boy 
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angels.  A circular  drawing,  probably  a defign  for  the  centre  of  a 
ceiling  or  cupola.  Biftre-wafhed  drawing,  on  pale  brown  tinted  paper. 

Cohesions — Count  Gelofo,  (W.)  Diam.  74  in. 

207. 

RAFFAELLINO  DEL  COLLE  (Ascribed  to). 

Head  of  the  Virgin,  looking  downwards.  Shaded  chalk  drawing 
heightened  with  white  chalk,  on  pale  brown  tinted  paper. 

Colle&ion  (L.)  H.  134  in.;  W.  11  in. 

208. 

SICIOLANTE  DA  SERMONETA  (Ascribed  to). 

Born,  1504;  Died,  1580  (?). 

A Sheet  of  Studies,  of  clafllcal  or  mythological  figures,  amorini, 
etc. ; probably  for  arabefque  frefco  decoration  or  ftucco-work.  The 
principal  group  (on  the  left)  reprefents  Hercules  prefenting  the  horn  of 
the  bull  Achelous  to  a nymph.  Drawing  on  green  prepared  ground, 
pen,  wafhed  with  biftre  and  heightened  with  white. 

Colle&ion  (R.)  H.  104  in.;  L.  164  m. 

209. 

PIERINO  DEL  VAGA  (PIETRO  BUONACORSI) 

(Ascribed  to).  Born,  1500;  Died,  1547. 

Holy  Family,  with  St.  Jofeph,  St.  Elizabeth,  and  the  infant  St. 
John.  Pen  and  biftre-wafhed  drawing  heightened  with  white,  on  grey 
paper. 

Colle&ions — Lagoy,  Lawrence,  (L.)  H.  94  m.;  W.  64  in. 

210. 

POLIDORO  CALDARA  DA  CARAVAGGIO. 

Born,  1495  ; Died,  1543. 

Our  Saviour  being  hurried  away  by  the  foldiers  after  his  betrayal. 
This  impreflive  compofition  of  many  figures  is  arranged  as  a frieze- 
ihaped  proceflion ; our  Saviour  is  being  dragged  along  by  a cord,  and  a 
figure  behind  him  is  ftriking  him  with  his  clofed  hand.  The  group 
is  illuminated  by  the  light  of  a burning  creflet  carried  aloft.  Biftre- 
fhaded  drawing  heightened  with  white,  on  brown  paper. 

Colle&ion  (R.)  H.  94  in. ; W.  84  in. 
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21 1. 

POLIDORO  DA  CARAVAGGIO. 

A Roman  Sea-Fight.  Compofition  of  many  figures  ftruggling 
together,  in  claflical  richly  ornamented  galleys,  Roman  architecture  in 
the  background.  An  elaborate  pen  and  biftre-walhed  drawing  of  cir- 
cular form ; probably  a defign  for  a majolica  ware  falver. 

Collection  (R.)  Diam.  12^  in. 

212. 

POLIDORO  DA  CARAVAGGIO. 

A Roman  Soldier  leading  a Horse.  Shaded  drawing  in  biftre, 
heightened  with  white,  on  grey  paper. 

Collection  (R.)  H.  i6|  in.;  W.  9 a in. 


UMBRIAN  AND  ROMAN  MASTERS. 

i6th  and  17TH  Centuries. 

213*. 

GIULIO  CLOVIO.  Born,  1498;  Died,  1578. 

PIET  A.  Chrift  fupported  on  the  knees  of  the  Virgin, 
with  four  difciples  in  the  background.  Finifhed  drawing 
in  Italian  chalk  in  the  ftyle  of  Michel  Angelo.  Signed 
by  the  artift. 

Collection — Lawrence.  H.  9fin. ; W.  8^  in. 

214. 

FEDERIGO  BAROCCIO.  Born,  1528;  Died,  1612. 

The  Flight  into  Egypt.  The  Virgin  riding  on  an  afs,  led  by 
Jofeph,  holds  up  the  Infant  Saviour,  who  is  plucking  a bough  of  a tree, 
which  Angels  are  bending  down  for  him.  Pen  and  biftre  wafh  draw- 
ing, heightened  with  white,  on  a dark  yellow  or  brown  prepared 
ground. 

Collections — Lawrence,  (R.)  H.  16  in.  j W.  94  m. 

215. 

BAROCCIO. 

Life-size  Study  of  the  Head  of  a Saint,  in  profile,  upturned 
in  an  attitude  of  devotion,  probably  St.  Francis.  Red  chalk. 

Collection  (R.)  H.  13  in. ; W.  9 in. 

216. 

FEDERIGO  ZUCCHERO.  Born,  1543;  Died,  1609. 

A Group  of  two  Standing  Figures.  St.  John  the  Baptift,  and 
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a Bifhop  with  a paftoral  ftaff  and  a book,  probably  St.  Auguftine, 
apparently  a ftudy  for  the  right-hand  fide  of  an  altar-piece.  Highly- 
finifhed  drawing  in  black  and  red  chalk. 

Colle&ions — Sir  Peter  Lely,  Holditch,  Van  Haaken,  W.  Efdaile, 
Hawkins.  H.  74  in. ; W.  \\  in. 

217. 

FEDERIGO  ZUCCHERO. 

The  Holy  Family.  The  Virgin  and  Jofeph,  our  Saviour  fleeping 
in  his  cradle,  St.  Catherine  kneeling  in  adoration ; behind  her  St. 
Chiara,  and  on  the  extreme  right  a boy  angel  with  a bafket  of  fruit. 
Pen  and  biftre  wafh,  on  grey  paper,  heightened  with  white. 

Colle&ions — Lord  Somers,  Richardfon,  R.  Cofway,  Sir  B.  Weft,  J. 
Thane,  Richard  Ford,  W.  Efdaile.  W.  iof  in. ; H.  7J.  in. 

218. 

FEDERIGO  ZUCCHERO. 

Portrait  of  his  Pupil  Raffael  da  Reggio.  Finifhed  drawing 
in  red  and  black  chalks,  within  an  oval. 

Colle&ion — Baron  de  Hochfchild.  H.  io|-  in.  5 W.  74  in. 

219. 

GIROLAMO  MUZIANO.  Born,  1528;  Died,  1590. 

“Three-quarter”  Portrait  of  a Praying  Monk  in  Pro- 
file. Finifhed  drawing  in  black  and  red  chalks,  ftrengthened  with 
the  pen  and  wafhed  with  biftre,  the  lights  heightened  with  white. 
Colle&ions — Richardfon,  (R.)  H.  5 in.;  W.  4^ in. 

220. 

OTTAVIO  LEONI.  Born,  1574  (?) ; Died,  1628  (?). 

Portrait  Study.  Half-length  figure  of  a lady  playing  a mandoline. 
Black  chalk  heightened  with  white,  on  brown  paper. 

Colle&ion  (L.)  H.  84  m.;  W.  54  in. 

221. 

OTTAVIO  LEONI. 

Portrait  Study  of  a Young  Italian  Gentleman,  wearing  a 
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wide  ruft.  Highly  finifhed  drawing  in  black  and  white  chalk,  on  grey 
paper. 

Colleaion  (L.)  H.  8*  in.;  W.  6\  in. 

222. 

OTTAVIO  LEON I. 

Portrait  Study  of  a young  Girl,  wearing  a robe  with  a high 
collar.  Black  chalk,  heightened  with  white,  on  brown  paper. 

Colleaion  (L.)  H.  7J-  in.;  W.  51.  in. 

223. 

GIUSEPPE  CESARI  (called  CAVALIERE  D’ARPINO). 

Born,  1560  (or  1568);  Died,  1640. 

Portrait  of  Himself,  Head  and  Bust,  in  an  oval,  in  black 
and  red  chalk.  Inscribed  beneath,  “ Ritratto  del  Cavle.  Giufeppe 
Cefare  dArpino,  originale  di  fua  mano.” 

Colleaion  (R.)  H.  14  in. ; W.  10  in. 

224*. 

PIETRO  DA  CORTONA.  (PIETRO  BERETTINI.) 

Born,  1596;  Died,  1669. 

The  Crucifixion.  Highly- finifhed  biftre  drawing,  heightened  with 
white. 

Colleaion — Bouverie.  H.  124  in.  ; W.  74  in. 

225*. 

CAVALIERE  GIOVANNI  BAGLIONI.  (Worked 
chiefly  in  Rome  during  the  first  half  of 
the  Seventeenth  Century.) 

St.  Prisca  baptized  by  St.  Peter.  Compofition  of  many  figures, 
within  a church  of  the  Corinthian  order.  In  the  centre  of  the  com- 
pofition, St.  Peter,  (landing  on  a platform,  is  preparing  to  baptize  the 
Saint,  who  kneels  in  a devout  attitude  at  his  feet,  with  her  hands 
eroded  on  her  bofom.  On  the  other  fide  is  feen  a young  acolyte 
kneeling,  prefenting  the  facramental  veflels  on  a falver.  On  the 
pavement  in  the  foreground,  near  the  centre,  (lands  a large  oviform 
vafe  or  ewer.  Drawing  in  pen  and  biftre  wafh,  heightened  with  white, 
on  grey  paper.  Engraved  in  faefimile  in  the  Crozat  Gallery. 

Collections — Crozat  and  Lagoy.  H.  15  in. ; W.  104  in. 
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226*. 

PIETRO  TESTA.  Born,  1611;  Died,  1650. 

Uncertain  Mythological  Subject.  A (acrifice  interrupted  by 
a car  drawn  by  two  frightened  horfes  burfting  into  the  midft  of  the 
aflembly.  Pen  and  biftre  drawing,  figned  “Pietro  Tefta,  1640.” 

H.  1 ii  in. ; W.  74  in. 

22  7. 

CARLO  MARATTI.  Born,  1625;  Died,  1713. 

The  Death  of  St.  Isidoro.  Pen  and  waftied  drawing  in  Indian 
ink  on  light  grey  tinted  paper.  On  the  reverfe  is  infcribed,  u Primo 
penfiero  del  Signor  Carlo  Maratti  per  lo  quadro  d’altare  famofiflimo, 
nella  chiefa  di  St.  Ifidoro  in  Roma,  da  lui  dipinto.” 

Cohesions — Hawkins,  (R.)  H.  i6l  in.  ; W.  104  in. 

228. 

GIOVANNI  BATTISTA  GAULLI  (called  BACICCIO). 

Born,  1639;  Died,  1709. 

Holy  Family  in  a Landscape.  The  Virgin  fupports  the  infant 
Saviour  on  a pedeftal,  from  which  a marble  ftatue  has  fallen.  On  the 
right,  Jofeph,  with  a ftaff  in  his  hand,  contemplates  the  overthrown 
ftatue.  On  the  left  a large  tree,  and  in  the  landfcape  background  a 
city  or  cajiello . This  compofition  is  evidently  an  allegory  of  the 
victory  of  Chriftianity  over  Paganifm.  Pen  drawing  in  biftre,  (haded 
with  neutral  tint. 

Colle&ion  (R.)  H.  12  in. ; W.  94  in. 

229*. 

UNKNOWN  MASTER. 

Very  spirited  Studies  of  Children  and  Amorini  in  a great 
variety  of  attitudes.  Pen  drawing  wafhed  with  biftre. 

H.  ioi  in.  3 W.  164.  in. 
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230. 

SALVATOR  ROSA.  Born,  1615;  Died,  1673. 

TUDY  of  Trees.  Highly  finifhed  pen  drawing  in  biftre. 
Signed  by  the  artift,  “ Rofa.” 

Collections — Uvedale  Price,  (W.)  H.  16  in.  ; W. 
Hi  in. 

On  the  reverfe  of  this  drawing  is  the  following  infcription  : <c  Salva- 
tor Rofa,  born  at  Naples,  1614,  died,  1673,  aged  59,  difciple  of  his 
kinfman,  Francifco  Francazano,  afterwards  of  Spagnoletto,  and  of 
Daniel  Falcone.  This,  with  five  more  drawings  of  the  fame,  and 
fome  of  other  mafters  (particularly  one  very  large,  and  a capital  one 
of  Beccafumi)  I bought  in  a private  houfe  at  Perugia,  in  June,  1768. 
S.  Rofa,  as  I heard  from  the  matter  of  it,  ufed  often  to  refide  there, 
and  at  the  bottom  of  one  drawing  of  his  there  were  fome  lines  in  his 
handwriting  addrefled  to  his  hoft,  the  anceftor  of  my  informant.  That 
drawing  his  defcendant  abfolutely  refufed  to  part  with,  and  though 
forry  to  lofe  it  I could  not  help  honouring  him  for  his  refufal. — 
U.  Price.” 

23I* 

SALVATOR  ROSA. 

Four  Monks  seated  Reading  under  a large  Tree.  Pen 
drawing  in  biftre,  waftied  with  the  fame  colour  and  neutral  tint,  on  pale 
brown  tinted  paper. 

From  Uvedale  Price’s  collection,  infcribed  at  the  back  in  his  auto- 
graph “ S.  Rofa.  Bought  at  Perugia  in  1768.  U.  Price.”  H.  1 1 in. ; 
W.  7 in. 
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232. 

SALVATOR  ROSA. 

Study  of  Rocks  and  Trees.  Pen  drawing  in  biftre.  Signed  by 
the  artift  in  the  left-hand  lower  corner.  This  is  evidently  one  of  the 
five  drawings  by  Salvator  alluded  to  by  Uvedale  Price  on  the  mount  of 
the  previous  drawing. 

Colle&ions — Uvedale  Price,  (W.)  H.  15^  in. ; W.  ioi  in. 

233- 

SALVATOR  ROSA. 

A Study  of  Trees.  Pen  drawing  in  biftre. 

H.  74-  in. ; W.  74-  in. 

234- 

LUCA  GIORDANO  (Ascribed  to).  Born,  1632; 

Died,  170J. 

The  Adoration  of  the  Magi.  A large  drawing  or  cartoon,  in 
pen  and  biftre  wafti ; the  outlines  pricked  for  transferring. 

Colle&ion  (R.)  L.  19^  in.  j H.  15^  in. 


DRAWINGS  BY  MASTERS  OF  “ THE  SCHOOL 
OF  FONTAINEBLEAU.” 

235- 

FRANCISCO  PRIMATICCIO.  Born,  1504;  Died,  1570. 

YTHOLOGICAL  Composition.  On  the  right  a river 
god  reclining  in  a rocky  grotto,  holding  two  urns,  from 
which  water  iffues  j on  the  left  a reclining  nymph,  with 
two  hounds  ftanding  near,  lapping  water.  Higher  up 
another  nymph  appears  ifluing  in  a timid  attitude  from  a foreft. 
Probably  executed  for  the  decorations  of  Fontainebleau,  and  intended 
to  reprefent  the  deities  of  the  fprings  and  rivulets  of  the  adjoining 
foreft.  Pen  and  biftre  wafh,  heightened  with  white,  on  light  brown 
tinted  paper. 

Collections — Mariette,  Lawrence.  L.  14  in. ; H.  g\  in. 

236. 

PRIMATICCIO. 

Group  seen  from  beneath,  forefhortened.  Doubtlefs  for  one  of 
the  Fontainebleau  ceilings.  Venus  or  Thetis  borne  upwards  in  the 
fky  by  three  genii,  and  accompanied  by  two  amorini,  bearing  refpeCtively 
a helmet  and  a fhield.  Highly-finifhed  red  chalk  drawing,  heightened 
with  white,  on  pale  yellowifh  brown  paper. 

Collections — Mariette,  Udney,  Lawrence.  H.  9 in. ; W.  9 in. 

237- 

NICCOLO  DELL*  ABBATE.  Born,  1512;  Died,  1571. 

Jupiter  and  Tuno  seated  in  the  Clouds.  On  the  right  is  feen 
the  eagle  of  Jupiter,  holding  a thunderbolt  in  its  beak.  Highly-finifhed 
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chiaro-ofcuro  drawing,  on  a light  greenifh  brown  prepared  ground,  out- 
lined with  the  pen,  and  (haded  with  an  olive  brown  tint  and  heightened 
with  white. 

Colle&ions — Richardfon,  R.  Holditch,  Lawrence.  H.  15-J-  in.  $ 
W.  1 1-*-  in. 

238. 

PELEGRINO  TIBALDI.  Born,  1527; 

Died  after  1595. 

Study  for  Arabesque  Decoration.  A group  of  a female  triton 
with  a bow,  and  an  amorino  or  youthful  triton  riding  on  a dolphin. 

Colle&ions — Rymfdyck,  Sir  T.  Lawrence.  L.  16  in. ; W.  g*.  in. 


BOLOGNESE  SCHOOL. 

» 

239- 

GALANTE  DA  BOLOGNA  (Ascribed  to).  Within  an 
Ornamental  Border  by  Giorgio  Vasari. 

HRIST  and  the  Woman  of  Samaria,  and  Christ 
healing  a Blind  Man;  executed  refpe£lively  on  the 
front  and  reverfe  of  the  fame  fheet.  Pen  and  biftre-walhed 
drawings,  heightened  with  white,  on  paper  flightly  tinted 
red.  Thefe  interefting  drawings  are  evidently  of  the  firft  half  of  the 
century,  and  by  a hand  not  previoufly  noted  by  the  writer. 

The  Iheet  formed  part  of  VafarPs  famous  book,  and  as  ufual  in 
the  cafe  of  his  more  important  fpecimens,  he  has  furrounded  it,  on  both 
Tides,  with  beautiful  archite&ural  borders  of  his  own  compofition.  In 
a cartouche  at  the  bottom  is  the  infcription  : — 

Galante  da  Bologna 
Pittore 

Geb  in  Bologna, 

1427. 

The  laft  line  and  the  date  have  evidently  been  added  by  fome  German 
poflelTor  of  the  drawing. 

It  may  be  noticed  that  in  the  upper  part  of  the  border  is  the  ufual 
cartouche  for  the  infertion  of  the  portrait  of  the  artift,  and  which,  in 
many  inftances  in  the  drawings  from  VafarPs  colle&ion,  is  filled  in 
with  the  woodcut  portraits  taken  from  the  fecond  edition  of  the 
u Lives;  ” it  is  here  left  in  blank.  This  probably  was  becaufe  Vafari 
had  no  portrait  of  this  early  and  obfcure  mailer. 

Colle&ions — Vafari,  Sir  T.  Lawrence.  Entire  height  of  the  Iheet, 
194  in. ; W.  13  in. 
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240. 

FRANCESCO  FRANCIA  (FRANCESCO  RAIBOLINI) 
(Ascribed  to).  Born  betwixt  1450  and 
1453  ; Died,  1517. 

Orpheus.  A youthful  nude  figure  feated  in  an  attitude  of  reverie, 
his  head  refting  on  his  hand  ; on  the  rock  near  which  he  is  feated  are 
a violin  and  bow.  Highly-finifhed  drawing  in  filver  point,  alfo  waftied 
and  (haded  with  biftre  and  heightened  with  white,  on  greyifh-brown 
prepared  paper. 

Colle&ions — Sir  T.  Lawrence*  (R.)  H.  84  in. ; W.  io  in. 

241. 

LORENZO  COSTA.  Born,  1480;  Living  in  1535. 

Two  Tritons,  with  fea-nymphs  holding  cornucopia  riding  on  their 
backs.  The  Tritons  are  fighting,  and  one  of  them  is  armed  with 
a horfe’s  fkull  in  lieu  of  a (hield.  In  the  centre  of  the  background  is  a 
palm-tree.  This  careful  drawing  is  probably  a finiftied  defign  for  an 
arabefque  compartment.  It  is  executed  with  the  pen  and  (haded  in 
biftre,  heightened  with  white,  on  brown  tinted  paper.  The  (heet  is 
cut  into  an  oval  (hape. 

Colle&ion  (W.)  H.  94  in.  ; W.  134  in. 

% 

242. 

BARTOLOMMEO  PASSEROTTI.  Born  about  1540; 

Died,  1595. 

Seated  Figure  of  St.  Jerome,  holding  a book  in  his  right  hand 
and  a done  in  his  left.  Highly-finifhed  but  energetic  pen  drawing  in 
biftre,  hatched  or  (haded  in  the  manner  of  an  engraving. 

Colle&ion  (R.)  H.  17  in. ; W.  13  in. 

243*. 

DOSSO  DOSSI  (Ascribed  to).  Born  about  1490; 

Died,  1560. 

Holy  Family,  with  groups  of  Angels  on  both  (ides  adoring  the 
infant  Saviour.  Pen  drawing  waftied  with  biftre. 

H.  7 in. ; W.  54  in. 
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244. 

CAMILLO  PROCACCINI.  Born,  1546;  Died,  1626. 

Santa  Lucia  Standing,  holding  a falver  with  two  eyes  on  it  in  one 
hand,  and  a palm  branch  in  the  other;  the  Virgin  and  Child  in 
clouds  in  the  upper  part;  landfcape  background.  Pen  drawing  in 
biftre,  {haded  with  indigo. 

Collection  (R.)  H.  94  in.;  W.  4 4 in. 


245- 

LUDOVICO  CARRACCI.  Born,  1555;  Died,  1619. 

HE  Virgin  Seated,  feen  in  profile  (down  to  the  knee), 
holds  the  infant  Chrift  on  her  lap  in  a foreftiortened 
pofe ; (he  is  regarding  him  with  an  expreffion  of  adora- 
tion ; near  her,  in  the  clouds,  on  the  right,  a group  of 
three  boy  angels,  and  at  the  fummit  of  the  compofition  another  boy 
angel  fwinging  a cenfer.  Drawn  and  (haded  with  the  pen  in  biftre, 
over  a preliminary  (ketch  in  red  chalk,  which  (hows  various  pentimenti. 
This  is  the  original  drawing  for  a well-known  etching  by  the  mafter. 
The  outlines  (how  the  marks  of  the  tracing  point  ufed  for  transferring 
the  outlines  to  the  etching  ground,  and  the  reverfe  is  rubbed  over  with 
white  lead  for  the  fame  purpofe. 

H.  64  in. ; W.  5 in. 


246. 

LUDOVICO  (or  AGOSTINO)  CARRACCI. 

St.  Francis  Swooning,  upheld  by  two  angels.  This  beautiful 
drawing  was  afcribed  to  “ Francefco  Brizio  ” on  the  old  mount,  but  it 
is  obvioufly  by  a fuperior  hand,  doubtlefs  one  of  the  Carracci.  Pen  and 
biftre  wa(h  on  light  browni(h  tinted  paper. 

Collections — Lagoy,  Dimfdale.  H.  8 in.  ; W,  54  in. 


Drawings  by  the  Carracci. 
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247. 

ANNIBALE  CARRACCI.  Born,  1560;  Died,  1609. 

An  Amorino.  A beautiful  copy  from  one  of  the  amorini  in 
Raffaelle’s  frefco  of  the  Ifaiah  in  the  Church  of  St.  Agoftino,  Rome. 
Black  and  white  chalk  on  grey  tinted  paper. 

Colle&ion  (R.)  H.  ioi  in. ; W.  5J-  in. 

248. 

ANNIBALE  CARRACCI. 

Sketch  for  a Devotional  Picture.  In  the  foreground,  two 
kneeling  faints,  the  one  to  the  right  being  in  the  habit  of  a pilgrim, 
with  a crown  at  his  feet ; that  to  the  left,  in  a monk's  drefs,  and  with 
a book,  fkull,  and  crucifix  lying  near  him  on  the  ground. 

In  the  upper  part  of  the  compofition  the  Virgin  and  Child  appear 
as  in  a vifion  in  the  clouds.  Pen  drawing  vigoroufly  {haded  with  biftre 
wafti. 

Cohesions — Lord  Spencer,  (R.)  H.  9 in.  ; W.  6 in. 

249. 

ANNIBALE  CARRACCI. 

Holy  Family.  Pen  drawing  in  biftre.  The  Virgin,  feated,  with  the 
infant  Chrift  clinging  to  her,  is  furrounded  by  amorini,  one  of  whom, 
on  the  left,  approaches,  carrying  a large  bundle  on  his  lhoulders.  In  the 
background,  on  the  right,  a pedeftal,  with  the  bafe  of  a column  and  a 
tree  near  it. 

Colle&ions — Sir  Peter  Lely,  Sir  Benjamin  Weft.  H.  10^  in. ; 
W.  8 in. 


250. 

ANNIBALE  CARRACCI. 

Study  of  a Recumbent  Female  draped  Figure,  with  a child, 
probably  for  the  Virgin  and  Child  inja  ripofo  in  Egypt.  Pen  drawing 
in  biftre. 

Colle&ions — L’Empereur,  (R.)  L.  13^  in.  j W.  9 in. 

251. 

ANNIBALE  CARRACCI. 

Susannah  and  the  Elders.  Sketch  for  a pi&ure.  Pen  drawing 
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wafhed  with  biftre.  On  the  reverfe  of  the  fheet  a flight  ftudy  of 
landfcape,  and  the  upper  part  of  the  figure  of  an  old  man  with  his  head 
reclining  on  his  hand,  and  leaning  on  a baluftrade,  evidently  intended  as 
a more  detailed  fketch  for  one  of  the  Elders. 

Collections — Crozat,  (R.) 

252. 

ANNIBALE  CARRACCI. 

Sheet  of  Sketches,  drawn  on  both  Tides  with  the  pen  in  biftre. 
One  of  them  a preliminary  ftudy  for  a portion  of  the  compofition  known 
as  the  w Caprarola  Chrift.”  This  celebrated  defign  was  embodied  as  an 
etching  executed  by  Annibale,  in  1597,  whilft  working  for  the  Cardinal 
Camillo  Borghefe,  afterwards  Pope  Paul  V.,  at  his  villa  of  Caprarola. 
It  reprefents  the  body  of  our  Saviour  taken  down  from  the  crofs, 
fupported  on  the  lap  of  the  Virgin,  who  is  accompanied  by  the  two 
Maries  and  St.  John.  The  prefent  ftudy  is  for  a portion  of  the  com- 
pofition, comprehending  the  figure  of  St.  John,  the  outftretched  arm 
of  the  Saviour,  which  he  is  holding  up,  and  the  right  arm  of  the 
Virgin.  The  character  and  expreflion  of  the  head  of  St.  John  are 
very  different  from  the  print.  On  the  reverfe  are  four  feparate 
portrait  fketches  of  the  head  of  Cardinal  Camillo,  two  in  profile,  one 
three-quarter,  and  one  full  face;  and  alfo  a flight  fketch  of  a draped 
ftanding  figure.  In  the  left-hand  corner,  apparently  in  the  handwriting 
of  Annibale  himfelf,  is  written  u Camillus  Borghefius  Card118,  qui  fecit 
Capra.” 

Collections — Crozat,  (R.)  L.  6 in. ; H.  5|-in. 

253* 

ANNIBALE  CARRACCI. 

The  Virgin  surrounded  by  the  Disciples,  in  Lamentation 
at  the  Foot  of  the  Hill  of  Calvary.  In  the  middle  diftance, 
the  proceflion,  with  Chrift  bearing  the  crofs,  wends  its  way  up  the  hill, 
whilft  at  the  fummit  is  feen  the  confummation  of  the  Crucifixion.  This 
impreflive  compofition  contains  in  the  lower  and  principal  part,  feven 
figures  divided  into  two  groups.  On  the  left  the  Virgin,  feated  in  an  at- 
titude expreflive  of  horror  and  furprife,  is  apparently  being  informed  by 
St.  John  of  the  commencement  of  the  dread  event,  and  the  latter  points 
with  his  hand  to  the  proceflion.  In  the  background  behind  the  Virgin 
are  three  women  in  attitudes  of  grief;  and  near  St.  John  are  Jofeph 
of  Arimathea  and  another  difciple,  who  appear  to  be  commiferating  the 
Mother  of  our  Lord.  At  firft  fight  this  compofition  feems  divided 
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into  three  feveral  aCtions ; in  reality,  however,  it  fliould  be  regarded 
as  a dramatic  unity — the  touching  fcene  of  grief  in  the  foreground 
takes  place  fimultaneoufly  with  the  proceflion  to  Calvary,  and  is  indeed 
caufed  by  it,  whilft  the  crucifix  and  furrounding  figures  at  the  fummit 
are  fo  llightly  indicated,  and  altogether  kept  fo  fubordinate  to  the  reft, 
that,  whilft  completing  the  illuftration  of  the  event,  they  may  be  con- 
fidered  as  little  more  than  explanatory  fymbols  ; at  all  events,  this  treat- 
ment is  an  inftance  of  the  legitimate  “ poetical  licence  ” of  a great 
mafter.  Drawn  with  the  pen  in  biftre,  on  paper,  waflied  or  tinted  with 
indigo,  the  fhadows  waflied  in  with  darker  tints  of  indigo,  and  the  lights 
indicated  with  white  lead. 

Collections — Efdaile,  (R.)  H.  14  in.;  W.  10  in. 

254. 

ANNIBALE  CARRACCI. 

Portrait  Head  in  Profile  of  Pope  Paul  V.  (Borghefe).  He 
wears  a cope  and  the  papal  tiara.  See  reverfe  of  drawing  No.  252 
for  portraits  of  this  pope  when  cardinal. 

Colle&ion  (R.)  H.  5J  in.  ; W.  4J  in. 

*55* 

AGOSTINO  CARRACCI.  Born,  1558;  Died,  1602. 

Studies  of  two  Hands  and  Boy’s  Head  in  the  upper  part,  below 
the  Iketch  of  a landfcape.  Drawing  in  biftre. 

H.  64  in. ; W.  74  in. 

256. 

FRANCESCO  ALBANO.  Born,  1578;  Died,  1666. 

The  Death  of  Adonis.  Within  a rich  landfcape.  The  dying 
Adonis,  on  the  left  of  the  compofition,  is  feen  furrounded  by  Cupids. 
On  the  oppofite  fide  Venus,  advancing  in  an  attitude  of  pafiionate  grief. 
Pen  drawing,  waflied  with  biftre. 

Collections — Lord  Spencer,  (R.)  W.  iof  in.;  H.  74  in. 

257- 

PIETRO  F ACINI.  Born,  1563;  Died,  1602  (?) 

The  Virgin  and  Child,  feated  on  a raifed  pedeftal  or  throne, 
adored  by  two  monks  (St.  Dominic  and  St.  Francis?).  Waflied 
drawing  in  biftre,  with  flight  pen  outline. 

Collections — Sir  Peter  Lely,  Richardfon,  Sir  John  St.  Aubyn.  H. 
74  in.  ; W.  64  in. 


H 
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the  fheet  a circular  landfcape,  with  a river  in  the  foreground,  and  a 
caftle  on  a rocky  hill.  Pen  drawing  in  biftre. 

Colledtion  (R.)  L.  n in.;  H.  7^  in. 

276. 

GIOVANNI  FRANCESCO  GRIMALDI. 

An  Italian  Landscape.  A bridge  of  two  arches  in  the  middle 
diftance.  On  the  reverfe  of  the  fheet  a circular  compofition  of  land- 
fcape. Biftre  and  pen. 

Colle&ion  (R.)  L.  11  in. ; H.  8 in. 

277. 

SIMONE  CANTARINI  DA  PESARO. 

Born,  1612;  Died,  1648. 

A Bishop  kneeling  in  Prayer  before  the  Virgin  and  Child, 
who  are  feen  in  the  upper  part,  feated  on  clouds.  In  the  foreground 
on  the  left  are  two  boy  angels,  and  others  are  feen  in  the  clouds  above. 
Red  chalk. 

Colle&ions — R.  Udney,  Sir  T.  Lawrence.  L.  ioj-  in. ; W.  73.  in. 

278. 

ELISABETTA  SIRANI.  Born,  1638;  Died,  1664. 

The  Virgin  and  Child.  A circle  furrounded  by  a wreath  of 
foliage,  upheld  by  boy  angels.  Pen  and  biftre  wafhed  drawing. 

Colle&ions — Lawrence,  (R.)  H.  94  in.  ; W.  8 in. 

279- 

CARLO  CIGNANI.  Born,  1628;  Died,  1719. 

Diana  and  Endymion.  Finifhed  pen  and  fhaded  drawing  in  biftre. 
Engraved  in  facfimile  in  Metz’s  work. 

Colledlions — Metz,  (R.)  H.  9 m.;  W.  7f  in. 


SCHOOL  OF  PARMA. 

280. 

CORREGGIO  (ANTONIO  ALLEGRI).  Born 
about  1494;  Died,  1534. 

Y of  a Figure  of  the  Virgin,  with  outftretched 
, afcending  amidft  clouds  in  a forefhortened  attitude, 
from  beneath.  This  important  drawing  is  a prelimi- 
ftudy  for  the  central  figure  in  the  cupola  of  the 
Duomo  of  Parma,  and  it  differs  in  many  refpe&s  from  the  figure  as 
finally  painted.  Red  chalk  drawing  heightened  with  white,  on  pale 
brown  paper. 

Colle&ions — Richardfon,  J.  Hudfon,  Sir  J.  Reynolds,  Sir  T.  Law- 
rence, the  King  of  Holland,  (L.)  H.  10^  in. ; W.  9^  in. 

281 . 

CORREGGIO  (After). 

Study  for  the  Upper  Part  of  the  Figure  of  the  Virgin,  the 
central  figure  of  the  frefco  of  the  Duomo  of  Parma.  This  is  another 
verfion  of  the  figure  previoufly  noted  ; it  is  accompanied  by  a nude  boy 
angel.  The  drawing,  however,  is  an  ancient  copy,  and  not  the  original 
ftudy  by  Correggio’s  own  hand.  Red  chalk. 

Colle&ions — Bouverie,  (R.)  W.  14  in.;  H.  Sfin. 

282. 

CORREGGIO. 

Sheet  of  Studies,  probably  for  the  Parma  frefcoes.  The  head  of 
an  angel,  and  (lower  down)  a ftudy  of  two  hands  holding  a mandoline 
Red  chalk. 

Colle&ions — W.  Dyce,  R.  A.,  (R.)  W.  94  m. ; H.  64  in. 
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two  naked  boy  angels,  one  of  whom  holds  a vafe.  Jofeph  on  the  right. 
Pen  and  (haded  drawing  in  biftre.  One  of  the  moft  vigorous  and  capital 
drawings  of  the  mafter. 

Collections — Bouverie,  (R.)  L.  16^  in. ; H.  10^  in. 

267. 

GUERCINO. 

A Flying  Amorino  drawing  an  Arrow  from  a Quiver.  Pen 
and  biftre  drawing. 

Collections — Lawrence,  (L.)  H.  10^  in.;  W.  8 in. 

268. 

GUERCINO. 

The  Virgin  and  Child.  The  Virgin,  a feated  figure  down  to  the 
knees,  embraces  the  infant  Saviour,  who  ftands  on  a fquare  ftone  or 
pedeftal.  Red  chalk. 

Collection  (R.)  H.  11  in.  ; W.  9 in. 

269. 

GUERCINO. 

Cleopatra  with  the  Asp,  a half-length  figure.  Drawing  in  red 
chalk. 

Collections — Bouverie,  (R.)  H.  114-in. ; W.  8l  in. 

270. 

GUERCINO. 

Five  Artists  Drawing.  Sketch  from  the  life  in  red  chalk.  They 
are  feated  in  a femicircle,  and  are,  doubtlefs,  engaged  in  drawing  from 
the  living  model.  It  is  obvious  that  all  are  actual  portraits,  though 
(lightly  inclining  to  caricature,  and  there  can  be  little  doubt  that  this 
drawing  was  executed  on  fome  fuch  occafion  as  is  here  reprefented. 

Collection,  (R.)  W.  12^  in.  ; H.  84.  in. 

271. 

GUERCINO. 

A Female  led  Captive  by  Soldiers  is  being  refcued  by  a young 
man,  who  attacks  the  ravi(hers  with  a fabre.  The  compofition  is  illu- 
minated by  a blazing  creflet  held  up  by  a figure  on  the  left.  Pen  and 
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fhaded  drawing  in  biftre.  This  beautiful  drawing  of  Guercino  is  en- 
graved in  facfimile  by  Giovanni  Ottaviani,  in  the  work  entitled  “ Gio. 
Bat.  Piraneft,  raccolta  di  alcuni  difegni  del  Barbieri,  See.”  The  draw- 
ing was  then  in  the  pofleflion  of  Jenkins,  a well-known  Englifh  artift 
and  dealer,  refident  in  Rome. 

L.  15  in. ; H.  1 1 in. 

272. 

GUERCINO. 

Rocky  Landscape,  with  a conical  mountain  and  a ruined  tower 
in  the  diftance ; a withered  tree  in  the  foreground  on  the  right.  Pen 
drawing  in  biftre. 

L.  10^  in. ; W.  8 in. 

273* 

GUERCINO. 

A Woman  Kneeling,  with  her  hands  clafped  in  an  attitude  of  prayer. 
Pen  and  fhaded  drawing  in  biftre. 

Colle&ion  (R.)  H.  104  in. ; W.  7 in. 


274. 

FRANCESCO  MOLA.  Born,  1612;  Died,  1668. 

HE  Flight  into  Egypt.  Pen  drawing  {lightly  wafhed  in 
biftre,  parts  of  the  landfcape  background  indicated  in  red 
chalk  only. 

Colle&ions — Padre  Refta,  Lord  Somers,  Richardfon, 
Lord  St.  Helens.  W.  84  in. ; H.  6 in. 

275* 

GIOVANNI  FRANCESCO  GRIMALDI, 
called  “IL  BOLOGNESE.”  Born,  1606;  Died,  1680. 

Landscape,  with  the  Magdalen  in  Prayer.  On  the  reverfe  of 
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258. 

GUIDO  RENI.  Born,  1575  ; Died,  1642. 

Holy  Family.  The  Virgin  and  Child,  St.  Jofeph  and  the  infant 
St.  John.  The  latter  kifTes  the  foot  of  the  infant  Saviour,  who  raifes 
his  hand  in  the  aCt  of  benediction.  Pen  drawing  in  biftre. 

Collections — R.  Udney,  W.  Efdaile.  W.  74  in.  ; H.  64  in. 

259. 

GUIDO. 

Study  (from  the  life  ?).  Three-quarter  figure  of  a man  wearing  a 
cloak,  and  with  a broad-brimmed  hat  under  his  arm.  Red  chalk. 

Collection  (R.)  H.  84 in.;  W.  7 in. 

260. 

DOMENICHINO  (DOMENICO  ZAMPIERI). 

Born,  1581;  Died,  1641. 

Landscape  ; in  the  foreground  two  fhepherds  converting  together  ; 
behind  them  two  goats  butting.  Pen  drawing,  (lightly  wafhed  with 
biftre.  An  old  copy  of  this  drawing  is  preferved  in  the  Windfor 
collection. 

Collection — Richardfon.  W.  74  in.  ; H.  64  in. 

261. 

DOMENICHINO. 

The  Virgin  holding  the  Infant  Saviour  in  her  Arms.  A 
half-length  figure  (landing  within  an  oval.  Pen  drawing  in  biftre  in 
the  manner  of  Raffaelle. 

H.  64  in. ; W.  54  in. 
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262. 


GUERCINO  (GIOVANNI  FRANCESCO  BARBIERI). 

Born,  1591  ; Died,  1666. 

TUDY  of  a Standing  Nude  Figure  of  an  Aged  Man, 
with  outftretched  arms,  intended  as  a St.  Jerome,  probably 
from  the  living  model.  Pen  drawing  in  biftre. 

Collections — Sir  John  St.  Aubyn,  (R.)  H.  8 in.;  W. 


in. 


263. 

GUERCINO. 


Study  of  a Flying  Angel  carrying  Two  Lighted  Candles 
or  Torches.  Red  chalk,  (lightly  heightened  with  white  chalk,  on 
pale  grey  tinted  paper.  From  Mr.  Bouverie’s  collection  (one  of  a 
feries  of  drawings,  purchafed  by  that  amateur  in  the  laft  century,  of  a 
defcendant  of  Guercino  at  Bologna).  See  life  of  Guercino  in  Malvafia’s 
“Felfina  Pittrice,,  ( circa  1670),  where  thefe  fame  drawings  are  men- 
tioned. 

Collections — Bouverie,  (R.)  H.  n in. ; W.  Sf-  in. 


264. 

GUERCINO. 

An  Amorino,  Seated,  holding  a Vase.  Drawing  in  red  chalk. 
Collections — Bouverie,  (R.)  H.  10  in.  ; W.  74  in. 


265. 

GUERCINO. 

A Flying  Amorino.  Drawing  in  red  chalk. 
Collections — Bouverie,  (R.)  H.  8 in. ; W.  6l  in. 


266. 

GUERCINO. 

The  Virgin,  Seated,  with  the  Infant  Saviour.  On  her  left 
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283. 

CORREGGIO. 

An  Angel  foreshortened  (the  upper  part  of  the  figure),  playing 
on  the  violin.  A ftudy  for  the  Parma  cupola.  Red  chalk. 

Colle&ions — Sir  T.  Lawrence,  (R.)  W.  74  in. ; H.  64  in. 

284. 

CORREGGIO. 

An  Angel  foreshortened,  holding  in  the  left  hand  a portion  of 
drapery  (the  upper  part  or  half  figure).  A ftudy  for  one  of  the  figures 
in  the  Parma  cupola.  Red  chalk. 

Colle&ion — Sir  J.  Reynolds.  H.  8 in. ; W.  74  in. 

285. 

CORREGGIO. 

Sheet  of  Studies  of  Boy  Angels,  probably  for  the  Parma  frefcoes. 
Two  carefully  drawn  figures,  and  two  minute  fketches  of  fimilar  ones 
in  the  right-hand  lower  corner  of  the  fheet.  The  large  figure  on  the 
right  fide  is  feen  dire&ly  in  front,  and  holds  out  a label  fcroll  with  both 
hands  ; it  is  ruled  or  fquared  over  for  enlargement.  The  one  on  the 
left  is  in  a fitting  or  reclining  pofture,  with  outftretched  legs  and  arms, 
and  alfo  difplays  a label  fcroll,  (lightly  indicated.  Red  chalk. 

Colle&ions — John  Clerk,  Lord  Eldin,  Winftanley  of  Liverpool. 
L.  14  in. ; H.  84  in. 

286. 

CORREGGIO. 

A Sheet  of  Studies  of  Nude  foreshortened  Angels,  for  figures 
painted  in  the  cupola  of  the  Duomo  of  Parma.  Red  chalk,  on  pale 
brown  tinted  paper. 

Colle&ions — J.  Holditch,  Sir  J.  Reynolds,  Sir  T.  Lawrence.  L. 
154  in. ; H.  iol  in. 

287. 

CORREGGIO. 

A Sheet  of  Studies  for  one  of  the  Triangular  Spandrils  of 
the  Parma  Cupola  : the  forefhortened  figure  of  one  of  the  four 
evangelifts  feated  on  clouds,  and  upheld  by  flying  angels.  The  figure 
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of  the  apoftle  and  alfo  that  of  the  principal  angel  are  feveral  times 
repeated.  On  the  reverfe  is  a flight  ftudy  of  amorini  or  child-angels 
in  clouds.  Pen  and  biftre-wafhed  drawing.  The  (ketch  on  the  reverfe 
is  in  red  chalk. 

Colle&ions — Sir  J.  Reynolds,  (W.)  H.  io  in. ; W.  7 in. 

288. 

CORREGGIO. 

Study  for  one  of  the  Triangular  Spandrils  of  the  Parma 
Cupola.  A draped  faint  feated  on  clouds,  and  upborne  by  youthful 
angels,  and  on  the  reverfe  other  (ketches  for  the  fame  compofition. 
This  drawing  is  executed  in  pen  and  biftre  in  precifely  the  fame  manner 
as  the  previous  ftudy,  and  it  was  doubtlefs  executed  at  the  fame  time 
with  it. 

Colle&ions — B.  L’Empereur,  (W.)  H.  8^  in.  ; W.  7 l in. 

289. 

CORREGGIO. 

An  Angel  seated,  playing  on  the  Harp,  reprefented  as  a grandly 
developed  nude  male  figure,  feen  (lightly  forefhortened  from  beneath  ; 
evidently  a ftudy  for  a frefco,  probably  for  one  of  the  Parma  churches. 
Black  chalk,  on  light  brown  tinted  paper. 

Colle&ions — R.  Cofway,  Sir  T.  Lawrence.  H.  iil  in. ; W.  8-|-  in. 

290. 

CORREGGIO. 

Foreshortened  Figure  of  an  Angel  seated  on  Clouds,  accom- 
panied by  two  amorini  or  boy  angels.  Red  chalk  drawing  on  brownifh 
paper,  originally  (lightly  heightened  with  white  chalk.  The  watermark 
in  the  paper  is  the  facred  monogram  “ I.  H.  S.”;  (fee  alfo  the  fame  mark 
on  No.  296,  alfo  by  Correggio). 

Colle&ions — Richardfon,  Sir  Jofhua  Reynolds,  Sir  T.  Lawrence. 
H.  94.  in  ; W.  8 in. 


29I. 

CORREGGIO. 

Chiaro-oscuro  Study  on  paper,  probably  the  drawing  for  the 
general  ordonnance  of  the  great  frefco  of  the  Tribune  of  San  Giovanni, 
at  Parma.  The  paper  is  prepared  with  a greyilh  biftre  diftemper 
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3°5- 

BARTOLOMMEO  SCHIDONE.  Born,  i 560 ; 

Died,  i 6 i 6. 

The  Conversion  of  St.  Paul.  Chiaro-ofcuro  fketch  in  biftre, 
heightened  with  white  (in  oil),  on  brown  tinted  paper. 

Collections — Lawrence,  (R.)  H.  i6iin. ; W.  13^  in. 


3°6. 

PARMEGIANO  (FRANCESCO  MAZZOLA). 

Born,  1503  (or  1504);  Died,  1540. 

RCE  giving  the  Enchanted  Cup  to  the  Companions 
of  Ulysses.  Finifhed  drawing  in  pen  and  biftre  wafh, 
heightened  with  white  on  grey  paper.  This  is  the  well- 
known  compofition  engraved  by  Giulio  Bonafone,  and  alfo 
a fecond  time  by  Andrea  Andreani,  who  has  reproduced  it  in  chiaro- 
ofcuro,  in  imitation  of  the  ftyle  of  the  original  drawing,  by  means  of 
two  wood  blocks.  At  the  lower  margin  of  the  drawing  is  the  fignature 
c<  F.  Parmefan.” 

In  the  collection  of  the  Florence  Gallery  is  a duplicate  of  the 
drawing,  alfo  by  the  hand  of  the  maker. 

Collection  (R.)  H.  9-J  in. ; W.  8 in. 

3°7- 

PARMEGIANO. 

Susannah  and  the  Elders.  Highly  finifhed  drawing,  in  pen  and 
biftre  wafh,  heightened  with  white,  on  grey  paper.  Engraved  in  fac- 
fimile  in  u Metz’s  Imitations  of  Ancient  Drawings.” 

Collections — Metz,  Thibaudeau,  the  Comte  de  Barck.  H.  7^  in. ; 
W.  5 in. 

3°8. 

PARMEGIANO. 

A Group  of  Deities  ; Hercules,  Saturn,  Mars,  Diana,  and  other 
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claflical  figures.  Pen  drawing  in  fepia : the  background  (lightly  tinted 
with  water-colours. 

Collections — Sir  T.  Lawrence,  (W.)  H.  5^  in. ; W.  44  in. 

3°9- 

PARMEGIANO. 

Sheet  of  Studies,  confiding  of  two  draped  female  figures  and 
three  amorini.  Finifhed  pen  and  biftre-wafhed  drawing  heightened 
with  white. 

Collections — Hawkins,  (R.)  L.  91-  in.;  H.  7^- in. 

3IO‘ 

PARMEGIANO. 

A Ferry-boat  crossing  a Stream.  On  the  right  a cavalier 
feated,  muffled  up  in  a cloak,  and  on  the  oppofite  fide  two  other  figures 
at  the  prow  of  the  boat,  and  the  ferryman  with  a long  oar.  Pen 
drawing,  wafhed  with  biftre. 

Collections — Sir  P.  Lely,  B.  Weft,  (W.)  H.  11  in. ; W.  8 in. 

3“- 

PARMEGIANO. 

Adam  eating  the  Forbidden  Fruit.  Sheet  containing  five 
feparate  fmall  drawings,  three  of  them  nude  figures  in  (lightly  varied 
attitudes,  reprefenting  the  above  fubjeCt.  The  other  two  drawings, 
groups  refpeCtively  of  male  and  female  heads.  Pen  drawing  in  biftre. 

Collections — Sir  P.  Lely,  Sir  B.  Weft,  Sir  T.  Lawrence,  (W.) 


312* 

GIROLAMO  MAZZOLA.  (Living  in  1580.) 

HE  Death  of  an  Aged  Saint.  He  is  furrounded  and 
upheld  by  three  angels,  and  in  the  clouds  above  are  the 
Virgin  and  Child,  and  two  female  faints.  Pen  and  biftre 
wafh. 

Collections — Sir  T.  Lawrence,  (R.)  H.  5^  in.  ; W.  4 in. 
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298. 

CORREGGIO. 

A Nude  Female  Figure,  with  her  right  hand  on  her  bofom,  feated 
on  clouds,  with  a forefhortened  amorino  with  an  apple  in  his  hand,  re- 
clining in  her  lap — probably  Venus  and  Cupid.  A head,  apparently  of 
a nymph,  in  the  background,  on  the  left,  alfo  forms  part  of  the  compo- 
fition.  Red  chalk,  heightened  with  white  chalk,  on  pale  brown  or  buff 
tinted  paper. 

Collections — Sir  Peter  Lely,  Sir  J.  Reynolds  (Count  Gelofo  ?),  Haw- 
kins. H.  in.  ; W.  5^  in. 


299. 

CORREGGIO. 

Study  of  a Young  Man.  A bather  feated  on  the  fea  fhore,  putting 
on  one  leg  of  his  hofe.  This  beautiful  drawing  is  probably  a life  or 
academy  ffudy.  It  is  figned  in  an  ancient  hand  (perhaps  that  of 
the  painter  himfelf ),  in  the  right-hand  lower  corner,  “ Antonio  da 
Coreggio.”  Red  chalk. 

Collections— King  of  Holland,  (L.)  W.  144  in. ; H.  11-J  in. 

30°. 

CORREGGIO. 

Two  small  Drawings  in  red  chalk,  mounted  on  the  fame  fheet. 
Studies  of  allegorical  figures ; an  amorino  with  a patera  in  his  hand, 
offering  a libation  at  an  altar  ; a recumbent  female  figure  with  a cornu- 
copia, and  various  recumbent  figures,  amorini,  &c. ; alfo  numerous 
draped  figures  offering  a facrifice  at  a burning  altar  arranged  as  a frieze, 
vigoroufly  drawn  with  the  pen  over  a red  chalk  outline.  Both  thefe 
graceful  drawings  are  evidently  ftudies  for  compartments  in  arabefque 
decoration. 

Collections— Richardfon,  Sir  T.  Lawrence. 

3OI‘ 

CORREGGIO. 

Studies  of  Two  Figures  ; one  of  a recumbent  river-god  with  an 
urn  and  a cornucopia ; the  other  of  a draped  female  with  a viol 
d’amore,  feated  on  a rock.  Red  chalk  drawing,  evidently  for  arabefque 
decoration. 

Collections — B.  L’Empereur,  (R.)  L.  5 in.  ; H.  2|-  in. 
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3°2. 

LELIO  ORSI  DA  NOVELLARA. 

Born,  ijii;  Died,  1587. 

YTHOLOGICAL  Composition,  probably  for  a ceiling. 
On  the  right,  in  the  lower  part,  Phoebus  afcending,  driving 
his  car  drawn  by  two  horfes.  In  the  centre  of  the  compofi- 
tion  a recumbent  nude  female  figure,  forefhortened,  (the 
head  foremoft).  Highly  finilhed  drawing,  hatched  or  fhaded  with  the 
pen  in  biftre,  and  flightly  wafhed  with  biftre  in  the  fhadows. 

Colle&ions — Lagoy,  (R.)  L.  164  in. ; H.  104  in. 

3°3- 

LELIO  ORSI  DA  NOVELLARA. 

The  Holy  Family.  The  Virgin,  feated  under  a rock,  holds  the 
Saviour  in  her  lap,  who  is  carefling  the  infant  St.  John.  Pen  drawing 
in  biftre,  carefully  fhaded  by  crofs  hatching. 

Collections — Lagoy,  Dimfdale.  H.  9 in. ; W.  6|-  in. 

3°4- 

FRANCESCO  MARIA  RONDANI.  Born,  1505; 

Died  about  1548. 

The  Baptism  of  our  Saviour.  Compofition  of  many  figures;  in 
the  Iky,  above  the  principal  group,  is  feen  the  Almighty,  upheld  by  a 
choir  of  angels.  In  the  left-hand  upper  corner  of  the  drawing  is  in- 
fcribed  in  a bold  hand,  “ Del  Rondani,  fcolaro  del  Coregio ; dono  del 
Padre  Refta  che  non  gode  mai  che  quando  dona.,,  This  interefting 
infcription  is  in  the  handwriting  of  Benedetto  Luti,  to  whom,  as  it 
indicates,  the  drawing  was  prefented  by  Padre  Refta.  On  the  reverfe 
of  the  drawing  is  alfo  infcribed  in  the  handwriting  of  J.  Barnard, 
u This  drawing  was  given  by  Father  Refta  to  Cavalier  Benedetto  Luti, 
painter  in  Rome.”  Pen  drawing,  flightly  wafhed  in  biftre. 

Collections — Padre  Refta,  Benedetto  Luti,  J.  Barnard,  Rofcoe,  W. 
Efdaile.  H.  114-in. ; W.  114-in. 
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priming,  the  outlines  of  the  defign  put  in  with  the  pen,  and  the  (hadows 
wafhed  with  biftre  tint,  whilft  the  white  lights  are  apparently  painted 
in  oil.  In  the  centre  of  the  lower  part  of  the  compofition  is  a (latuefque 
figure  of  St.  John  {landing  on  a pedeftal,  flanked  on  each  fide  by  a 
baluftrade,  on  which  are  feated  two  angels  holding  up  circular  medal- 
lions ; in  the  upper  part  is  a choir  of  angels  and  amorini  feated  on  clouds 
and  playing  muflcal  inftruments ; and  higher  (till,  in  the  arched  top  of 
the  drawing,  a group  of  fix  flying  amorini  holding  each  others’  hands 
and  forming  a circle. 

Collection  (R.)  H.  19^  in. ; W.  1 1 ± in. 

292. 

CORREGGIO. 

Sheet  of  Studies  of  Amorini  or  Boy  Angels,  probably  for  the 
frefcoes  in  San  Giovanni,  in  Parma.  Two  flying  figures  very  carefully 
drawn  and  modelled.  Betwixt  them  the  head  of  a third  on  a larger 
fcale.  On  the  right,  near  the  margin  of  the  (heet,  two  (ketches  of  up- 
lifted hands  and  arms,  and  beneath,  near  the  lower  edge,  two  minute 
(ketches  of  boy  angels.  The  figures  are  all  fore(hortened  as  if  feen  from 
beneath.  Red  chalk. 

Collection  (R.)  L.  12L  in.  ; H.  io£  in. 

293‘ 

CORREGGIO. 

A Group  of  three  Amorini  seated  on  Clouds,  embracing  each 
other.  Red  chalk. 

Collection  (W.)  H.  5i  in.  5 W.  44  in. 

294. 

CORREGGIO. 

Kneeling  Draped  Figure  of  a Female  Saint,  with  a fword  or 
martyr’s  palm  in  her  right  hand.  Red  chalk. 

Collections — Sir  P.  Lely,  Richardfon,  Sir  J.  Reynolds,  Sir  T.  Law- 
rence, the  King  of  Holland,  ( W.)  H.  54  in. ; W.  4J-  in. 


295- 

CORREGGIO. 

Study  of  a Nude  Figure  (down  to  the  knees).  Chrift  bound  to 
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the  column.  Red  chalk  drawing.  On  the  reverfe  of  the  fheet  a view 
or  piCturefque  elevation  of  a palace,  drawn  with  the  pen  in  biftre, 
infcribed  underneath  in  a hand  apparently  of  the  fixteenth  century  : 
“Palazzo  Vecchio  del  Principe  di  Coreggio  dalla  parti  d’  dietro.” 

Collections — Sir  T.  Lawrence,  (R.)  H.  15L  in.  *,  W.  8^  in. 

296. 

CORREGGIO. 

The  Sensual  Man  enchained  by  the  Vices.  The  compofition 
generally  known  by  this  title  was  painted  by  Correggio  in  diftemper  on 
lawn  or  fine  canvas,  together  with  a companion  fubjeCt.  Both  pictures 
are  now  in  the  Louvre,  having  formerly  been  in  the  collection  of 
Charles  I. ; they  have  been  feveral  times  engraved.  The  prefent  draw- 
ing, in  red  chalk,  flightly  heightened  with  white,  on  light  yellowifh 
brown  tinted  paper,  is  undoubtedly  a finifhed  fludy  for  the  picture,  but 
it  differs  from  it  in  feveral  details,  and  notably  in  the  omiflion  from  the 
drawing  of  a large  head  or  bull  of  an  amorino,  which  appears  low  down 
in  the  foreground  of  the  picture.  The  compofition,  as  reprefented  in 
the  drawing,  comprifes  four  figures,  and  might,  at  firft  fight,  be  fuppofed 
to  reprefent  Marfyas  bound  preparatory  to  being  flayed  by  Apollo.  It 
is,  however,  fo  well  known,  that  it  is  fcarcely  neceflary  to  defcribe  it 
further.  The  drawing  itfelf  is  admirably  graceful  and  elegant,  both  in 
aCtual  defign  and  in  execution.  It  is  executed  with  red  chalk  of  a 
fomewhat  hard  texture,  a faCt  which  has  induced  original  and  beautiful 
peculiarities  of  handling.  It  may  be  noted  that  the  watermark  in  the 
paper  is  the  facred  monogram  u I.  H.  S.,”  and  that  the  fame  watermark 
may  be  obferved  on  another  drawing  of  Correggio  in  this  collection 
(No.  290).  The  drawing  was  in  Richardfon’s  collection,  and  he  has 
written  beneath  it,  “ De  M.  Antonio  Coregio  come  fcritto  in  rovefcio 
di  mano  antichiflima.” 

Collections — Richardfon,  Bouverie,  (R.)  H.  11  in. ; W.  73.  in. 

297. 

CORREGGIO. 

Allegorical  Figure  of  Discord,  perfonated  as  a feated  female 
figure,  holding  in  one  hand  an  oviform  vafe  from  which  flames  are 
ifluing,  and  in  the  other  a pair  of  bellows.  On  the  reverfe  of  the  draw- 
ing, before  it  was  laid  down,  was  written  the  word  “ difchordia  ” in  an 
ancient  hand,  probably  that  of  Correggio  himfelf. 

Collections — Sir  J.  St.  Aubyn,  (R.)  H.  10  in. ; W.  5 1 in. 
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3!3- 

BERNARDO  ZENALE  DA  TRIVIGLIO  (Ascribed  to). 
Died  about  1526  (?)  at  a very  advanced  age. 

STUDY  of  Architecture  in  Perspective,  with  Chrift 
brought  before  the  High  Prieft.  A colonnade  of  Corinthian 
columns  forms  the  principal  feature.  On  the  right,  on  a 
raifed  terrace,  to  which  a flight  of  fteps  lead  up,  our 
Saviour  is  feen,  {landing  before  the  High  Prieft,  who  is  rending  his 
robes  ; and  alfo  feveral  other  figures,  of  foldiers.  This  drawing  is 
figned  in  a very  ancient  hand,  apparently  of  the  period  of  the  drawing, 
<c  II  Zenale,”  and  there  is  every  probability  that  it  is  really  the  work 
of  the  rare  and  interefting  mafter  whofe  name  is  affixed  to  it.  Pen 
drawing  wafhed  with  biftre. 

Collection  (R.)  H.  ioa  in. ; W.  7 in. 


3 x4- 

BERNARDO  ZENALE  (Ascribed  to). 

St.  Mark,  seated  on  a Throne  under  a canopy  'of  Italian 
renaiflance  architecture,  upheld  by  Corinthian  columns,  is  apparently 
in  the  aCt  of  preaching  or  expounding  his  Gofpel.  On  his  right  is  a 
group  of  fix  kneeling  figures,  and  on  his  left  four  others,  who  feem 
eagerly  preffing  forward  to  liften,  with  hands  in  the  attitude  of  prayer. 
The  individualized  character  of  the  heads  of  thefe  perfonages,  fome  of 
whom  are  young  men,  would  feem  to  indicate  that  they  are  portraits. 
They  are  all  fimilarly  drefled  in  loofe  hooded  frocks,  apparently  thofe 
of  friars.  This  admirable  early  drawing  is  executed  in  the  moft 
elaborate  and  delicate  manner  with  the  point  of  the  brufh,  in  biftre.  It 
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is  carefully  fhaded,  and  has  all  the  effeCt  of  a picture.  It  was  formerly 
afcribed  to  Giovanni  Bellini,  but  it  appears  to  the  writer  to  be  by  the 
fame  hand  as  the  preceding  drawing.  Both  are  remarkable  for  the  rich 
and  architectural  details,  a known  charaCteriftic  of  the  productions  of 
“II  Zenale.”  The  prefent  drawing,  in  any  cafe,  does  not  fhow  any 
direCt  analogy  with  the  ftyle  of  Giovanni  Bellini. 

Collections — Lawrence,  Efdaile,  Woodburn.  H.  io-£  in.  ; W.  74  m. 


3*5- 

BRAMANTE  DA  MILANO.  Living  in  1520. 

The  Virgin  seated,  with  the  Infant  Saviour  standing  on 
her  Knee.  Highly  finifhed  fhaded  drawing  in  indigo,  or  dark  grey 
tinted  wafh,  on  grey  paper,  heightened  with  white. 

The  effeCt  of  the  drawing  is  almoft  that  of  a group  in  bronze.  Its 
technique  and  general  ftyle  are  thofe  of  the  Milanefe  or  Venetian 
School  of  the  end  of  the  fifteenth  century,  and  the  grey  paper  on 
which  it  is  executed  is  that  commonly  ufed  by  the  Venetian  matters 
of  the  period.  On  the  ancient  mount  this  drawing  was  endorfed  : 
“ Bramante  da  Milano,”  and  a drawing  by  the  fame  hand,  and  executed 
in  precifely  the  fame  manner,  in  the  collection  of  M.  His  de  Lafalle  of 
Paris,  alfo  bears  the  fame  attribution,  as  alfo  does  another  drawing,  now 
in  the  poffeflion  of  Signor  Bertini  of  Milan.  It  may  admit  of  fome 
doubt  whether  this  “Bramante  da  Milano”  defignates  Bramante  the 
architect,  who  in  the  early  part  of  his  career  worked  as  a painter  in 
Milan,  or  Bartolommeo  Suardi,  called  Bramantino,  who  appears  to 
have  been  a pupil  of  the  former  mafter.  In  the  opinion  of  the  writer, 
however,  this  and  the  drawings  previoufly  alluded  to  are  the  works  of 
Suardi. 

Collection  (R.) 


3l6- 

GIAN  ANTONIO  RAZZI,  called  IL  SODOMA. 

Born  about  1474;  Died,  1549. 

A Group  of  Sibyls.  Two  principal  figures  feated  fide  by  fide 
in  clouds,  with  books  in  their  laps.  In  the  background  the  head  and 
hands  of  a third  fibyl,  holding  a label  fcroll.  In  the  lower  part  of 
* the  drawing  are  feveral  fmall  angels,  cherubim,  &c.  Pen  drawing  in 
biftre. 

Collections— Sir  Thomas  Lawrence,  (R.)  H.  124  in.  i W.  104  in. 
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3 r7* 

GIAN  ANTONIO  RAZZI. 

St.  Catherine  of  Sienna  Swooning,  upheld  by  Angels.  Italian 
chalk,  heightened  with  white,  on  grey  paper.  This  drawing  is  a firft 
defign  for  a celebrated  frefco  in  the  church  of  San  Domenico  in  Sienna, 
but  differs  greatly  from  the  compofition  as  eventually  carried  out. 

Collections — Mariette,  the  Comte  de  Lagoy,  Sir  Thomas  Lawrence. 
H.  1 6^  in.  j W.  ioi  in. 


3 1 8- 

GAUDENZIO  FERRARI. 

Design  for  a Lunette,  probably  for  a frefco.  Compofition  of 
three  figures  playing  mufical  inftruments,  drawn  and  fhaded  with  the 
point  of  the  brufh  in  biftre,  and  heightened  with  white,  on  blue  paper. 
In  the  centre,  feated  on  a throne,  is  a male  figure  in  Roman  coftume 
playing  the  violin  ; on  the  left,  a draped  female  playing  the  bafs  viol ; 
and  on  the  oppofite  fide  a fimilar  figure  with  a harp. 

Collection  (R.)  L.  I5|-  in. ; H.  9 in. 

3I9* 

BERNARDINO  LANINI.  Born,  1522;  Died,  1578. 

Study  of  a Head  of  the  Virgin,  looking  downwards.  Small 
life-fize,  in  black  chalk,  heightened  with  white,  on  grey  paper. 

Collections — Count  Gelofo,  Durand.  W.  8 in. ; H.  7L  in. 


32°. 

BERNARDINO  LUINI.  Born,  circa  1480;  Living 

IN  I53O. 

Bust  Portrait  of  Blaise  Arcimboldi,  a Milanefe  painter.  Small 
life-fize  in  Italian  chalk  ; the  background  painted  in  dark  grey  diftemper, 
colour  probably  in  imitation  of  ferpentine.  In  the  lower  part,  in 
ancient  Italian  writing,  apparently  of  the  period,  is  infcribed,  “ Blaifii 
Arcimboldi  Pittoris  imago  f and  “Bernardino  Lovino  fa.” 

Collection — General  Andrcoffi.  H.  9|-  in.  ; W.  6 in. 
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321- 

BERNARDINO  LUINI  (Ascribed  to). 

Highly  finished  Study,  in  red  chalk,  of  a female  head,  probably 
for  the  Virgin  or  a female  faint. 

H.  74  in. ; W.  54  in. 

322* 

GIOVANNI  PAOLO  LOMAZZO  (Ascribed  to). 

Born  1538. 

Allegorical  Female  Figure  in  a niche,  holding  a vine-ftock. 
Finifhed  fhaded  drawing  in  Italian  chalk. 

Colle&ion  (R.)  H.  104  in. ; W.  54  in. 

323- 

MI  LANESE  SCHOOL  (of  Leonardo  da  Vinci). 

Portrait  Head  of  a Young  Man,  with  long  flowing  hair,  and 
wearing  a berretta , or  felt  cap.  The  head  is  encircled  with  a gilt 
nimbus,  and  in  the  field  of  the  drawing  are  the  letters  or  initials  I.  O. 
in  large  gilded  letters,  one  on  each  fide  of  the  head.  Highly  finifhed 
drawing  in  black  chalk,  flightly  heightened  with  white,  on  pale  brown 
tinted  paper. 

This  beautiful  drawing  appears,  at  an  early  period,  to  have  been 
afcribed  to  Leonardo.  On  the  reverfe  it  is  fo  endorfed  in  two  places, 
apparently  in  hands  refpe&ively  of  the  fixteenth  or  feventeenth  and 
eighteenth  centuries. 

Dr.  Wellefley  (fee  Sale  Catalogue,  Lot  1800)  believed  it  to  be  a 
portrait  of  u Giovanni  Galeazzo,  Duke  of  Milan.”  It  is,  at  all  events, 
a portrait,  and  undoubtedly  a remarkable  work  of  the  North  Italian 
School  of  the  Leonardo  period.  The  exa6t  authorfhip  of  the  drawing, 
however,  mull  be  left  in  doubt. 

Colle&ions — Sir  P.  Lely,  (W.)  H.  114  in. ; W.  104  in. 

324- 

AGOSTINO  BUSTI,  called  IL  BAMBAIA, 
(Ascribed  to).  Died,  circa  1540 — 50. 

A Pieta.  The  dead  Saviour  in  the  lap  of  the  Virgin.  On  the 
right,  one  of  the  Maries  kneeling  in  an  attitude  of  grief  \ behind  ftand 
St.  Peter  and  St.  John.  On  the  left  Mary  Magdalen,  feated  on  the 
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ground,  wringing  her  hands  in  grief,  the  feet  of  the  Saviour  refting  in 
her  lap.  Behind  her,  another  female  difciple  with  her  arms  extended, 
and  Jofeph  of  Arimathea.  In  the  background,  Jerufalem  and  the  three 
crofles  flightly  indicated.  The  compofition,  confifting  of  eight  figures, 
is  equally  balanced,  i.  e.  treated  in  a fymmetrical  and  architectonic 
manner,  and  there  can  be  little  doubt  that  it  is  the  defign  of  a fculptor, 
intended  to  be  executed  in  alto-relievo  ; both  the  ftyle  and  execution 
of  the  drawing  are  original  and  peculiar.  In  the  fomewhat  lengthy 
proportions,  flowing  curvilinear  drapery,  type  of  the  heads,  &c.,  a 
ftrong  analogy  to  the  ftyle  of  Bambaia  is  manifefted,  whilft  the  technique 
and  general  appearance  are  in  accordance  with  the  celebrated  drawing 
for  the  Gallon  de  Foix  tomb,  in  the  South  Kenfington  Mufeum  ; 
and  alfo  with  a drawing  afcribed  to  Bambaia,  in  the  collection  of 
H.R.H.  the  Due  d’Aumale. 

Collection  (R.)  H.  y\  in. ; W.  y\  in. 
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325- 

ANDREA  MANTEGNA.  Born,  1431  ; Died,  1506. 


UDITH  with  the  Head  of  Holofernes.  Finifhed 
drawing,  waftied  with  the  point  of  the  brufh  in  biftre, 
unfortunately  much  injured  from  expofure  to  damp.  It 
reprefents  the  facred  heroine  as  a grand  ftatuefque  figure, 
finely  draped,  in  the  fentiment  of  the  antique.  She  is  placing  the 
head  of  Holofernes  in  an  opened  bag,  which  is  held  out  to  receive  it 
by  an  aged  negrefs. 

Colledtion  (R.)  H.  12  in.  ; W.  74  in. 


326. 

ANDREA  MANTEGNA. 

A Roman  Emperor  seated  on  a Triumphal  Car,  ornamented 
with  trophies,  etc.,  drawn  by  richly  caparifoned  horfes,  and  a li&or  or 
foldier,  clad  in  a lion’s  (kin,  holding  up  a ftardard.  Biftre-wafhed 
drawing,  (lightly  heightened  with  white,  on  pale  brown  paper. 

This  interefting  drawing,  highly  finifhed  in  parts,  and  indicated  in 
outline  only  in  others,  is  apparently  a ftudy  for  a portion  of  one  of  the 
Mantua  cartoons  now  at  Hampton  Court. 

Colle&ion  (W.)  W.  io|- in. ; H.  104  in. 


327- 

ANDREA  MANTEGNA. 

Hercules  and  Hydra.  The  god,  delineated  in  a foreftiortened 
pofe,  is  ftriking  the  ferpent  with  his  club.  He  grafps  the  reptile  firmly 
by  the  middle  with  his  left  hand,  and  it  is  coiled  round  his  arm.  The 
figure  is  in  the  nude,  with  the  exception  of  a mantle  over  the  fhoulders 
flying  in  the  wind.  Highly  finifhed  drawing  with  the  pen,  in  biftre. 

Colle&ions — Leon  Feuchere,  His  de  Lafalle  of  Paris.  H.  iiiin. ; 
W.  in. 
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328. 

ANDREA  MANTEGNA. 

Portrait  Head  of  a Man,  in  profile  ; drawn  with  the  point 
of  the  brufh  in  vermilion.  The  perfonage  reprefented  appears  to  be 
betwixt  fixty  and  feventy  years  of  age ; the  features  have  a fhrewd  and 
penetrating  yet  benevolent  expreflion ; the  finely  formed  head  is  partly 
bald,  being  encircled  by  a ring  of  uncombed  wiry  hair  ; the  face  is 
wrinkled,  the  nofe  large,  fquare  at  the  point,  and  fomewhat  retrouffe ; 
the  upper  lip  thin,  the  lower  one  full  and  prominent,  which,  with  the 
fomewhat  maffive  chin,  indicates  a decided  and  robuft  nature.  The 
whole  head  is  inftinCt  with  life,  and  is  evidently  that  of  an  a&ive, 
thinking  man,  an  artift  or  a man  of  letters  rather  than  a great  perfonage. 
The  drawing  exaCtly  refembles  in  ftyle  of  execution  the  more  advanced 
of  Mantegna’s  famous  engravings  on  metal,  the  Bacchanal  for  inftance  ; 
and  it  is  very  remarkable  how,  with  the  point  of  the  brulh,  he  has 
imitated  the  pi&urefque  and  vigorous  oblique  ftrokes  of  the  burin  fo 
peculiar  to  himfelf.  Both  the  vehicle  (vermilion)  and  the  peculiar  ftyle 
of  execution  are  original  and  exceptional.  This  beautiful  drawing  was 
engraved  in  facfimile  by  R.  Pond  in  1735,  and  is  infcribed  as  “Ex 
Mufaeo  dni.  Roberti  Dingley.” 

Collections — R.  Dingley,  Sir  J.  St.  Aubyn.  H.  6^  in ; W.  in. 

329*. 

ANDREA  MANTEGNA. 

Allegorical  Figure  of  Servitude.  A young  man  carrying  a 
yoke  on  his  Ihoulder,  his  feet  bound  with  fetters,  to  which  an  iron  ball 
is  attached,  executed  with  the  point  of  the  brulh  in  biftre,  in  the 
manner  defcribed  by  Vafari  in  his  “ Life  ” of  Mantegna.  It  is  probably 
the  drawing  from  which  the  well-known  engraving  by  Adam  Ghifi 
(Bartfch,  vol.  15,  p.  428,  No.  103)  is  taken. 

H.  9^  in.;  W.  64  in. 


33°* 

ANDREA  MANTEGNA. 

The  Descent  from  the  Cross.  Highly  finifhed  pen  drawing  in 
biftre,  on  vellum,  an  elaborate  compofition  of  fifteen  figures.  The 
group  of  the  fainting  Virgin  on  the  left-hand  fide  of  the  drawing  fome- 
what refembles  that  in  his  well  known  print  of  the  entombment.  In 
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the  engraving  by  the  artift  taken  from  this  drawing  the  figures  are  the 
fame,  but  the  whole  of  the  background  has  been  entirely  altered. 

H.  16^  in.  ; W.  12  in. 

331* 

ANDREA  MANTEGNA. 

Portrait  Head  of  a Young  Man,  in  profile,  highly  finifhed, 
(fmall  life-fize),  in  pen  and  biftre,  the  background  walhed  or  (haded  in 
biftre. 

Colle£Hon — Marquis  de  Janze  (fold  in  Paris  in  1866).  H.  9J  in. ; 
W.  6£  in. 


332. 

ANDREA  MANTEGNA. 

Two  Centaurs  tilting  at  each  other  with  Lances  and 
Shields.  Finifhed  pen  drawing  in  biftre,  the  background  wafhed 
with  biftre,  on  pale  brown  paper. 

Colle&ion  (R.)  L.  13^  in. ; H.  8^  in. 

333- 

ANDREA  MANTEGNA  (Ascribed  to). 

Standing  Draped  Figure  of  a Saint,  holding  a book  in  both 
hands,  which  he  appears  to  be  intently  reading.  Reed  pen  drawing  in 
biftre,  on  reddifti  tinted  paper,  endorfed  on  the  back  “ V ellano  di  Pa- 
dova.” A certain  ftatuefque  fymmetry  in  the  defign  has  probably 
caufed  it  to  be  afcribed  to  “ Vellano.”  There  can,  however,  be  little 
doubt  that  this  powerfully  executed  drawing  is  really  by  the  hand  of 
Andrea. 

Colle&ions — Sir  T.  Lawrence,  (R.)  H.  7 in.;  W.  2 Jin. 


VARIOUS  NORTH  ITALIAN  DRAWINGS  OF 
THE  FIFTEENTH  AND  SIXTEENTH 
CENTURIES. 


334- 

ERCOLE  GRANDI  (called  ERCOLE  DA  FERRARA) 
(Ascribed  to).  Born,  circa  1463  ; Died,  1531. 


AINT  Cecilia  led  to  Martyrdom.  The  faint,  clad  in 
an  ample  cloak,  is  walking  majeftically  along  towards  the 
right,  led  by  two  foldiers  behind  follow  a crowd  of  foldiers  ; 
and  other  figures,  one  of  the  former  bearing  a lance  and  a 
large  circular  fhield.  The  drawing  is  imperfect,  a portion  on  the  left 
having  been  cut  off.  Biftre  pen  drawing;  on  the  reverfe  aie  two 
{landing  figures  of  faints,  and  a portion  of  a third  figure  in  pen  wafhed 
with  biftre.  This  drawing  is  endorfed  on  the  back  in  an  ancient  hand, 
“ Ercole  di  Frara.”  The  principal  compofition  of  St.  Cecilia  on  the 
front  of  the  fheet  may  be  a copy  by  Ercole  from  a frefco  by  a more 
ancient  mafter,  faid  ftill  to  exift  in  Padua  ; the  ftyle  of  defign  being 
apparently  earlier  than  that  of  the  known  works  of  Ercole  da  Ferrara. 

Collection  (R.)  64  in.  fquare. 


335- 

ERCOLE  GRANDI. 

Hercules  Strangling  Antaeus.  Highly  finifhed  fhaded  drawing 
in  biftre,  heightened  with  white,  on  dark  yellowifb  brown  prepared 
ground.  This  interefting  work  is  fubftantially  the  fame  compofition 
as  that  of  which  a fine  engraving  exifts  by  the  hand  of  Mantegna. 
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The  elaborate  background  feen  in  the  print  is  however  omitted  in  the 
drawing,  and  there  are  numerous  variations  in  the  details  of  the  group 
— the  flying  draperies,  for  inftance,  being  quite  differently  difpofed. 
There  can,  in  fa£t,  be  little  doubt,  that  it  is  a free  rendering  by  this 
celebrated  follower  of  Mantegna,  more  likely  bafed  on  Mantegna’s 
own  original  drawing  than  in  the  print.  In  the  field  of  the  drawing, 
moreover,  is  the  half  obliterated  fignature,  “ Ercole  da  Farara.” 

Colle&ions — Count  Gelofo,  His  de  la  Salle.  H.  n in.;  W.  7*.  in. 

336- 

ERCOLE  GRANDI  (Ascribed  to). 

A Male  and  Female  (nude  figures)  fleeping  on  a couch.  Two 
fatyrs,  one  on  the  right  with  a flag  or  fan,  the  other  lifting  up  a pillow 
or  cufhion.  Cupid  afleep  (on  the  left).  Highly  finifhed  (haded  drawing 
in  biftre,  on  pale  brown  paper. 

Colle&ion  (W.)  L.  184m.;  H.  ii^in. 

337- 

DOMENICO  MORONI  of  VERONA. 

Born  circa  1430. 

Standing  Figure  of  an  Aged  Saint,  with  an  open  book  in  his 
hand,  in  which  he  is  reading.  Highly  finifhed  drawing  in  filver  point, 
carefully  lined  or  hatched  with  biftre,  and  heightened  with  white,  on 
dark  grey  prepared  ground.  The  angular  forms  of  the  drapery,  and 
natural  or  individualized  type  of  the  entire  figure,  bafed  on  ordinary 
nature,  obvioufly  indicate  this  interefting  early  drawing  to  be  a work  of 
one  of  the  North  Italian  fchools,  influenced  by  proximity  to  Germany. 
The  endorfement  “ Moroni,”  in  an  ancient,  probably  contemporary 
hand,  is,  moreover,  a fatisfa&ory  confirmation  of  this  view,  and,  doubt- 
lefs,  fhows  it  to  be  the  work  of  one  of  the  two  Moroni  of  V erona,  moft 
probably  of  Domenico,  the  father,  as  from  its  ftyle  it  muft  evidently  be 
referred  to  the  quattro-cento  period,  and  probably  not  very  far  on  in  the 
fecond  moiety  of  the  century. 

Cohesions — Sir  Anthony  Weftcombe,  (R.)  H.  io|-  in.  \ W.  4^  in. 

338- 

NORTH  ITALIAN  SCHOOL.  First  Half  of  the 
Sixteenth  Century. 

Study  of  a Head  of  a Female,  with  an  elaborate  head-drefs. 


i22  North  Italian  School. 

Life-fize.  Highly  finifhed  drawing  in  charcoal  and  biftre  pen, 
heightened  with  white,  on  pale  brown  paper.  On  the  reverfe  another 
((lighter)  ftudy  of  a female  head. 

Colle&ions — J.  P.  Zoomer,  General  Andreofli.  H.  13  in.;  W. 
1 of.  in. 


339- 

NICOLETTO  DA  MODENA.  Circa  1500. 

A Sheet  of  Studies  of  Arabesque  or  Grotesque  Ornaments, 
highly  finifhed  pen  drawings  in  biftre,  alfo  tinted  in  crimfon,  blue,  and 
other  colours.  This  and  the  fucceeding  drawing  formed  part  of  a book 
of  drawings,  of  which  many  other  leaves  are  extant  (in  the  colle£Hon  of 
M.  His  de  la  Salle,  of  Paris,  M.  de  Nolivos,  the  Duke  d’Aumale,  and 
the  South  Kenfington  JVIufeum).  The  complete  fimilarity  of  ftyle 
with  the  numerous  engraved  ornamental  compofitions  of  Nicoletto, 
leaves  little  doubt  as  to  the  authorfhip,  and  it  is  not  unlikely  that  they 
were  intended  to  be  engraved  as  a feries ; the  book  itfelf  has  doubtlefs 
been  recently,  i.  e . within  the  prefent  century,  broken  up  and  the  fepa- 
rate  leaves  difperfed. 

H.  9 in.  ; W.  in. 

34°* 

NICOLETTO  DA  MODENA. 

A similar  sheet  of  elaborate  and  carefully  drawn  ftudies  of  orna- 
ment, from  the  fame  book. 

H.  in. ; W.  7 in. 

341. 

EARLY  NORTH  ITALIAN  SCHOOL, 

Fifteenth  Century. 

Two  Studies  of  seated  draped  Figures,  probably  prophets  or 
patriarchs,  on  the  two  fides  of  the  fame  fheet.  The  general  ftyle  of 
thefe  ftudies  denotes  them  to  belong  to  the  firft  half  of  the  15th  cen- 
tury. The  hafty  bravura  execution,  a peculiar  flowing  fwing  in  the 
draperies,  fmall  and  (lender  extremities,  and  diftin&ive  chara&er  in  the 
heads,  lead  the  writer  to  fufpe£t  that  this  drawing  is  by  a Lombard 
mafter,  a fculptor  rather  than  a painter.  Several  others,  by  the  fame 
hand,  evidently  leaves  of  an  album,  of  which  this  drawing  was  alfo  one, 
are  preferved  in  the  colle&ion  of  the  Uffizj,  in  Florence.  They  are 
there  afcribed  to  Spinello  Aretino,  but  this  attribution  is  probably  a 
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merely  conjectural  one,  nothing  whatever  Teeming  to  connect  them  with 
that  early  matter.  Pen  drawing  in  biftre. 

Collections — Lawrence,  (R.)  H.  94  in. ; W.  84  in. 

342. 

EARLY  NORTH  ITALIAN  SCHOOL.  Circa  1480. 

Bust  Portrait  of  a Man,  wearing  a berretta , or  felt  hat.  Biftre 
fhaded  drawing,  heightened  with  white  on  grey  paper. 

Collections — N.  Hone,  (W.)  H.  14  in.  \ W.  94  in. 


343- 

NORTH  ITALIAN.  (FERRARESE  SCHOOL?) 

Circa  1500 — 20. 

Sacra  Conversazione.  The  Virgin  and  Child  feated  on  a raifed 
throne,  at  the  bafe  of  which  are  two  draped  boy  angels  playing  violins. 
On  the  right  of  the  Virgin  ftand  a bifhop  and  an  aged  faint,  probably 
St.  Jerome ; on  the  oppofite  fide  another  bifhop  and  St.  Roch. 
Executed  with  the  point  of  the  brufh  in  biftre-wafh,  and  heightened 
with  white,  on  pale  brown  tinted  paper. 

Collection  (R.)  H.  94  in. ; W.  94  in. 

344- 

UNCERTAIN  NORTH  ITALIAN. 

A Pieta.  The  Virgin  feated  on  the  fepulchre,  is  embracing  the 
dead  Saviour,  who  is  fupported  on  her  knees.  On  the  reverfe,  four 
ftudies  of  amorini.  Pen  and  wafhed  drawing  in  biftre,  quattro-cento 
period. 

Collections — Lawrence,  (R.)  H.  54  in. ; W.  34  in. 

345- 

UNCERTAIN  NORTH  ITALIAN.  Early  Cinque- 
Cento  Period. 

The  Death  of  the  Virgin,  infcribed  in  a hand  of  the  feventeenth 
or  early  eighteenth  century,  u Andre  Procatchino.”  This  drawing, 
however,  is  undoubtedly  by  a much  earlier  mafter  than  either  of  the 
Proccaccini.  Pen  and  biftre  wafh. 

Collection  (R.)  H.  7 in.  ; W.  44  in. 
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346- 

EARLY  ITALIAN.  (FERRARESE  or  VENETIAN 
SCHOOL?)  Quattro-Cento  Period. 

Two  STANDING  FlGURES  OF  ITALIAN  GENTLEMEN  IN  RICH  COS- 
TUMES. Both  wear  circular  hats  or  caps  of  immenfe  fize,  one  of  them 
apparently  overlaid  with  peacock’s  feathers.  Pen  drawing  in  biftre. 
The  writer  has  noted  a drawing,  apparently  by  the  fame  hand  (in  the 
collection  of  the  late  Lionel  Lucas,  Efq.),  alfo  reprefenting  a gentleman 
habited  in  the  fame  remarkable  and  fumptuous  ftyle.  The  furcoat  of 
that  figure  was  diapered  with  a devife  or  imprefa  of  an  oCtagonal 
cafket  with  half-opened  lid,  a device  feen  on  quattro-cento  medals  of 
the  Princes  of  the  Houfe  of  Efte.  This  drawing  is  probably  one  of  a 
feries  illuftrating  the  coftumes  worn  at  fome  remarkable  ceremonial  at 
the  court  of  (Ferrara  ?). 

Collections — Bertini,  of  Milan,  (R.)  L.  5 in.  ; W.  7 a in. 


347- 

UNCERTAIN  EARLY  NORTH  ITALIAN. 

Sheet  of  Studies.  On  the  right,  a careful  fhaded  pen  ftudy  in 
biftre,  of  a recumbent  nude  figure,  back  view.  On  the  right,  a group 
of  three  aged  faints,  in  red  chalk.  A drawing  of  the  end  of  the 
fifteenth  century. 

Collection  (R.)  W.  i6a  in.  ; H.  10J  in. 


348. 

NORTH  ITALIAN  SCHOOL.  First  Half  of 
Sixteenth  Century. 

A large  Drawing  or  Cartoon  for  a Picture,  a “ Sacra 
Converfazione.”  In  the  upper  part  of  the  compofition  the  Virgin 
and  Child  in  the  Iky,  furrounded  by  a glory  of  boy  angels.  Beneath, 
Handing  on  a terrace,  with  a baluftrade,  is  a kneeling  lady,  evidently 
the  portrait  of  the  donor  of  the  picture,  with  her  patron  faint,  St. 
Catherine,  behind  her.  And,  on  the  oppofite  fide,  a Handing  male 
faint,  perhaps  St.  Dominic.  Black  chalk,  heightened  with  white,  on 
pale  brown  paper. 

Collection  (R.)  H.  21  in.;  W.  i6l  in. 
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349- 

MARCO  BATTISTA  DEL  MORO,  OF  VERONA. 

Born  in  the  Second  Half  of  the  Sixteenth  Century. 

Esther  and  Ahasuerus.  Finifhed  drawing  with  the  reed  pen  in 
biftre,  carefully  fhaded  with  indigo  and  heightened  with  white,  on  blue 
paper.  The  king,  clad  in  royal  robes,  and  reclining  on  a couch  or 
throne,  elevated  on  a dais,  receives  the  kneeling  Either.  A page  holds 
up  the  Ikirts  of  the  fuppliant’s  robe  ; and  in  the  background,  under  an 
archway,  a group  of  Handing  figures  appears  to  be  anxioufly  witnefling 
the  interview.  In  the  left-hand  lower  corner  is  the  fignature,  doubtlefs 
in  the  autograph  of  the  mafter,  4C  Marcj%  Batis.  del  Moro  Vero” 

Collections — John  Peter  Zoomer,  (R.)  H.  14L  in.  j W.  iol  in. 


GENOESE  SCHOOL. 

35°- 

LUCAS  POCIMENO,  detto  CANGIAGIO. 

Born,  1527;  Died,  i 585. 

RGIN  and  Child,  with  St.  John.  Reed  pen  drawing, 
wafhed  with  biftre,  and  (lightly  tinted  with  water-colours. 
The  group  is  compofed  and  (haded  in  fuch  a truthful  and 
ftriking  manner  as  to  fuggeft  its  having  been  fketched 
from  a wax  or  clay  model.  It  is  certainly  an  unufually  beautiful  draw- 
ing of  this  fertile  mafter. 

Colledtions — Comte  de  Fries,  (R.)  H.  10  in.  ; W.  j*-  in. 

351- 

BENEDETTO  CASTIGLIONE.  Born,  1616; 

Died,  1670. 

A Pastoral  Subject.  Oxen  and  a flock  of  fheep  being  driven  to 
water.  On  the  right  a woman,  with  children  clinging  round  her,  riding 
on  a mule.  Drawn  and  fketched  in  oil  (?)  colours  with  the  point  of 
the  brufh. 

Colle&ions — Hawkins,  (R.)  L.  16^  in.;  H.  11^  in. 

352* 

BARTOLOMMEO  BISCAINO.  Born,  1632; 

Died,  1657. 

The  Virgin  seated  on  Clouds,  with  Amorini,  and  a Male 
and  Female  Saint.  Below,  a landfcape  with  a man  ploughing,  and 
ftill  lower,  fouls  in  purgatory.  Black  chalk,  wafhed  with  biftre  and 
heightened  with  white,  on  grey  paper. 

Collc£tions — Comte  de  Fries,  (R.)  H.  8 in. ; W.  6|  in. 
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353* 

EARLY  VENETIAN  SCHOOL. 


T.  Sebastian  bound  to  a Column.  Biftre-wafh  drawing, 
heightened  with  white,  on  pale-red  tinted  ground.  Afcribed 
to  Vittore  Carpaccio. 


H.  74  in. ; 


W. 


354- 

EARLY  VENETIAN  SCHOOL. 

This  drawing  reprefents  Judas  heading  the  band  of  Jews  and  foldiers 
who  are  going  in  queft  of  our  Saviour.  Shaded  drawing,  executed  with 
the  point  of  the  brufh  in  biftre,  on  grey  paper.  It  is  a ftudy  for  the 
group  of  fmall  figures  in  the  background  of  the  pi&ure  of  the  “Agony 
in  the  Garden,”  formerly  in  the  Davonport  Bromley  colle&ion,  and 
now  in  the  National  Gallery.  The  pi&ure  is  there  afcribed  to  Gio- 
vanni Bellini,  but  the  opinion  of  the  writer  has  always  been  that  it  is 
the  work  of  his  father  Jacopo.  The  prefent  drawing  confirms  this 
opinion,  inafmuch  as  it  is  by  the  fame  hand  as  the  other  in  this  collec- 
tion afcribed  to  Jacopo  (fee  the  next  number),  and  moreover  the  draw- 
ing for  the  entire  compofition  of  the  National  Gallery  pi£ture  is  to  be 
found  in  the  colle6tion  of  offtra&s  from  drawings  known  to  be  the 
work  of  Jacopo  Bellini,  now  in  the  Britifti  Mufeum. 

Cohesions — Comte  de  Fries,  (W.)  W.  in. ; H.  4 in. 

355- 

JACOPO  BELLINI  (Ascribed  to).  Born 
about  1405  ; Died,  1470. 

A Piazza,  furrounded  by  pi&urefque  quattro-cento  architecture, 
with  a reprefentation  of  a faintly  legend ; compofition  of  many  fmall 
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figures.  On  the  left  a figure  feated  on  a lofty  throne,  and  in  front,  in 
the  foreground,  kneeling  before  it,  a faint  holding  a palm-tree  in  his 
hand  j around  ftand  a numerous  crowd  of  fpe&ators,  many  of  whom 
appear  to  wear  turbans  and  long  gabardines  in  the  Turkifli  fafhion. 
Pen  drawing  in  fepia,  on  brown  tinted  paper,  (lightly  wafhed  with 
water-colours. 

Colle&ion  (R.)  5-J.  in.  fquare. 

356- 

GIOVANNI  BELLINI.  Born,  1422;  Living  in  1516. 

Christ  standing  on  Clouds,  holding  the  globe  of  the  world  in 
his  hands  ; his  feet  furrounded  by  cherubim.  Drawn  and  vigoroufly 
fhaded  with  the  point  of  the  brufh  in  biftre,  heightened  with  white,  on 
grey  paper.  This  drawing  was  probably  executed  at  or  near  the  fame 
time  as  the  fine  picture  of  the  Afcenfion  in  the  Mufeum  at  Naples,  the 
figure  of  Chrift  in  which  it  ftrongly  refembles.  It  is  doubtlefs  of  the 
earlier  time  of  the  mafter. 

Colle&ion  (R.)  H.  154  in. ; W.  7^  in. 

357- 

GIOVANNI  BELLINI  (Ascribed  to). 

u La  Vergine  della  Misericordia.”  The  Virgin,  feated  and 
elevated  on  a pedeftal,  fhelters  under  her  mantle,  which  is  upheld  by 
two  angels,  a crowd  of  the  faithful,  who  are  kneeling  around.  Draw- 
ing, on  grey  paper,  in  biftre,  heightened  with  white. 

Colle&ion  (R.)  L.  64  in. ; W.  34  in. 

358- 

GENTILE  BELLINI.  Born,  1421;  Died,  1501. 

A Sheet  of  Studies  from  Nature.  Two  groups  of  figures  in 
Turkifh  coftume,  and  two  horfes.  Pen  drawing,  (haded  with  biftre. 
It  is  not  improbable  that  this  drawing  is  one  of  the  ftudies  made  by 
Gentile  in  1479,  during  his  refidence  at  Conftantinople,  at  the  court  of 
Mahomet  II.  (vide  Vafari’s  cc  Life  ”).  It  is  apparently  a leaf  of  a fketch 
book,  and  the  figures  and  groups  have  that  ftriking  air  of  truth  and  in- 
dividuality which  is  evidence  of  their  having  been  drawn  at  once  from 
nature.  From  the  perfpe&ive  of  the  groups  it  would  feem  as  if  the 
drawing  had  been  made  from  a fomewhat  elevated  point  of  view ; the 
perfonages  reprefented  were  probably  fuch  as  actually  met  the  eye  of 
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Gentile  whild  fitting  at  his  own  window.  In  the  centre  of  the  (heet, 
in  the  foreground,  is  a group  of  three  feated  figures,  apparently  in  con- 
verfation,  clad  in  pelifles,  two  of  them  wearing  high  mitre-fhaped  caps, 
and  the  third  a voluminous  turban  of  fur  ; one  of  the  three  holds  a 
falcon  on  his  thumb.  On  the  right,  near  them,  a foreftiortened  figure 
of  a horfe  feen  from  behind ; on  its  neck  is  jotted  down  an  almoft 
illegible  note  in  a minute  hand,  “ di  roJJb ,” — evidently  a memorandum 
of  the  colour  of  the  animal.  On  the  oppofite  fide  of  the  drawing 
another  forefhortened  figure  of  a grazing  horfe,  and  above  it,  on  the 
fecond  plane,  a group  of  five  Handing  T urks  in  animated  converfation, 
one  of  whom  carries  a fmall  fquare  box  under  his  arm.  Near  the  lower 
margin  of  the  drawing  is  the  fignature  u Zambelin,”  in  a very  ancient, 
probably  contemporary  hand. 

Collection  (R.)  L.  13^  in. ; W.  8i  in. 

359- 

VITTORE  CARPACCIO.  Born,  14— ; Died,  1522. 

A Musical  Party.  In  the  interior  of  a fmall  fquare  room,  with 
a long  table  in  the  midd,  are  four  figures  (feen  at  half-length  only) ; on 
the  left,  two  ladies,  one  playing  a lute  and  the  other  an  inftrument 
refembling  a violin.  On  the  right,  a young  man  feated  is  tuning  a 
lute,  and  behind  him  (lands  a bearded  monk  looking  on.  A (helf  runs 
round  the  room,  on  it  are  books,  vafes,  cafkets  ; and  a violin  with 
its  bow,  and  a tambourine,  are  hanging  on  the  wall.  On  the  reverfe 
of  the  (heet  is  a (light  (ketch  of  the  interior  of  a cabinet,  with  a man 
feated  at  a table  in  front  of  a window,  drawing  or  writing ; around  him, 
and  likewife  on  a (helf,  is  a piCturefque  collection  of  drawing  utenfils, 
&c.  Reed  pen  and  biftre  wa(h,  on  grey  paper.  Thefe  mod  interefting 
drawings  are  unqueftionably  by  Carpaccio,  the  firft  thought  for  the 
figned  piClure  in  the  Louvre.  They  are  probably  defigns  for  allegorical 
pictures  of  the  arts  and  fciences,  and  they  have  an  efpecial  filtered,  as 
being  amongd  the  earlied  fpecimens  of  tableaux  de  genre , or  conver- 
fation fubjeCts. 

Collections — Sir  P.  Lely,  Richardfon,  R.  Holditch,  W.  Y.  Ottley, 
Sir  Thomas  Lawrence.  L.  Ii^in. ; H.  8 in. 

36°. 

VITTORE  CARPACCIO  (Ascribed  to). 

An  Allegorical  Composition  of  Five  Figures.  A nude  male 
figure  Hands  arm  in  arm  with  a femi-draped  female,  a horned  fatyr  is 
grovelling  on  the  ground  near  them ; and  a nude  figure  of  an  aged  and 
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decrepit  man,  with  a long  beard,  leans  on  the  fhoulder  of  the  fatyr,  and 
is  apparently  converfing  with  him,  &c. 

Elaborate  pen  drawing  in  biftre.  It  is  inferted  into  the  middle  of  a 
large  and  beautiful  architectural  frame-work,  added  by  Giorgio  Vafari, 
of  whofe  famous  books  of  drawings  it  formed  part.  In  the  upper  part 
of  this  compofition  is  inferted  a print  of  the  wood-cut  portrait  of 
Carpaccio,  taken  from  the  fecond  edition  of  the  Lives,  fkilfully  fhaded 
and  wrought  up  in  biftre,  fo  as  to  harmonize  with  the  compofition  in 
which  it  is  inferted.  It  may  be  obferved  that,  although  the  attribution 
of  the  allegorical  compofition  to  Carpaccio  refts  on  the  high  authority 
of  Vafari,  the  ftyle  and  manner  of  its  execution  are  entirely  different 
from  thofe  of  the  other  drawing  of  Carpaccio  in  this  collection,  and  the 
writer  is  inclined  to  believe  that  it  is  really  from  the  hand  of  Lorenzo 
Cofta,  to  whofe  ftyle  of  compofition,  efpecially  in  the  drawing  of  the 
nude,  it  appears  to  him  to  have  fpecific  refemblance.  Vafari’ s autho- 
rity is  certainly  entitled  to  the  utmoft  refpeCt ; but  it  is  difficult  to 
believe  that  fuch  a total  difference  of  ftyle  could  exift  betwixt  the  works 
of  the  fame  author,  as  is  to  be  noted  betwixt  this  and  the  two  drawings 
before  alluded  to. 

Collections — Vafari,  (R.)  H.  8 in  ; W.  74- in. 

361. 

GIORGIONE  (GIORGIO  BARBARELLI). 

Born,  1477  ; Died,  15 11. 

The  Daughter  of  Herodias  bringing  in  the  head  of  John  the 
Baptift  to  Herod,  who  is  feen  feated  at  table  with  his  courtiers.  The 
fcene  is  laid  in  the  arcaded  court-yard  of  a Venetian  palace.  The 
figures  are  all  vefted  in  the  coftume  of  the  period  of  the  artift.  In 
the  background,  feen  through  one  of  the  arcades,  is  a vifta  of  elegant 
Venetian  architecture.  One  of  the  buildings,  ornamented  with  a wide 
over-hanging  cornice,  alfo  has  a balcony,  in  which  are  two  figures 
intently  watching  the  fcene  beneath.  Pen  drawing  in  biftre,  flightly 
wafhed  with  the  fame. 

Collections — Sir  T.  Lawrence,  (R.)  H.  10^  in.  ; W.  7J  in. 

362*. 

GIORGIONE. 

Study,  probably  from  life,  of  a young  man  in  Venetian  coftume  of 
the  period.  Pen  drawing,  (lightly  fhaded  with  biftre. 

Collection — Durazzo.  H.  10  in.;  W.  5^  in. 
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363* 

PALMA  VECCHIO  (Ascribed  to). 

Born  towards  the  End  of  the  Fifteenth  Century; 

Died  after  the  Middle  of  the  succeeding  Century. 

Group  of  the  Holy  Family,  feated  in  the  foreground  of  an 
Italian  landfcape.  A label  is  attached  to  one  of  the  trees,  on  which  is 
infcribed  “ Giac0  Palma.” 

H.  74  in. ; W.  8 4 in. 

364- 

PALMA  VECCHIO. 

Portrait  Head  of  a Lady,  life-fize.  Highly-finifhed  drawing, 
probably  from  the  life,  in  black,  red,  and  white  chalk,  on  pale  brown 
tinted  paper. 

Colle&ion  (L.)  H.  154  in.;  W.  10  in. 

365- 

FRA  SEBASTIANO  DEL  PIOMBO  (SEBASTIANO 
LUCIANO).  Born,  1485;  Died,  1547. 

Study  of  a Man’s  Head  looking  upwards  in  a forefhortened 
pofition.  On  the  reverfe  of  the  fheet  a ftudy  of  a draped  female  figure 
bending  forward,  and  holding  her  hair  with  her  hands,  as  though  in  the 
a&  of  drying  it  when  wet.  Italian  chalk,  llightly  heightened  with 
white,  on  grey  paper.  This  drawing  was  afcribed  by  Richardfon  to 
Michel  Angelo,  but  it  had  previoufly  belonged  to  Padre  Refta,  in  whofe 
handwriting  on  the  reverfe  is  the  infcription — u Seb.  del  Piombo.” 
And,  again,  c<  Quefto  piuttofto  e di  mano  di  Sebaftiano.” 

Collections — Richardfon,  (R.)  H.  15  in.;  W.  10  in. 

366. 

FRA  SEBASTIANO  DEL  PIOMBO. 

Study  of  our  Saviour,  bound  to  the  column  for  flagellation. 
Shaded  drawing  in  black  chalk  or  charcoal,  heightened  with  white 
chalk,  in  the  manner  of  the  ftudies  of  Michel  Angelo.  In  all  proba- 
bility this  drawing  is  a finifhed  ftudy,  made  from  a flighter  fketch  by 
Michel  Angelo;  for  the  celebrated  compofltion  of  the  flagellation  painted 
by  Sebaftian  in  San  Pietro  in  Montorio  (fee  notice  on  the  drawing  for 
that  compofltion  by  Michel  Angelo  himfelf,  ante  No.  63).  In  the 
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Lawrence  and  fubfequent  collections  this  drawing  was  afcribed  to 
Michel  Angelo,  but  it  is  moll  certainly  by  the  hand  of  his  Venetian 
follower. 

Collections — Sir  T.  Lawrence,  King  of  Holland,  (L.)  H.  15  in.  ; 
W.  53.  in. 

367- 

FRA  SEBASTIANO  DEL  PIOMBO. 

Study  of  a Warrior  holding  the  ftaff  of  a lance  or  banner.  He 
is  in  a walking  attitude,  advancing  towards  the  fpeCtator,  his  head 
upturned  and  inclined  towards  the  left.  Drawn  in  red  chalk.  On  the 
reverfe  is  a pen  and  ink  drawing  of  a nude  figure  in  an  energetic,  fore- 
fhortened  attitude. 

Collections — Sir.  J.  Reynolds,  (R.)  H.  14  in.  ; Wr.  54  in. 

368. 

FRA  SEBASTIANO  DEL  PIOMBO  (Ascribed  to). 

A Study  of  Landscape  from  Nature.  In  the  foreground  a 
village  of  low-roofed  houfes  on  the  fkirt  of  a grove  of  trees.  In  the 
middle  diftance  three  tall  trees,  almoft  devoid  of  leaves,  are  confpicu- 
ous.  Highly  finifhed  pen  drawing,  in  biftre.  In  the  right-hand  lower 
down  is  the  infcription  “Fra  Sebaftien,”  feemingly  in  the  handwriting 
of  Crozat. 

Collection  (R.)  L.  8^  in. ; H.  51  in. 


369- 

TITIAN  (TIZIANO  VECELLI).  Born,  1477  ; 
Died,  1576. 

MUSICAL  Party.  Four  figures  in  the  coftume  of  the 
beginning  of  the  16th  century,  feated  on  the  ground,  play- 
ing on  clarionets,  with  a mufic  book  before  them.  On  the 
right  a pedeftal  with  bas-reliefs,  and  on  the  left  a group  of 
trees.  Reed  pen  drawing,  fhaded  with  biftre. 

Collections — Cofway,  (W.)  L.  9 in.  5 H.  51  in. 
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37°- 

TITIAN. 

A Man  playing  a Bass  Viol,  a naked  female  feated  on  the 
ground  near  him  with  a flute  in  her  hand ; fheep  and  a clump  of  trees 
in  the  foreground  on  the  left ; mountains  and  a village  on  the  oppofite 
fide  in  the  diftance.  This  very  beautiful  compofition,  in  the  ftyle  of 
Giorgione,  is  well  known  from  the  engraving  executed  from  it  in  the 
feventeenth  century  by  Valentine  le  Febre. 

Colle&ion  (W.)  W.  9 in. ; H.  8|-  in. 

371* 

TITIAN. 

Landscape,  with  the  Story  of  St.  Hubert.  On  the  left  the 
miraculous  flag  with  the  crucifix  betwixt  its  horns  is  feen  ifluing  from 
a wood  ; the  faint  kneels  before  it  in  the  foreground  in  the  centre  of 
the  compofition.  His  horfe  is  on  the  extreme  right,  and  in  the  diftance 
is  feen  a rocky  country  with  ruins.  Biftre  pen  drawing  of  Titian’s 
earlier  period.  Engraved  in  facfimile  in  Baron  Denon’s  work,  vol.  ii. 
pi.  125. 

Colle&ions — Denon,  Efdaile,  (W.)  L.  12L  in. $ H.  8l  in. 

372’ 

TITIAN. 

A Group  of  Saints,  two  male  and  one  female.  Pen  outline 
in  biftre.  A ftudy  for  the  well-known  pi&ure  of  S.  Niccolo  in  the 
Vatican. 

Colle&ions — Mariette,  Comte  de  Fries,  Sir  Thomas  Lawrence, 
Efdaile,  (W.)  H.  gin.j  W.  yi-  in. 

373- 

TITIAN. 

The  Nativity.  St.  Jofeph  kneeling  and  the  Virgin  bending  in 
adoration  over  the  cradle  of  the  infant  Saviour.  On  the  left  alfo  is  a 
fhepherd  on  his  knees.  In  the  background  a ftable,  in  the  gable  of  the 
roof  of  which  are  two  boy  angels,  one  of  whom  is  beating  a tambourine. 
An  exquifite  compofition  of  Titian’s  middle  period  ( circa  1530?).  Pen 
drawing  in  biftre. 

Colle&ions — Comte  de  Fries,  Lawrence,  Efdaile,  (W.)  H.  8 in.; 
W.  6§-  in. 
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374- 

TITIAN. 

Bust  Portrait  of  a Lady,  in  Profile,  red  chalk  heightened  with 
white  ; faid  to  be  a portrait  of  Ifabella  Sforza,  Duchefs  of  Milan.  This 
admirable  drawing,  judging  from  the  coftume,  muft  have  been  made 
circa  1 520-30. 

Collections — W.  Y.  Ottley,  Sir  T.  Lawrence,  Efdaile,  (W.)  H.  6 in. ; 
W.  5 in. 

375* 

TITIAN. 

Study  for  the  Picture  known  as  the  “Peter  Martyr.” 
The  group  of  the  aflaflin  flaying  the  faint.  Pen  and  biftre  wafh,  on 
pale  brown  prepared  ground.1 * * * * 

Collections — Lawrence,  Efdaile,  (W.)  W.  5^  in.;  H.  5 in. 


376- 

TITIAN. 

Study  of  a Draped  Male  Figure  (the  upper  part),  the  head 
upturned  and  foreftiortened,  and  the  hands  uplifted  and  conjoined  in  an 
attitude  of  prayer.  Vigorous  black  chalk  drawing,  heightened  with 
white,  on  grey  paper  5 of  the  middle  or  fully  developed  period  of  the 
matter. 

Collections — Lawrence,  Reynolds,  Efdaile,  (W.)  H.  6^  in.;  W. 

5i  in- 

377- 

TITIAN. 

Charity.  A ftatuefque  group  of  a woman  with  two  children.  Study 
in  red  chalk,  fomewhat  foreftiortened,  as  if  feen  from  below. 
Collections — W.  Dyce,  R.  A.,  (R.)  H.  9^  in.;  W.  6 in. 


1 Several  other  preliminary  ftudies  for  the  “ Peter  Martyr  ” are  extant.  Notably 

another  beautiful  (ketch  for  this  fame  group  in  the  colleftion  of  C.  Sackville  Bale,  Efq. 

The  piaure  was  painted  circa  1 520-’3o,  confequently  at  the  period  of  the  full  maturity 

of  this  great  artift’s  powers.  Since  the  above  notice  was  written,  the  world  has  been 

unfortunately  deprived  of  the  celebrated  mafterpiece  in  queftion,  by  the  fire  which  (in 
, the  fummer  of  1867)  took  place  in  the  facrifty  of  the  church  of  SS.  Giovanni  e Paolo, 

in  Venice. 
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378- 

TITIAN. 

A Group  of  two  Men  and  a Woman  (the  heads  or  butts  only), 
as  if  fitting  at  a table  in  animated  converfation.  Pen  drawing  in  biftre, 
in  the  fully  developed  period  of  the  matter. 

Colle&ions — Sir  B.  Weft,  Sir  T.  Lawrence,  Efdaile,  (W.)  W.  5 in. ; 
H.  in. 

379- 

TITIAN. 

Christ  with  the  Disciples  at  Emmaus.  A preliminary  ftudy 
for  the  celebrated  picture  now  in  the  Louvre.  It  exhibits  many  inte- 
refting  variations  from  the  defign  as  finally  executed.  Firft,  in  the 
drawing  all  the  figures  are  placed  on  the  fame  fide  of  the  table  (that 
furtheft  removed  from  the  fpe&ator) ; the  unbroken  fide  of  the  table- 
cloth thus  forms  the  whole  of  the  lower  foreground  of  the  drawing. 
In  the  pi&ure  this  has  been  changed,  the  difciple  at  the  table  on  the 
right  being  placed  in  front,  thus  breaking  the  line  of  the  cloth.  This 
has  necefiitated  an  entire  change  in  the  pofe  of  the  figure,  the  drawing 
fhows  a front  view  of  the  half  figure  only,  whilft  the  pi&ure  gives  the 
entire  figure,  with  its  back  turned  towards  the  fpe&ator ; the  chara&er 
of  the  head,  moreover,  was  entirely  altered  in  the  pifture.  The  other 
four  figures  occupy  the  fame  relative  pofitions  in  both  drawing  and 
pi&ure,  but  there  are  variations  in  details  and  likewife  in  the  background 
and  acceflories,  too  numerous  to  fpecify.  As  an  inftance,  in  the  picture, 
our  Saviour  has  a mantle  thrown  over  the  left  fhoulder ; in  the  drawing, 
He  wears  a cloak  equally  difpofed  on  both  Tides,  and  fattened  in  front. 
Black  and  white  chalk  on  grey  paper. 

Colledtions — J.  Dupan  of  Geneva,  (R.)  L.  144  in.  ; H.  9L  in. 

38°. 

TITIAN. 

The  Nativity,  or  Adoration  of  the  Shepherds.  On  the 
right  the  Virgin  kneels  in  the  a£t  of  adoring  the  infant  Saviour,  who  lies 
before  her  on  a pannier;  behind  her  is  St.  Jofeph,  leaning  on  his  ftafF. 
On  the  oppofite  fide  of  the  compofition  are  two  fhepherds,  one  of  whom 
kneels  in  devotion  with  his  hands  crofled  on  his  breaft ; the  other, 
wearing  a cap  on  his  head,  is  leaning  forward  to  gaze  at  the  divine 
infant.  On  the  fame  fide,  in  the  front  of  the  pi&ure,  is  feen  the  fore 
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part  of  a kneeling  ox,  and  behind  it  the  head  of  an  afs.  The  compo- 
fition  reprefents  a Ihed,  the  open  rafters  of  which  are  feen  in  the  upper 
part,  in  which  likewife  is  a group  of  two  infant  angels  flying  amidft 
clouds.  The  latter  are  (ketched  in  a lefs  finifhed  manner  than  the  reft 
of  the  compofition,  and  in  darker  ink.  Pen  and  wafhed  drawing  in 
biftre,  heightened  with  white,  on  grey  paper. 

Colle&ions — Sir  B.  Weft,  (R.)  H.  15^  in.;  W.  10  in. 

381. 

TITIAN  (retouched  by  Rubens). 

The  Assumption  of  the  Virgin.  In  the  lower  part  the  Virgin 
afcending,  Handing  on  clouds,  furrounded  by  a glory,  bounded  by  a 
circular  fringe  of  clouds,  on  which  are  floating  in  various  attitudes 
many  figures  of  infant  angels.  In  the  upper  part  the  Almighty 
defcending,  in  a forelhortened  pofition,  in  the  aCt  of  benediction.  Pen 
drawing  in  biftre.  This  beautiful  compofition  has  been  admirably 
retouched  with  the  pen,  wafhed  with  biftre,  and  in  parts  heightened 
with  oil-colour  white,  by  the  hand  of  Rubens.  The  fpirited  retouch 
of  the  great  Flemifti  matter  is  fpecially  noticeable  in  the  angels  or 
amorini,  and  from  their  great  refemblance  to  thofe  of  the  well-known 
picture  of  the  Virgin  and  Child  furrounded  by  boy  angels,  in  the 
Louvre,  it  is  not  unlikely  that  this  drawing  of  Titian  fuggefted  this 
laft-named  compofition  to  Rubens.  It  may  be  noted  that  a confider- 
able  number  of  fine  drawings  by  the  Italian  matters  are  extant  in 
various  collections,  fimilarly  altered  by  Rubens.  The  prefent  drawing 
is  afcribed  on  the  reverfe  in  an  ancient  hand  to  Campagnola,  whofe 
touch  and  ftyle  it  certainly  much  refembles  ; but,  in  the  opinion  of  the 
writer  it  is  from  the  hand  of  Titian  rather  than  that  of  his  imitator. 
The  figure  of  the  Virgin  is  very  fimilar  to  that  of  the  famous  “ Aflunta” 
in  Venice. 

Collections — Sir  P.  Lely,  (W.)  H.  I2f-in.;  W.  % in. 

382. 

TITIAN. 

Sheet  of  Studies  of  Figures  from  the  Life,  probably  intended 
to  be  introduced  in  the  foreground  of  a landfcape.  In  the  upper  part 
of  the  fheet,  on  the  left,  is  the  forefhortened  figure  of  a young  man  in 
the  every-day  coftume  of  the  period,  lying  on  his  back,  and  (hading  his 
eyes  from  the  light  with  both  hands.  On  the  other  fide  a carefully- 
worked  ftudy  of  the  two  knees  of  the  fame.  In  the  lower  part,  the 
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fame  perfonage  kneeling,  with  his  face  downwards,  buried  in  his  arms, 
which  are  refting  on  a ftone  or  bank;  and  again  another  ftudy,  violently 
forefhortened,  the  head  feen  foremoft,  refting  on  the  hands  and  knees, 
as  if  looking  down  over  the  verge  of  a precipice.  Italian  chalk, 
heightened  with  white  chalk,  on  grey  paper. 

Colle&ion — (R.)  L.  15^  in. ; D.  10^  in. 

383- 

TITIAN. 

A Shepherd  and  his  Flock  in  a Landscape.  In  the  centre 
the  forefhortened  figure  of  the  fhepherd  feated,  with  head  and  hands 
refting  on  his  knee ; on  the  right,  two  goats.  In  the  middle  of  the 
compofition  a large  tree,  and  in  the  background  rocks  and  hills.  Pen 
drawing  in  biftre  on  grey  paper,  heightened  with  lead  white. 

Colle&ions — Mariette,  Comte  de  Fries,  Lawrence,  Efdaile.  L.  8^ 
in.  ; H.  7^  in. 

384- 

TITIAN. 

Landscape.  A caftle  or  borgo  in  the  middle  diftance  crowns  the 
rocky  Hopes  of  the  margin  of  a lake.  In  the  foreground,  on  the  left, 
two  figures  are  feen  defcending,  one  of  them  carrying  two  hares  on  a 
ftick  over  his  ftioulder.  In  the  centre  a reclining  figure,  wearing  a 
fcarf,  and  a hat  with  a feather  in  it.  Pen  drawing  in  biftre. 

Colle&ions — J.  Barnard,  Sir  T.  Lawrence,  W.  Efdaile.  L.  16  in.; 
H.  10  in. 

385- 

TITIAN. 

Study  of  Landscape.  A caftle  on  a rock,  on  the  left  two  trees. 
Pen  and  biftre. 

Cohesions — Sir  Peter  Lely,  R.  Cofway,  Sir  T.  Lawrence,  Efdaile. 
L.  10 l in.  ; H.  5^  in. 

386. 

TITIAN. 

Landscape,  with  the  Story  of  the  Good  Samaritan.  Two 
roads  winding  through  a rocky  diftri6t,  and  crofled  by  a rivulet  in  the 
foreground.  In  the  left-hand  corner,  againft  a rocky  bank,  is  the  group 
of  the  good  Samaritan  binding  the  wounds  of  the  difabled  Ifraelite. 
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Near  him  {lands  his  mule.  In  the  middle  diftance  a rocky  hillock 
crowned  with  trees,  in  the  fide  of  which  is  feen  the  entrance  to  a cavern. 
In  the  background,  on  the  left,  a lake,  with  a city  crowning  the  rocks 
which  rife  abruptly  from  its  borders,  and  the  extreme  diftance  is  clofed 
in  with  high  mountains.  The  defcending  rays  of  the  fun  illumine  the 
city  and  furrounding  mountains.  Pen  and  biftre  wafh,  heightened  with 
white  on  light  brown  tinted  paper. 

Colle£lion — (R.)  L.  20  in. ; D.  15  in. 

387- 

TITIAN. 

Head  of  an  aged  Man,  in  profile.  This  is  a ftudy  for  the 
head  of  St.  Peter  in  the  pi£lure  of  the  “ Tribute  Money,”  now  in  the 
gallery  at  Drefden.  Red  chalk. 

Cohesions — Lawrence,  Efdaile.  H.  6^  in. ; W.  4J  in. 


388. 

DOMENICO  CAMPAGNOLA.  (Worked  chiefly 

DURING  THE  FIRST  QUARTER  OF  THE  SIXTEENTH  CENTURY.) 

ANDSCAPE,  with  figures  in  the  foreground.  In  the 
middle  diftance  a rocky  hillock,  crowned  with  a clump  of 
trees ; beyond  it,  on  the  left,  is  feen  a river,  with  a village 
and  caftle  with  a round  tower,  near  which,  on  the  verge 
of  the  horizon,  the  fun  is  rifing  (?)  The  figures,  which  are  of  confider- 
able  fize,  are  in  the  left-hand  lower  corner.  They  are  two  young  men, 
one  fitting  down  on  the  ground,  the  other  in  a kneeling  attitude 
near  him.  The  attention  of  the  group  feems  to  be  directed  to  two 
other  figures,  who  are  emerging  from  behind  a bank  in  the  middle 
diftance.  Pen  drawing  in  biftre,  figned  in  the  autograph  of  the  artift, 
u Domenico  Campagnola.”  This  beautiful  drawing,  if  not  figned, 
would  probably  have  been  afcribed  to  Giorgione,  in  whofe  pi<5lurefque 
and  romantic  ftyle  it  is  entirely  conceived. 

Cohesions — Mariette,  De  Fries,  Durand  (?),  Lawrence.  L.  10J  in. ; 
H.  7!  in. 
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389- 

DOMENICO  CAMPAGNOLA. 

The  Resurrection.  Pen  drawing  in  biftre. 

Colle&ions — Sir  Peter  Lely,  Sir  Anthony  Weftcombe.  H.  njin. ; 
W.  8.  in. 

39°- 

DOMENICO  CAMPAGNOLA. 

The  Judgment  of  Midas.  Compofition  by  eight  figures,  with  a 
landfcape  background.  Pen  drawing  in  biftre. 

Colleftions — Lawrence,  (R.)  W.  15 Jin. ; H.  iojin. 

391- 

DOMENICO  CAMPAGNOLA. 

The  Virgin  and  Child  seated  on  the  ground.  On  the  right, 
three  infant  angels,  two  of  whom  are  embracing  each  other.  Pen 
drawing  in  biftre. 

Colle&ion  (R.)  W.  8j  in.;  H.  6jin. 


392- 

PAOLO  VERONESE.  Born,  1532;  Died,  1588. 

LLEGORICAL  Figure  of  Envy.  Pen  drawing  (lightly 
wafhed  with  biftre.  A majertic  and  grandly  draped  figure 
of  an  aged  female,  her  head  encircled  by  writhing  fnakes 
inftead  of  hair,  and  carrying  a brood  of  toads  in  her  arms. 
Endorfed  at  the  back  in  Barnard’s  hand-writing,  “ Price,”  “ Envy  with 
her  toads.” 

Colle&ions 
Si  in. ; W.  2J  in. 


-Sir  P.  Lely,  Richardfon,  Price,  J.  Barnard.  H. 
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393- 

PAOLO  VERONESE. 

Drawing  on  dark  grey  prepared  ground,  wafhed  in  Indian  ink, 
and  heightened  with  white.  On  a raifed  bier,  over  which  a pall  is 
thrown,  the  dead  body  of  our  Saviour  is  extended,  at  full  length,  with 
the  inftruments  of  the  Paflion  around.  Beneath  the  bier  a fkeleton 
lies  extended  on  the  ground  ; and  on  the  pall  is  an  infcription,  in  capital 
letters,  in  biftre,  Cl  Qui  mortem  * * * moriendo  deftruxit.” 

From  the  cohesions  of  the  Comte  de  Barck,  and  M.  Thibaudeau ; 
in  the  latter  colle&ion  this  ftriking  and  moft  original  drawing  was 
efteemed  one  of  the  principal  pieces.  (See  note  in  the  Thibaudeau 
catalogue  by  Ch.  Blanc.) 

Collection — (R.)  L.  11  in.  ; H.  Si  in. 

394- 

PAOLO  VERONESE. 

Sacra  Conversatione  of  Five  Saints,  with  the  Almighty  ap- 
pearing in  the  clouds,  furrounded  by  angels,  in  the  upper  part  of  the 
compofition.  The  centre  of  the  group  is  occupied  by  a bifhop  or 
doCtor  of  the  Church,  feated ; on  the  left  may  be  noted  an  aged  faint 
holding  up  a crofs  ; and  on  the  right,  another  faint,  probably  Saint 
Dominic,  with  a lily  branch.  Pen  and  biftre  wafh. 

Collections — Lawrence,  (R.)  H.  in. ; W.  si  in. 

395- 

PAOLO  VERONESE. 

Companion  Composition  to  the  last.  In  the  lower  part  a 
group  of  a bifhop  or  doCtor  of  the  Church,  feated  on  a throne,  attended 
by  St.  Mark  and  St.  George.  The  Almighty  in  the  aCt  of  benediction, 
furrounded  by  angels  in  the  upper  part.  Pen  and  biftre  wafh  over  a 
flight  fketch  in  Italian  chalk.  Both  thefe  compofitions  are  probably 
fketches  for  mural  paintings,  intended  to  fill  two  arched  compartments. 

Collections — Lawrence,  (R.)  H.  12  in. ; W.  si  in. 

396- 

PAOLO  VERONESE. 

The  Parable  of  the  Wise  and  Foolish  Virgins.  The  wife 
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virgins  are  feen  efcorting  the  Bridegroom  and  afcending  a flight  of  fteps 
leading  to  the  door  of  the  marriage  chamber.  Low  down  in  the  fore- 
ground is  a group  of  the  foolifti  virgins  afleep.  Pen  drawing  waftied 
with  biftre,  defigned  for  an  oCtagonal  compartment. 

Collections — Richardfon,  T.  Barnard,  Sir  Joftiua  Reynolds.  H. 
8l  in. ; W.  6i  in. 


397- 

PAOLO  VERONESE. 

A Doge  of  Venice  seated  on  his  Throne  on  a high  Dais, 
attended  by  fenators,  to  whom  a noble  or  gentleman,  in  rich  coftume, 
furrounded  by  attendants  or  functionaries,  is  prefenting  fome  objeCt, 
which  he  has  taken  from  a falver,  held  near  him  by  an  attendant. 
Probably  the  ceremony  of  the  prefentation  of  the  ring  with  which 
the  Doge  weds  the  Adriatic.  A vigorous  drawing  in  pen  and  biftre 
wafti  over  a Iketch  in  black  lead  pencil. 

Collections — Lawrence,  (R.)  H.  io  in. ; W.  8^  in. 

398- 

PAOLO  VERONESE. 

A Doge  of  Venice  seated  on  his  Throne,  inverting  a kneeling 
figure  with  a chain  or  collar.  On  the  right  a group  of  figures  in  the 
coftume  of  the  period,  witneffing  the  ceremony.  Slight  drawing  in 
black  chalk,  heightened  with  white,  on  brown  tinted  paper. 

Collection  (L.)  L.  12  in. ; H.  8^  in. 

399- 

PAOLO  VERONESE. 

Holy  Family.  Pen  and  biftre  wafti,  heightened  with  white  chalk 
on  blue  tinted  paper.  The  compofition  is  laid  in  the  open  air,  near  a 
portico,  the  lower  part  of  the  columns  of  which  form  the  background. 
On  the  right  is  the  Virgin  feated,  with  the  infant  Saviour  ftanding  on 
her  lap,  to  whom  the  young  St.  John  prefents  a crofs.  Jofeph  and  the 
aged  Elizabeth  appear  to  be  furveying  the  prophetic  aCtion  of  the  infant 
precurfor  with  reverential  anxiety  and  furprife.  Near  the  latter,  on 
the  left,  is  a lamb.  In  the  upper  part  of  the  compofition  the  folds  of  a 
curtain  are  feen  behind  the  columns,  and  on  the  left  a branch  of  a 
fig-tree. 

Collection  (R.)  H.  9 in. ; W.  8iin. 
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400. 

PAOLO  VERONESE. 

Holy  Family,  with  St.  Joseph,  the  Infant  St.  John,  and 
St.  Catherine.  This  beautiful  compofition  is  reprefented  in  the  open 
air,  and  near  a palace.  Although  different  in  its  details,  it  has  great 
refemblance  to  the  previous  drawing,  and  it  is  executed  precifely  in  the 
fame  manner,  in  chalk  and  biftre,  on  grey  paper. 

Collection  (R.)  W.  8i  in. ; H.  74  in. 

4OI*. 

ANTONIO  ALIENSE  (VASSILACCHI).  Born,  1556; 

Died,  1629. 

Finished  drawing  in  biftre  for  an  altar  piece.  The  contra#  for 
the  execution  of  the  painting  is  written  on  the  back  with  the  date,  6th 
December,  1583. 

H.  16^  in. ; W.  124  in. 


402. 

CARLO  (or  CARLETTO)  CAGLIARI  (called  CARLO 
VENEZIANO).  Born,  1570;  Died,  1596. 

BANQUET  Scene.  Two  young  men,  in  Venetian 
coftume  of  the  fixteenth  century,  are  feated  at  table  with 
three  women ; one  of  the  latter  and  one  of  the  male  figures 
has  a lute  or  mandoline.  On  the  left  the  hoftefs  fcores  the 
account  on  a board,  and  on  the  right  is  fee n a fervant  bringing  in  a 
difh.  The  perfonages  appear  to  be  in  animated  converfation.  Pen  and 
biftre  wafh,  heightened  with  white,  on  brown  tinted  ground. 

Collections — Zoomer,  McGowan,  Dimfdale.  W.  12  in.;  H.  8 in. 
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4°3- 

TINTORETTO  (JACOPO  ROBUSTI).  Born,  1512; 

Died,  1594. 

Uncertain  Scriptural  or  Religious  Allegorical  Subject  of 
many  figures.  In  the  centre,  towards  the  left,  our  Saviour  ereCt,  and 
near  him  a kneeling  figure  holding  the  crofs.  On  the  extreme  left  a 
female  figure,  apparently  addrefiing  the  Saviour.  Pen  (ketch  in  biftre. 

Cohesions — Mariette,  Comte  de  Fries,  W.  Dyce,  R.A.  L.  144  in. ; 
H.  94-  in. 

404. 

TINTORETTO. 

Jacob  Wrestling  with  the  Angel.  Reed  pen  drawing,  (haded 
with  biftre,  and  brilliantly  heightened  with  white,  on  dark  grey  paper. 
This  drawing  almoft  juftifies  the  boaft  of  Tintoretto,  that  his  works 
united  the  power  of  Michel  Angelo  and  the  colour  of  Titian. 

Collection  (R.)  H.  11^  in. ; W.  91-in. 


4°5* 

ANDREA  SCHIAVONE.  Born,  1522;  Died,  1582. 

UDITH,  with  the  Head  of  Holofernes.  Pen  and 
biftre  wafhed  drawing,  heightened  with  white,  on  dark 
brown  tinted  paper. 

Colle&ions — R.  Cofway,  Sir  T.  Lawrence.  H.  10  in. ; 

W.  74  in. 

406. 

BATTISTA  FRANCO.  Born  1498  (or  1510?);  Died 

CIRCA  I580. 

A Group  of  the  Virgin  and  Child,  the  latter  reprefented  as  a 
youth  of  eight  or  nine  years  old,  (lands  in  a contorted  attitude,  with  one 
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foot  on  a pedeftal,  and  the  other  on  his  mother’s  lap,  whilft  he  tenderly 
embraces  her.  On  the  right  in  the  background  is  another  feated  figure 
of  an  aged  female,  probably  St.  Anne,  more  flightly  fketched  in.  The 
general  ftyle  and  fentiment  of  this  drawing  difplay  an  imitation  of 
Michel  Angelo.  Pen  and  biftre  wafhed  drawing,  heightened  with 
white,  on  light  brown  tinted  ground. 

Colle&ions — Sir  T.  Lawrence,  (R.)  H.  94  in. ; W.  84  in. 

407. 

BATTISTA  FRANCO  (Ascribed  to). 

Marsyas  ? two  ftudies  of  nude  figures  clinging  to  or  hanging  from 
the  flump  of  a tree.  Shaded  drawing  in  black  chalk,  alfo  outlined  in 
part  with  the  pen  in  biftre,  on  light  brown  tinted  paper.  The  two  are 
evidently  different  views  of  the  fame  figure,  probably  a bronze  ftatuette 
or  a wax  model.  They  are  perhaps  ftudies  by  Battifta  from  a work  of 
fome  contemporary  fculptor. 

Colle&ions — Winftanley  of  Liverpool,  (R.)  H.  114  in. ; W.  8 in. 


408. 

PAOLO  FARINATO.  Born,  1525;  Died,  1606. 

Foreshortened  Figure  of  a Flying  Angel,  or  allegorical 
figure,  carrying  a lighted  torch.  Drawing  on  grey  paper  in  Italian 
chalk,  outlined  in  parts  with  the  pen,  and  flightly  walhed  with  biftre, 
the  lights  heightened  with  white. 

Collections — Bentinck,  Sir  Jofhua  Reynolds.  H.  124  in.  ; W.  74  in. 


409. 

BASSANO  (GIACOMO?  DA  PONTE).  Born,  1510; 

Died,  1592. 

The  Adoration  of  the  Shepherds,  a crowded  compofition  of 
figures  and  animals.  On  the  right  the  Holy  Family  under  a fhed ; a 
ladder,  and  a peacock  perched  on  a rafter.  In  the  centre  of  the  back- 
ground is  an  open  landfcape,  and  on  the  left  are  an  afs  with  laden 
panniers,  two  goats,  a dog,  &c. ; three  fhepherds,  and  an  ox  form  the 
central  group.  Black  and  white  chalk,  on  light  brown  paper. 

Collections — Richardfon,  Pond,  Price,  J.  Barnard,  Sir  B.  Weft. 
L.  154  in. ; H.  1 1 in. 
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410. 

BASSANO  (GIACOMO). 

St.  Jerome  (after  Titian  ?).  Pen  drawing,  wafhed  with  biftre,  and 
heightened  with  white,  on  grey  paper.  The  faint  is  in  a kneeling  pof- 
ture,  reading  from  a large  open  book,  on  the  ground  near  which  are  a 
fkull  and  an  hourglafs.  On  the  left  of  the  drawing  are  feen  the  head 
and  fore-quarters  of  an  afs,  in  the  background  ruins.  Infcribed  in  an 
ancient  hand  “ Titianus.” 

Collections — Sir  T.  Lawrence,  (R.)  W.  104  in. ; H.  84  in. 

41 1. 

BASSANO  (GIACOMO?). 

St.  Christopher  carrying  the  Infant  Saviour.  Wafhed 
drawing  in  biftre,  executed  entirely  with  the  point  of  the  brufh,  on 
grey  paper.  Study  from  the  frefco  by  Titian,  now  in  the  Doge’s 
Palace  at  Venice. 

Collections — Sir  Jofhua  Reynolds,  (R.)  H.  184  in. ; W.  134.  in. 

N.B.  In  attributing  the  foregoing  drawings  to  Giacomo  Baflano, 
the  writer  has  followed  the  indications  on  the  old  mounts ; he  however 
confefles  himfelf  unable  to  difcriminate  betwixt  the  drawings  of  the 
feveral  members  of  this  family  of  artifts. 

412. 

BASSANO  (LEANDRO?).  Born,  1558;  Died,  1623. 

The  Vintage.  Drawing  in  pen  and  biftre  wafh,  on  light  brown 
tinted  paper,  probably  a defign  for  one  of  a feries  of  pictures  repre- 
fenting  the  four  feafons. 

Collections — Richardfon,  Lord  Hampden.  L.  16  in. ; H.  iiiin. 

413* 

CANALETTO  (ANTONIO  CANAL). 

Born,  1697;  Died,  1768. 

A View  of  Venice,  probably  taken  from  Meftre,  looking  towards 
Venice,  with  the  hills  of  the  mainland  in  the  background.  Highly 
finifhed  drawing  in  pen  and  biftre,  fhaded  with  neutral  tints.  Signed 
and  dated  1541. 

W.  17  in.  5 H.  1 14  in. 
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414. 

CANALETTO. 

View  on  the  Lagune  in  the  Environs  of  Venice,  infcribed 
by  Dr.  Wellefley  “ A diftant  View  of  la  Torre  di  Malghera.”  Pen 
drawing  in  biftre  (haded  with  Indian  ink  or  neutral  tint. 

Collection  (W.)  L.  10J  in. ; H.  74  in. 

415- 

CANALETTO. 

View  in  Venice.  A lofty  flight  of  fteps  leads  up  to  an  arched 
gateway  in  the  foreground.  Pen  drawing  in  biftre. 

Collection  (W.)  W.  94  in. ; H.  \\  in. 


SPANISH  SCHOOL. 

416. 

EARLY  SPANISH  SCHOOL.  Circa  1480? 

HE  Martyrdom  of  St.  Catherine.  Compofition  of 
many  figures  and  architecture.  Pen  and  biftre  wafhed 
drawing,  heightened  with  white,  on  dark  grey  paper.  This 
remarkable  mediaeval  Spanifh  drawing  is  probably  a defign 
for  one  of  the  panels  of  a retablo.  There  is  nothing  to  fhow  to  what 
particular  mafter  or  local  fchool  it  fhould  be  afcribed.  It  difplays 
on  the  whole,  however,  a diftinCtly  national  ftyle,  and  as  a fpecimen  of 
its  time  and  country  it  is  one  of  the  greateft  rarity. 

Collections — Don  Valentin  Carderera  of  Madrid.  W.  8^  in. ; H. 

51 


417. 

ALONZO  BERRUGUETE.  Born,  circa  1480; 
Died,  1561. 

The  Virgin  standing  on  Clouds,  with  Cherubim  beneath 
her  Feet.  Shaded  drawing,  executed  with  the  point  of  the  brufh  in 
biftre,  heightened  with  white,  on  pale  yellowifh  brown  paper.  The 
writer  is  not  aware  of  the  exiftence  of  any  other  drawing  of  this  great 
Spanifh  fixteenth  century  fculptor.  The  prefent  work,  moreover,  is 
in  itfelf  fo  original  and  mafterly  a performance  as  to  be  entitled  to 
particular  notice.  Apparently,  it  fhould  be  referred  to  the  lateft  period 
of  the  mafter,  probably  whilft  he  was  employed  on  the  tomb  of 
Cardinal  Tavera,  at  the  Ofpedale  de  Afuera  in  Toledo. 

Collection — Carderera,  (R.)  H.  i2Lin. ; W.  7|- in. 
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418. 

NAVARRETE,  called  “IL  MUDO”  (JUAN 
FERNANDEZ  NAVARETTE). 

Born,  1526;  Died,  1579. 

Study  of  a seated  Nude  Figure.  Pen  drawing  in  biftre, 
flightly  wafhed  with  neutral  tint,  infcribed  on  the  upper  part,  in  an 
ancient  (fixteenth  century)  hand,  “ del  Mudo.” 

Collections — Madrazo  of  Madrid,  (R.)  H.  9 in.  ; W.  44  in. 

4T  9* 

BARTOLOME  CARDUCHO.  Born,  1560;  Died,  1638. 

The  Salutation  of  Simeon  and  Anna.  Pen  drawing  in  biftre. 
Signed  in  the  right  hand  lower  corner,  “ Carducho.” 

Collections — Madrazo,  (R.)  H.  4 in. ; W.  4 in. 


420. 

JOSEF  RIBERA  (IL  SPAGNOLETTO).  Born,  1588; 

Died,  1656. 

The  Flaying  of  St.  Bartholomew.  Black  chalk,  heightened 
with  white,  on  pale  brown  tinted  paper. 

Collection  (R.)  H.  1 in. ; W.  gj-  in. 

421* 

JOSEF  RIBERA. 

Figure  of  St.  Jerome  Kneeling  in  Prayer.  Black  and  red 
chalk. 

H.  14^  In. ; W.  10  in. 

422. 

FRANCISCO  DE  HERRERA  (HERRERA  EL  VIEJO). 

Born,  1576;  Died,  1656. 

Standing  Figure  of  a Saint  or  Apostle  holding  a Lance. 
Pen  drawing  in  biftre.  It  is  infcribed  at  the  bottom  in  the  autograph 
of  the  painter,  “Franc0,  de  Herrera,  1642.” 

Collection  (R.)  H.  Ilf  in.  ; W;  74  in. 
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423- 

FRANCISCO  DE  HERRERA. 

Standing  Draped  Figure  of  a Saint  or  Apostle,  holding  a 
knife  in  one  hand  (probably  St.  Bartholomew).  Like  the  preceding 
drawing,  it  is  executed  with  pen  hatching,  and  is  alfo  figned  as  before, 
viz . “Franc0,  de  Herrera,  1642. ” 

Collection  (R.)  H.  12  in.  ; W.  yi.  in. 

424. 

FRANCESCO  ZURBARAN.  Born,  1598;  Died,  1662. 

Head  of  a Monk,  life  fize,  apparently  a ftudy  from  nature,  finifhed 
{haded  drawing  in  black  chalk  and  Indian  ink  or  biftre. 

Collections — Madrazo,  (R.)  H.  11  in.;  W.  7-L  in. 

425- 

VELASQUEZ  (DON  DIEGO  VELASQUEZ  DE  SILVA). 

Born,  1599;  Died,  1660. 

Study  of  a Young  Man,  with  his  back  towards  the  fpeCtator,  in 
the  aCt  of  painting  on  a large  canvas  which  ftands  before  him,  the  lower 
edge  retting  on  the  ground ; in  his  left  hand  he  holds  a fquare  palette, 
and  a maulftick  on  which  it  is  evident,  from  the  pofe  of  the  figure, 
his  right  hand  retts,  in  the  aCt  of  painting.  This  perfonage,  probably 
one  of  the  pupils  or  afliftants  of  the  great  painter,  is  drefled  in  a loofe 
fhirt  or  bloufe  only,  his  arms,  legs,  and  feet  being  bare ; the  fhirt, 
indeed,  is  his  only  clothing.  The  drawing  appears  to  be  of  the  earlier 
time  of  the  matter  ; it  is  executed  partly  in  black  Italian  chalk,  and 
partly  (the  nude  portions  of  the  figure)  in  red  chalk.  It  is  infcribed  in 
a bold  Spanifh  hand,  apparently  contemporary  with  the  drawing,  <c  De 
mano  de  diego  Belazquez.” 

Collection  (R.)  H.  15  in. ; W.  74  in. 

« 

426. 

VELASQUEZ. 

A Pope  Riding  on  a Mule,  betwixt  two  cardinals  alfo  mounted 
on  mules.  The  pope  wears  his  tiara,  and  holds  a proceflional  crofs  in 
his  left  hand.  Executed  in  pen  wafhed  with  biftre,  and  heightened 
with  white,  on  brown  tinted  paper.  Of  the  very  few  authentic 
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drawings  of  Velafquez  which  have  fallen  under  the  notice  of  the  writer, 
this  is  unqueftionably  the  fined  and  moft  important. 

Collections — Hawkins,  (R.)  H.  15^  in. ; W.  1 1 in. 

427* 

ALONZO  CANO.  Born,  1601  ; Died,  1667. 

The  Assumption  of  the  Virgin.  The  Virgin,  with  uplifted  arms 
and  encircled  by  voluminous  flying  drapery,  is  borne  aloft  by  a crowd  of 
angels  and  winged  cherubs.  Highly  finiftied  drawing  in  pen,  (haded 
with  biftre.  The  picture  for  which  this  drawing  is  the  finiftied  ftudy 
is  faid  to  be  ftill  extant  in  one  of  the  churches  of  Toledo.  The  prefent 
is  one  of  the  moft  important  drawings  of  the  matter  now  extant. 

Collections — Madrazo,  (R.)  H.  9^  in. ; W.  7^-  in. 

428. 

ALONZO  CANO. 

The  Virgin  giving  the  “Casula”  to  St.  Ildefonso  ; a 
lunette-ftiaped  drawing,  fquared  over  for  enlargement.  Highly  finiftied 
in  pen  (haded  with  biftre.  At  bottom,  in  an  old  Spani(h  hand,  is 
infcribed — u Di  mano  di  Alonzo  Cano.*' 

Collections — Madrazo,  (R.)  W.  12  in.  j H.  7^  in.  i 

429. 

ALONZO  CANO. 

A Canon  Kneeling  before  an  Apparition  of  the  Virgin, 
who  (lands  before  him  difplaying  a miraculous  image  of  the  infant 
Saviour  on  her  bofom,  in  an  aureole  furrounded  by  flaming  rays.  A 
group  of  infant  angels  above,  one  holding  a cartouche  infcribed  “ Ave 
Maria.”  The  compofition  is  furrounded  by  architectural  motives,  de- 
noting that  it  formed  part  of  the  defign  of  a retablo  or  altar  piece. 

Collections — Madrazo,  (R.)  H.  in. ; W.  4-J.  in. 

43°* 

ALONZO  CANO. 

Christ  holding  his  Cross.  At  the  bafe  of  the  crofs  are  a dragon 
and  a human  (kull,  on  which  the  left  foot  of  our  Saviour  is  placed. 
Highly  finiftied  pen  and  biftre  wa(hed  drawing,  infcribed  with  the  auto- 
graph of  the  painter,  “Alonzo  Cano.” 

Collections — Madrazo,  (R.)  H.  44  in. ; W.  2L  in. 
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Christ  standing,  after  his  Refurre&ion.  Pen  (ketch  in  biftre. 

Colle&ions — Madrazo,  (R.)  H.  4 in. ; W.  2-|  in. 

A Saint  sitting  with  a Book  qn  his  knees.  A pen  and  biftre 
drawing. 

Colle&ions — Madrazo,  (R.)  H.  44  in.  j W.  3 in. 

Thefe  are  probably  fome  of  the  little  compofitions  which  Alonzo 
Cano  is  recorded  to  have  made  for  purpofes  of  charity,  it  being  the 
artift’s  wont  frequently  to  give  his  drawings  and  (ketches  to  poor  perfons 
who  demanded  alms  of  him.  (See  “ Cean  Bermudez,  Life,”  &c.) 

43  I# 

ALONZO  CANO. 

Design  for  a Painted  Ceiling,  probably  for  a hemifpherical 
cupola.  An  elaborate  compofition  of  architectural  fcroll  work  with 
infant  angels ; in  the  centre  the  infant  Saviour  foaring  upwards  with  an 
orb  in  his  hand,  furrounded  by  a circle  of  infant  angels  holding  up 
a garland  of  foliage.  Pen  drawing  in  biftre. 

W.  10%  in. ; H.  9 in. 

432* 

ANTONIO  PEREDA.  Born,  i 599;  Died,  1669. 

Saint  Jerome,  or  a hermit,  a feated  femi-nude  figure  in  a cave,  his 
head  refting  on  his  hand  on  a mafs  of  rock,  on  which  is  a book,  which 
he  appears  to  be  intently  ftudying.  Black,  red,  and  white  chalk,  on  buff 
tinted  ground. 

Colle&ions — Madrazo,  (R.)  H.  10^  in. ; W.  84  in. 

433- 

MURILLO  (BARTOLOME  ESTEBAN). 

Born,  1618;  Died,  1682. 

St.  Joseph  with  the  Flowering  Wand  in  his  hand,  kneeling  on 
clouds  before  the  Virgin  and  Child,  the  latter  in  the  a£fc  of  crowning 
him  with  a wreath  of  flowers  ; beneath  and  above  boy  angels  and 
cherubim.  Drawing  in  Italian  chalk,  on  white  paper.  One  of  the  moft 
complete  and  beautiful  of  the  rare  drawings  of  the  great  Spanilh  painter 
which  have  come  under  the  writer’s  notice. 

Colle&ion  (W.)  H.  16  in. ; W.  11  in. 
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434- 

MURILLO. 

Slight  Study  for  a full-length  portrait  of  a gentleman  {landing, 
holding  his  hat  in  his  right  hand.  It  is  infcribed  in  an  ancient  Spanilh 
hand,  “ Bartolome  Morillo  f.”  Italian  chalk. 

Collection  (R.)  H.  4 in.  5 W.  24  in. 

435- 

MURILLO. 

Two  Drawings,  mounted  on  the  fame  fheet.  The  upper  one,  a 
portrait  head  of  a man  from  the  life.  Drawn  in  Italian  chalk,  touched 
with  the  pen  in  biftre.  H.  34  in  ; W.  24  in. 

The  lower  one,  the  head  of  an  amorino.  Pen  drawing  wafhed  with 
biftre,  and  touched  with  red  chalk. 

Collection  (W.)  H.  34  in. ; W.  34  in. 

436- 

MURILLO. 

The  Virgin  Ascending  to  Heaven,  furrounded  by  boy  angels, 
“ Concepcion  de  la  Virgen.”  Pen  drawing  in  biftre. 

Collections — Madrazo,  (R.)  H.  8 in. ; W.  44  m. 

437- 

MURILLO  (Ascribed  to). 

San  Jose  with  the  Infant  Saviour  in  his  Arms.  Pen  and  biftre 
wafhed  drawing,  heightened  with  white,  on  grey  paper. 

Collection  (R.)  H.  84  in.  ; W.  64  in. 

438- 

MURILLO  (Ascribed  to). 

A Saint,  probably  San  Antonio  Abad,  in  the  garb  of  a monk,  em- 
bracing the  infant  Saviour,  who  ftands  on  a cloud,  accompanied  by 
cherubim  and  infant  angels.  Red  chalk. 

Collection  (W.)  H.  104  in.  ; W.  74  in. 
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439*- 

FRANCESCO  GOYA.  Born,  1760;  Died,  1830. 

Sketch  of  Carlos  the  Third,  King  of  Spain,  and  his  Queen 
on  Horseback,  the  latter  attired  in  male  coftume  and  riding  aftride  in 
the  old  Spanifh  fafhion.  Drawing  in  Italian  chalk,  wafhed  with  biftre, 
in  the  ftyle  of  Velafquez.  It  is  a fketch  for  the  large  pi&ure  preferved 
in  the  Madrid  Gallery. 

H.  9L  in. ; W.  8^  in. 


FRENCH  SCHOOL. 

44°  • 

EARLY  FRENCH  SCHOOL.  Circa  1470. 

WO  Drawings  on  Vellum,  outlined  in  bifire,  and  illu- 
minated with  water  colours.  One  a crowded  compofition 
reprefenting  a king  on  horfeback,  receiving  the  keys  of  a 
city  from  a knight,  who  prefents  them  kneeling  on  one  knee. 
The  other  a king  on  his  death-bed,  lying  furrounded  by  his  children  and 
courtiers.  The  king  has  a bundle  of  arrows  in  his  hands,  one  of  which 
is  being  drawn  forth  by  an  attendant.  This  compofition  is  apparently 
a verfion  of  the  fable  of  a bundle  of  flicks. 

Thefe  quaint  early  drawings  were  probably  defigns  for  tapeflry. 

Colle&ion  (R.)  Height  of  each  12L  in  ; W.  6 in. 

441- 

JANET  FRANCOIS  (called  “ JANET  CLOUET”). 
Born  early  in  the  Sixteenth  Century;  Died  about  1572. 

Portrait  of  the  Due  de  Rohan.  This  beautiful  drawing  is, 
doubtlefs,  one  of  the  few  examples,  amongfl  the  numerous  old  French 
crayon  portraits,  a£lually  from  the  hand  of  the  younger  Janet.  In  truth 
and  finejfe  of  execution  it  is  inferior  only  to  Holbein.  It  is  executed  in 
red  and  black  chalk,  in  the  molt  highly  finifhed  manner.  “ Monfieur 
de  Rohan  le  Pere,”  as  he  is  flyled  in  a contemporary  infeription  in  the 
upper  part  of  the  drawing,  is  reprefented  as  betwixt  thirty  and  forty 
years  of  age : he  has  a black  beard  and  mouflache,  he  wears  a drefs 
trimmed  with  fur,  and  a flat  cap  on  his  head,  placed  jauntily  on  one 
fide.  Judging  from  the  coflume,  the  drawing  mufl  have  been  executed 
fomewhere  about  1550. 

Colle&ion — (R.)  H.  io£  in.;  W.  8 in. 
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442. 

NICHOLAS  L’AGNEAU. 

Portrait  Head  of  an  aged  Gentleman,  with  a long  grey 
beard,  wearing  a flat  cap  on  his  head ; believed  to  be  the  Connetable 
de  Montmorency.  An  old  “French  crayon  portrait,”  in  black  and  red 
chalk. 

Collections — T.  Dimfdale,  Woodburn.  H.  7L  in.;  W.  5^  in. 


443- 

CLAUDE  LORRAIN  (CLAUDE  GELEE). 

Born,  1600;  Died,  1682. 

OODY  Landscape.  A clump  of  three  large  trees,  and 
a herd  of  fix  oxen  in  the  foreground.  Pen  drawing  in 
biftre.  Signed  “ Claude  le  Lorain,  1640.” 

Collections — Lawrence,  Efdaile,  (W.)  W.  124-  in; 

444- 

CLAUDE. 

Italian  Landscape.  A goatherd’s  hut  in  a grove  of  tall  trees ; 
two  men  are  feen  at  the  door  of  the  hut,  and  in  the  right-hand  corner 
feveral  goats  lying  down.  Finifhed  drawing  in  pen,  fhaded  with  biftre, 
and  heightened  with  white,  on  light  grey  tinted  paper.  At  bottom,  near 
the  centre,  is  the  fignature  of  the  artift,  “ Cl.  Gele,  1645.” 

Cohesions — W.  Efdaile,  (R.)  L.  15^  in.;  H.  10^  in. 

445- 

CLAUDE. 

Mercury  and  Argus.  Highly  finifhed  landfcape,  with  figures  and 
cattle.  Biftre  wafhed,  fhaded  drawing,  elaborately  heightened  with 
white,  on  grey  paper.  Signed  in  the  right-hand  corner,  “ Claude  Lor- 
raine,” and  on  the  reverfe, “Claudio  Gellee  dit  Lorraine,  Roma,  1647.” 
This  important  drawing  may  be  regarded  as  a charaCteriftic  typal  example 
of  a clafs  of  drawings  of  Claude’s  earlier  period. 

Collection  (W.)  W.  144-  in.  ; H.  9L  in. 
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446. 

CLAUDE. 

Classical  Landscape.  On  the  right,  a grove  of  trees,  with  feveral 
figures  of  fhepherds  and  fhepherdefles  in  the  fhadow  beneath.  The 
foreground  rocky,  a river  on  the  left,  with  cattle  wading  through  it  ; in 
the  middle  diftance  is  feen  a caftle  on  a rock ; and  in  the  distance  a 
bridge  over  the  river,  a town,  etc. 

This  fplendid  drawing  in  pen  and  biftre  wafh  is  dated  in  the  fore- 
ground 1647,  and  was,  therefore,  done  at  the  zenith  of  his  career.  At 
the  back  of  the  fheet  is  a letter  or  infcription  of  feveral  lines,  now 
illegible  from  its  having  been  covered  over,  when  the  drawing  was  laid 
down  or  backed. 

L.  12  in. ; H.  8i  in. 

447- 

CLAUDE. 

Italian  Landscape.  A wide  river  with  high  banks,  crowned  with 
ruined  buildings.  In  the  foreground,  a fhepherd  with  a flock  of  fheep. 
Pen  and  biftre  wafhed  drawing.  In  the  centre  in  the  lower  part  is 
infcribed,  in  a handwriting  not  unlike  that  of  Claude  himfelf,  “ Monfu 
Bot.”  Probably  this  name  is  that  of  the  celebrated  landfcape  painter, 
Jan  Both,  called  “ Both  d’ltalie,”  from  his  long  refidence  in  that 
country,  and  this  infcription  may  perhaps  indicate  that  the  drawing 
was  a prefent  from  Claude  to  Both.  On  the  other  hand,  it  may  only 
be  an  erroneous  attribution  to  Both  by  fome  pofleflor  of  the  drawing. 
It  is,  however,  difficult  to  fuppofe  this  laft  can  be  the  cafe,  becaufe, 
in  the  firft  inftance,  the  drawing  is  indubitably  a genuine  one  of  Claude, 
and  moreover,  it  is  figned  by  him  in  bold  characters  on  the  reverfe, 
cc  Claudio  Gillee,  1656,”  There  are  befides  on  the  reverfe  fix  lines  of 
writing  in  his  autograph,  being  apparently  fo  many  abortive  attempts  to 
fettle  the  exaCt  phrafeology  of  the  firft  line  of  a letter : “ Monfieur,  je 
fuis  eftone  que  vous  me  ditte  de,”  See. 

Collection  (W.)  L.  9L  in. ; H.  7 in. 

448. 

CLAUDE. 

Ideal  Classical  Landscape,  with  Sunset  Effect.  In  the  fore- 
ground a narrow  road  leads  over  a fmall  bridge,  a clump  of  trees  rifes 
above  it  (on  the  right),  near  which  is  a ruined  aqueduCt ; and  a lake  or 
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wide  river,  bordered  by  mountains,  fills  up  the  diftance.  On  the 
reverfe  of  the  drawing  is  the  fignature,  “ Claude  Gelee,  inv.  in  Roma, 
1660.”  Pen  and  fepia  waftied  drawing. 

Collection  (W.)  L.  124  in. ; H.  84  in. 

449. 

CLAUDE. 

Classical  Landscape,  with  the  Repose  in  Egypt.  On  the 
right,  a bridge  and  a Roman  Temple  in  a grove  of  trees.  The  centre 
difplays  an  open  country,  with  a river  fpanned  by  three  arches  in  the 
middle  diftance.  A clump  of  trees  bounds  the  compofition  on  the 
right,  and  in  the  foreground  on  the  fame  fide  is  the  group  of  the  Holy 
Family  with  an  angel.  Biftre  pen  drawing,  wafhed  with  neutral  tint; 
of  very  lightfome  or  filvery  afpeCt.  Signed,  “ Claudio  fecit  Roma, 
1670.” 

Colleftion  (W.)  W.  84  in.  ; H.  64  in. 

45°. 

CLAUDE. 

Ideal  Landscape.  A river  fcene.  In  the  foreground  two  figures, 
one  a fifherman  with  his  net.  The  river  winds  its  way  from  the  fore- 
ground on  to  the  extreme  diftance,  where  it  is  loft  amidft  rocky  moun- 
tains. In  the  centre  of  the  drawing  a large  rounded  clump  of  trees 
rifes  from  the  oppofite  bank  of  the  river.  Drawing  in  pen  and  biftre 
tint.  Signed  in  the  left-hand  lower  corner,  u Claudio  fecit  Rome, 

1 673.” 

Collections — Denon,  (W.)  W.  84  in. ; H.  64  in. 

4 51- 

CLAUDE. 

Mountainous  Landscape,  with  a Lake  in  the  foreground. 
On  the  left  a rock  crowned  with  trees  ; on  the  other  fide  a clump  of 
trees  near  the  margin  of  the  water.  Pen  and  biftre  wafh. 

Collection  (W.)  W.  9 4 in.;  H.  64  in. 

452* 

CLAUDE. 

A Monastery,  with  a Campanile.  A. grove  of  trees  on  the  right ; 
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in  the  broken  foreground  a goatherd  with  his  flock.  Pen  and  fepia 
waft,  evidently  from  nature. 

Collection — (W.)  W.  g±  in. ; H.  7^  in. 

453- 

CLAUDE. 

Study  from  Nature  of  a Grove  of  tall  Trees,  with  a wall 
and  arched  gateway  on  the  left.  Black  chalk,  heightened  with  white,  on 
grey  paper. 

Collection  (W.)  H.  i6t  in.  j W.  iot  in. 

454- 

CLAUDE. 

Classical  Ideal  Landscape.  In  the  centre  of  the  compofition  a 
fhepherd  feated,  with  three  figures  Handing  before  him,  beneath  a clump 
of  large  trees.  On  the  left  is  a bridge  with  three  arches,  and  on  the 
other  fide  a ruined  temple  ; a flock  of  ftieep  in  the  foreground.  Moun- 
tainous diftance.  Pen  and  fepia  waft. 

Cohesions — Lawrence,  Efdaile,  (W).  L.  6^  in. ; H.  4 in. 

455* 

CLAUDE. 

View  of  an  Italian  Villa  in  a broken  woody  Country.  Pen 
and  biftre  walh,  on  grey  tinted  paper. 

Collection  (W.)  L.  ioi  in.  ; H.  7T  in. 

456. 

CLAUDE. 

Landscape.  In  front  a grove  of  trees  on  the  margin  of  a lake. 
Shepherds  with  a flock  of  goats  in  the  foreground.  Three  figures  of 
women  walking  linen  at  the  lake.  A river  towards  the  right.  A 
glimpfe  of  rocky  diftance,  with  a village  or  caftle,  on  the  fame  fide. 
Pen  drawing  waftied  with  fepia,  on  pale  brown  ground. 

Collections  — Dimfdale,  Lawrence,  Efdaile,  (W.)  W.  14^  in. ; H. 

9i  in- 

457- 

CLAUDE. 

A Wood  or  Grove  of  Trees,  with  Cows  and  a Flock  of 
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Sheep  grazing.  In  the  left-hand  corner  a fhepherd  playing  a pipe, 
and  another  lying  on  the  ground  liftening  to  him.  Shaded  drawing  in 
Indian  ink. 

Collection  (W.)  L.  174-  in. ; H.  124  in. 

458. 

CLAUDE. 

Landscape  in  the  form  of  a long  frieze,  probably  a defign 
for  wall  decoration.  On  the  right  a bridge  leading  to  a caftle  or  walled 
town.  A party  of  three  figures,  one  of  whom  is  a painter  making  a 
{ketch,  are  feated  in  the  foreground.  In  the  centre  of  the  compofition 
is  a clump  of  trees,  and  on  the  left  a lake  or  bay  of  the  fea  with  {hip- 
ping ; on  the  road  leading  to  the  bridge  are  four  other  figures,  and  a 
woman  riding  on  a mule.  ThSi^is  an  etching  by  the  painter  of  this 
compofition  comprefled  into  the  ufual  oblong  ftiape,  and  otherwife 
altered.  It  is  known  as  “ The  Draughtfman.” 

Collections — Dimfdale,  (W.)  L.  204  in. $ H.  44  in. 

459- 

CLAUDE. 

Landscape.  The  Tiber,  with  the  “Ponte  Molle,,,  near  Rome. 
On  the  left  a clump  of  trees,  a group  of  five  cows  drinking  at  a 
pool,  and  a fhepherd  leaning  on  his  ftafF.  Brilliant  effect  of  midday 
fun.  Black  chalk  and  pen,  waftied  with  fepia  and  heightened  with 
white.  This  very  admirable  drawing,  unqueftionably  one  of  the  moft 
exquifite  produ&ions  of  Claude’s  beft  period,  has  been  fuccefiively  in 
the  collections  of  T.  Dimfdale,  Sir  T.  Lawrence,  Efdaile,  and  Dr. 
Wellefley. 

L.  124  in. ; H.  84  in. 

460. 

CLAUDE. 

Classical  Landscape,  feen  under  an  evening  effect.  In  the  centre 
in  the  middle  diftance,  a caftle  with  a round  tower  on  a margin  of  a 
fmall  lake  or  river,  mountains  in  the  background,  a grove  of  trees  on 
the  right,  and  two  large  trees  on  the  left  in  the  foreground.  Infcribed 
“ Claudio  f.  Roma.”  This  beautiful  drawing  has  all  the  brilliancy  and 
force  of  effect  of  Rembrandt.  Biftre  wafh  and  pen  drawing,  heightened 
in  parts  with  white. 

Collection  (W.)  L.  104  in. ; H.  94  in. 
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461 . 

CLAUDE. 

Woody  Landscape.  A pool  with  a grove  of  trees  and  a tower  on 
the  margin  on  the  left,  trees  on  the  other  fide,  and  diftant  mountains  in 
the  centre.  Pen  and  fepia  wafh. 

Collection  (W.)  L.  74  in. ; H.  5 in. 

462. 

CLAUDE. 

View  of  a Bridge  on  the  Tiber.  On  the  reverfe  a ftudy  of  a 
man  in  a boat,  and  two  figures  wading  in  the  water.  Pen  drawing  in 
biftre,  on  grey  paper. 

Collections — Lawrence,  Efdaile,  Hawkins  (R.)  W.  8 in. ; H.  44  m. 

463- 

CLAUDE. 

Study  of  three  Cows  and  a Hog,  trees  on  the  left.  Pen  draw- 
ing in  biftre. 

Collection  (W.)  W.  64  in. ; H.  5^  in. 

464. 

CLAUDE. 

A Study  of  Trees,  the  outfkirts  of  a wood.  Pen  and  biftre. 

Collection  (W.)  H.  6 4 in.;  W.  44  in. 

465- 

CLAUDE. 

Buildings  on  the  Margin  of  a River.  Pen  and  biftre  wafh, 
heightened  with  white,  on  grey  paper.  Evidently  a ftudy  from  nature. 

Collection  (W.)  W.  74  in. ; H.  44  in. 

466. 

CLAUDE. 

Study  from  Nature.  The  garden  or  terrace  of  an  Italian  cottage 
or  farmhoufe  in  a mountainous  country.  On  the  reverfe  of  the  fheet  a 
ftudy  of  trees.  Biftre  pen,  heightened  with  white,  on  blue  paper. 

Collections — Comte  de  Fries,  Lawrence,  Efdaile,  (W.)  W.  94  in. ; 
H.  74  in. 
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467. 

CLAUDE. 

A Group  of  Oxen.  A ftudy  from  nature,  a clump  of  trees  on  the 
right.  Biftre,  pen. 

Colle&ion  (W.)  W.  74  m.;  H.  54  in. 

468. 

CLAUDE. 

Slight  Sketch  of  an  open  hilly  Country.  A river  with  fteep 
banks  in  the  foreground.  Probably  a view  in  the  valley  of  the  Tiber. 
Pen  and  biftre  wafh. 

Colle&ion  (W.)  W.  74  in. ; H.  5 in. 


469. 

NICHOLAS  POUSSIN.  Born,  1594;  Died,  1665. 

HE  Story  of  Camillus  and  the  Falerian  School- 
master, compofition  of  upwards  of  twenty-five  figures. 
On  the  left,  Camillus,  feated  in  front  of  his  tent,  fur- 
rounded  by  his  guards,  li£tors,  and  ftandard-bearers, 
orders  the  fchoolmafter  to  be  fcourged  by  his  fcholars.  The  back- 
ground is  a rocky  landfcape,  with  the  town  of  Falerium  crowning 
the  fummit  of  a hill.  An  unufually  large  and  (for  Pouflin)  highly 
finiftied  drawing  in  pen  ftiaded  with  biftre.  It  is  of  the  earlier  time  of 
the  matter,  and  a note  at  the  back  ftates  that  it  was  formerly  in  the 
Crozat  colledion.  This  compofition  has  been  engraved  by  Gerard 
Andran  of  the  exa£t  fize  of  the  drawing,  and  evidently  dire&ly  from  it ; 
(the  plate  is  reverfed  and  the  exa£t  touch  and  ftyle  of  drawing  are  to 
a certain  extent  imitated).  The  print  is  dedicated  to  Monfieur  de 
Metz,  and  is  accompanied  by  a long  infcription  explanatory  of  the 
fubjeft.  In  one  corner  of  the  plate  is  the  infcription  “Grave  par 
Andran  fur  une  efquiffe  du  Sieur  Poujfin ” &c.  An  outline  copied  from 
Andran’s  print  is  alfo  given  in  Landon. 

Colle&ions — Crozat,  (R.)  L.  194  m.;  H.  144  in. 

M 
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47°. 

NICHOLAS  POUSSIN. 

The  Sacrament  of  Baptism.  Preliminary  fketch  for  the  entire 
compofition  of  the  well  known  picture  in  the  feries  of  the  “ Seven  Sa- 
craments,outlined  with  the  pen  in  biftre,  and  fhaded  with  neutral  tint. 

Colle&ion  (R.)  L.  9J-  in.  ; H.  5 in. 

4 71* 

NICHOLAS  POUSSIN. 

The  Sacrament  of  Confirmation.  Preliminary  drawing  of 
the  entire  compofition  (but  with  many  variations),  for  the  celebrated 
pi<5hire  in  the  feries  of  the  c<  Seven  Sacraments.”  Wafhed  or  fhaded 
with  indigo  over  a flight  outline  with  the  pen  in  biftre. 

Colle&ion  (R.)  L.  8|-  in. ; H.  5-*.  in. 

472- 

NICHOLAS  POUSSIN. 

The  Sacrifice  before  Paul  and  Barnabas  at  Lystra.  Slight 
fketch  in  black  lead  pencil,  for  the  general  ordonnance  of  a pi&ure. 
Compofition  of  many  figures.  Wafhed  with  biftre,  on  light  brown  paper. 

Collections — Richardfon,  Hudfon,  Sir  Jofhua  Reynolds.  W.  14  in. ; 
H.  104  in. 


473- 

NICHOLAS  POUSSIN. 

Roman  Ruins,  with  columns,  bafli-relievi,  &c.,  in  the  foreground ; 
a circular  compofition.  On  the  reverfe  of  the  fheet  five  ftudies  of  dead 
centaurs  lying  in  various  contorted  and  forefhortened  attitudes.  Pen 
drawing  in  biftre,  flightly  wafhed  with  indigo  or  neutral  grey. 

Colle6tion  (R.) 


474- 

NICHOLAS  POUSSIN. 

Autograph  Letter,  as  follows  : — 

Illustrissimo  et  Revdmo  Sig.  mio. 

Ho  avuto  per  un  largo  dono  la  lettera  di  VS.  Illusma  nel  20  A- 
gofto  havendo  intefo  da  quella  come  il  quadretto  del  batteffimo  di  Chrifto 
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le  fia  riufcito  fecondo  Fafpettazione  ch’  ella  ne  aveva,  ma  tanto  piu  farebbe 
ftato  maggior  la  fodisfatzione  mia,  fe  la  cafletta  le  fufle  ftata  confegnata  dal 
Coriero  in  quella  maniera  che  havevo  ordinato  a Monfieur  Stella,  il  qual 
finalmente  mi  ha  fervito  male,  e del  quale  non  ho  potuto  cavare  altra  rag- 
gion  fino  adeflo,  fe  no  che  ftafle  ficuro  che  la  fudetta  cafla  le  faria  portata 
fedelmente,  e che  il  Coriero  non  haveva  voluto  denari  per  il  porto,  ha- 
vendo  egli’  detto  di  volerla  portar  gratis  perche  haveva  obbligation  parti- 
colare  a VS.  quello  e quanto  n’  ho  potuto  cavare.  Intorno  alle  copie 
di  RafFaello,  quando  le  mando  Monfieur  de  Chantelou  a VS.  lo  pregai  di 
far  in  maniera  che  le  fuflino  prefentate  con  piu  gratia  che  no  furono 
li  ritratti,  ma  finalmente  vedo  che  in  tutte  quefte  cofe  e accaduto  quello 
che  meno  mi  penfavo,  pero  la  prego  humilmente  d’efcufar  me  il  primo  e 
creder  che  s’io  havefli  potuto  trovar  megliori  mefli  intorno  alle  cofe  che 
concernano  il  fuo  gufto  F haverei  adoprati  e di  tutto  Fanimo  mio. 

Hieri  mi  fu  refa  la  fua  deli  6 Agofto,  alia  quale  quefta  mia  fervira  di 
rifpofta,  no  fapendone  per  adelfo  che  dir  altro,  fe  no  che  che  martedi  prof- 
fimo,  Iddio  volendo,  mi  mettero  per  viaggio,  fcrivero  a VS.  di  Leone,  e de 
gli  altri  luoghi  dove  mi  ritrovero,  cosi  lei  fappia  che  per  tutto  dove  faro 
ella  havera  un  humiliflimo  e devotiflimo  fervitore  e col  fine  gli  bagio 
riverentemente  le  mani. 

Di  VS.  Ills™  et  Rma, 

Humilifs™  Serre, 

Di  Parigi,  18  7bre,  1642.  Poussin. 

Colie  ft  ion  (R.) 

475*- 

NICHOLAS  POUSSIN. 

A beautiful  design,  drawn  in  red  chalk,  with  numerous  figures, 
apparently  intended  for  a fchool  of  Athens. 

H.  84  in. ; W.  13  in. 

476*. 

NICHOLAS  POUSSIN. 

Sketch  of  a Bacchanalian  Scene,  in  biftre. 

H.  8^  in. ; W.  13^  in. 

477- 

NICHOLAS  POUSSIN. 

Bacchanalian  Subject.  A fatyr  kneeling  down  in  order  to  allow 
a naked  nymph  to  mount  on  his  fhoulder  ; in  front  of  the  group  on  the 
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left  an  amorino,  with  a pedum  and  a Pan’s  pipe  ; on  the  oppofite  fide 
another  amorino  with  a javelin.  Drawn  in  red  chalk,  in  a ftyle  of  ad- 
mirable breadth  and  fimplicity. 

Collections — Richardfon,  Bouverie.  H.  74  in. ; W.  in. 

478. 

GASPAR  POUSSIN  (GASPAR  DUGHET). 

Born,  1613;  Died,  1675. 

Rocky  Landscape,  with  trees  overhanging  a pool  of  water.  Pen 
drawing  in  biftre. 

Collection  (R.)  L.  8 in. ; H.  54  in. 

479* 

GASPAR  POUSSIN. 

Landscape  Sketch,  in  biftre. 

H.  Jl  in.;  W.  104  in. 

480* 

GASPAR  POUSSIN. 

Sketch  of  an  Italian  Scene.  Pen  and  biftre,  flightly  heightened 
with  white.  Another  lketch  on  the  reverfe. 

H.  3L  in. ; W.  64  in. 


481. 

ANTOINE  WATTEAU.  Born,  1684;  Died,  1721. 

TLDY  of  the  Head  of  a Lady,  thrown  back  and 
flightly  forefhortened.  In  the  left  hand  lower  corner  alfo 
a ftudy  of  the  head  of  a dog.  An  exquifite  drawing  in 
black  and  red  chalk,  on  light  cream  tinted  paper. 
Collections — Utterfon,  (R.)  H.  54  in. ; W.  5^  in. 
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482. 

WATTEAU. 

Sitting  Figure  of  a Lady,  her  head  turned  on  one  fide,  and  look- 
ing downwards.  Study  in  black  chalk  and  lead  pencil,  alfo  touched 
in  parts  with  lamp  black  with  the  point  of  the  brufti. 

Colle&ions — Utterfon,  (R.)  H.  64  in.  5 W.  3^  i. 

483- 

WATTEAU. 

Sitting  Figure  of  a Lady  in  Evening  Dress,  her  hands  crofled 
on  her  lap.  Red  chalk  and  lead  pencil. 

Colle&ions — Utterfon,  (R.)  H.  6i  in. ; W.  4 in. 

484. 

WATTEAU. 

Study  of  a Female  Figure  seated  on  the  Ground,  drefled  in  a 
loofe  robe  or  <c  fac”  of  ftriped  ftuff.  She  has  her  back  towards  the 
fpedlator.  Black  and  red  chalk  and  lead  pencil,  on  light  brown  tinted 
paper. 

Colle&ions — Utterfon,  (R.)  W.  7^  in. ; H.  5f-  in. 

485*- 

WATTEAU. 

Sketch  of  a Boy,  full  face,  in  red  chalk. 

H.  7£  in. ; W.  ^ in. 

486. 

WATTEAU. 

A Lady  seated,  full  length,  in  a black  drefs.  The  right  arm 
extended,  and  refting  on  a table.  Black  chalk,  the  head  and  hands  in 
black,  red,  and  white  chalk,  on  light  brown  paper. 

Colle&ions — Utterfon,  (R.)  H.  in. ; W.  6i  in. 


487. 

WATTEAU. 

Study  of  a Lady,  feated  or  reclining  on  the  ground,  drefled  in  a 
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u fac,”  or  filk  robe  of  the  period.  Her  back  turned  to  the  fpe&ator. 
Black,  red,  and  white  chalk,  on  pale  brown  paper. 

Colle&ions — Sir  T.  Lawrence,  (R.)  W.  64  in. ; H.  6 in. 

488. 

WATTEAU. 

Study  of  the  Head  of  a Female,  feen  from  beneath,  the  eyes 
clofed  as  if  in  deep.  Black  and  red  chalk. 

Colle&ions — Sir  T.  Lawrence,  (R.)  H.  4 in.  ; W.  34  in. 

489. 

WATTEAU. 

Sheet  of  Four  Studies  of  a Female  Head,  probably  of  an 
a&refs  or  foubrette.  Black,  red,  and  white  chalk,  on  pale  cream 
tinted  paper. 

Colle&ions — Utterfon,  (R.)  H.  13  in. ; W.  9^  in. 

49°. 

WATTEAU. 

Studies  of  Two  Heads  of  Females  from  the  Life,  on  the 
fame  fheet.  The  upper  one  an  elegant  three-quarter  face,  probably  a 
portrait  of  an  a&refs,  her  black  hair  combed  back  from  her  forehead. 
The  lower  one,  feen  front  face,  wearing  a cap,  is  evidently  that  of  a 
foubrette.  Exquifitely  drawn  in  red,  black,  and  white  chalk  and  lead 
pencil,  and  glowing  with  brilliant  and  truthful  colour. 

Colle&ions — Utterfon,  (R.)  H.  y|-  in. ; W.  54  in. 

49 1 - 

WATTEAU. 

Study  of  the  Head  and  Bust  of  a Young  Woman,  with  a cap 
on  her  head  (feen  in  two  pofitions).  Black  and  red  chalk,  on  light 
cream  tinted  paper.  At  the  back  of  this  drawing  is  written  in  the 
handwriting  of  Padre  Refta,  u Singulare  difegno  di  Vate.” 

This  exquifite  ftudy  from  a moft  beautiful  young  woman,  probably 
a foubrette  or  lady’s  maid,  is  executed  on  paper,  with  the  water- 
mark of  the  arms  of  the  City  of  London.  The  paper  is  of  different 
quality  from  that  ufually  made  ufe  of  by  Watteau,  being  unfortunately 
of  a rough  and  hard  texture,  whereby  the  drawing  made  upon  it  has 
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fomewhat  fuffered  from  chafing.  In  all  probability  the  ftudy  was 
made  during  Watteau’s  ftay  in  England,  from  a handfome  Englifh  girl, 
the  type  being  quite  different  from  his  ufual  French  foubrettes  or 
actreffes.  It  is  fingular  that  this  drawing  fhould  have  travelled  to  Italy, 
evidently  fhortly  after  it  was  made,  it  having  obvioufly  fallen  into  Padre 
Refta’s  hands  in  that  country,  and  that  it  fhould  foon  have  returned  to 
England,  in  all  probability  with  Monfeignor  Marchetti’s  collection, 
(bought  by  Lord  Somers  in  the  firft  half  of  the  laft  century). 

Collection  (R.)  H.  114  in.;  W.  7 i in. 

492. 

WATTEAU. 

Sheet  of  Studies  in  Red  Chalk.  Five  feparate  careful  drawings 
of  the  fame  female  figure,  in  coftume  of  the  period  of  the  artift,  feated 
on  the  ground  in  various  attitudes,  evidently  from  the  life. 

Collections — T.  Dimfdale,  Houdon  (?),  Woodburn,  Utterfon.  L. 
10  in. ; H.  74  in. 

493- 

WATTEAU. 

Sheet  of  Studies  of  Three  Half-Length  Figures  of  Men, 
feen  as  if  feated  on  the  ground,  vigoroufly  drawn  in  red  chalk..  The 
head  of  the  figure  on  the  left  drawn  in  black  lead  pencil. 

L.  9^  in. ; H.  6 in. 


494. 

WATTEAU. 

Landscape,  or  River  Scene,  with  Barges.  Shaded  drawing  in 
Indian  ink,  touched  with  black  and  red  chalk,  and  heightened  with 
white,  on  pale  brown  paper. 

Collection — Sir  T.  Lawrence.  W.  12^  in. ; H.  8 in. 
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SIMON  VOUET. 


495- 

Born,  1582;  Died,  1641 


TUDIES  of  three  Kneeling  Figures  in  the  act  of 
Adoration,  one  of  them  a negro.  Apparently  for  a 
picture  of  the  adoration  of  the  Magi.  Drawn  and  fhaded 
with  the  brufh  in  Indian  ink,  heightened  with  white,  on 


ight  brown  paper. 
Collection  (R.) 


W.  13-^  in.  ; H.  io  in. 


496. 

ROBERT  NANTEUIL.  Born,  1630;  Died,  1678. 

Three-quarter  Portrait  of  a French  Gentleman,  in  an  oval, 
an  exquifite  highly  finifhed  drawing  from  the  life,  in  lead  pencil,  on 
vellum,  figned  by  the  artifl,  “ R.  Nanteuil  faciebat  an°.  1651.” 
Collection  (R.)  H.  51-  in. ; W.  4-i  in. 


497' 

MOISE  VALENTIN.  Born,  1600;  Died,  1632. 

Uncertain  Composition  of  three  half-length  Figures.  A 
youth  in  rich  coflume  appears  to  be  reviling  a nude  figure,  who  Hands 
before  him  with  his  hands  bound.  An  aged  bearded  man  Hands  betwixt 
the  two.  Red  chalk. 

Collection  (R.)  L.  i3Lin.;  H.  10J  in. 

498. 

RAYMOND  LAFAGE.  Born,  1648  (?) ; Died,  1690. 

A Roman  Battle  Subject.  Caefar  on  horfeback,  leading  his  army 
acrofs  a Hream,  attacking  a hoH  of  barbarians.  Victory,  flying  in  the 
air,  crowns  the  hero.  In  the  centre  of  the  compofition  is  a recumbent 
river  god.  Pen  drawing  in  biflre,  fhaded  with  neutral  tint. 

Collection  (R.)  L.  16  in.;  H.  10 in. 


499. 

RAYMOND  LAFAGE. 

Battle  Subject  of  many  nude  Figures  and  Horses.  Pen 
drawing  in  biflre,  wafhed  with  neutral  tint. 

Collection  (R.)  L.  1 ft.  11  in.  ; H.  1 ft.  5 in. 
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500. 

J.  B.  PATER.  Born,  1695 ; Died,  1736. 

A Lady  with  a Fan,  in  the  coftume  of  a foubrette , — a portrait  (on 
the  authority  of  the  old  mount)  of  Madame  Cuzzoni,  an  Italian  finger. 
Red  chalk  and  lead  pencil,  heightened  with  white,  on  pale  brown 
paper. 

H.  144  in.  ; W.  n±  in. 

501. 

FRANCOIS  BOUCHER.  Born,  1704;  Died,  1768. 

Pastoral  Composition.  A fhepherd  and  two  fhepherdefles  in  a 
landfcape,  in  coftume  of  the  period  of  Louis  XV.  The  fhepherd  on 
the  right  is  playing  the  bagpipe ; near  him  a flock  of  fheep  and  a dog. 
An  elaborate  and  highly-finifhed  drawing  in  black  chalk,  and  wafhed 
with  Indian  ink.  Signed,  “ F.  Boucher  ” 

L.  n£in.;  H.  9^  in. 

502. 

BOUCHER. 

Companion  Drawing  to  the  preceding,  a fhepherd  and  fhep- 
herdefs  reclining  on  a bank  under  a vine  trellis.  On  the  left  two  cows. 
Sheep  and  goats  fcattered  about  the  foreground.  Finifhed  drawing  in 
black  chalk  and  Indian  ink,  heightened  with  white  chalk. 

L.  ill  in-  > H.  9;  in. 

5°3‘ 

BOUCHER. 

Landscape.  Cattle  palling  over  a bridge. 

H.  7 in. ; W.  12^  in. 

5°4* 

J.  B.  GREUZE.  Born,  1726;  Died,  1805. 

Head  of  a Child.  A brilliant  and  powerful  ftudy  in  red  chalk, 
life-fize. 

Colle&ion  (R.)  H.  13  in.  j W.  n£in. 
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5°5- 

EARLY  GERMAN  SCHOOL. 

N Archangel  or  Allegorical  Figure  fighting 
with  Evil  Spirits  ; he  is  clad  in  a long  cloak  and  a ftole 
with  erodes  upon  it  5 round  his  head  is  a wreath  of  lilies, 
and  he  has  two  great  wings  outfpread  behind  him.  In 
his  right  hand  he  brandifhes  a iword,  and  in  his  left  a circular  buck- 
ler, embofled  with  a mafk  or  human  face  furrounded  with  a lion’s 
mane.  Monftrous  and  dreamlike  forms  are  fwarming  around  him 
and  entangling  themfelves  in  the  fkirt  of  his  cloak  3 they  are  compofed 
of  femi-human,  femi-beftial  fhapes  of  toads,  bats,  and  dragons,  with 
fhadowy  hideous  human  countenances  leering  and  grimacing  from 
various  parts  of  their  mifshapen,  foreftiortened  bodies.  In  the  upper 
part,  extending  acrofs  the  drawing,  is  a line  of  infeription  in  large 
grotefque  Gothic  chara&ers,  not,  however,  legible.  This  extraordinary 
drawing  has  all  the  characteriftics  of  a fantaftic  Gothic  carving,  at 
the  fame  time  it  is  executed  with  a finejje  and  perfection  of  mani- 
pulation feldom  found  in  the  drawings  of  fculptors.  It  is  executed 
on  vellum  fized  with  a light  cream-coloured  ground  or  preparation, 
drawn  in  at  firft  with  the  filver  point,  and  afterwards  moft  delicately 
and  minutely  gone  over  and  fhaded  with  the  point  of  a very  fine  hair 
pencil  in  black  ink.  In  fome  refpects  the  ftyle  of  the  principal  figure 
feems  to  connect  it  with  the  early  fchool  of  Cologne,  and  the  date  of 
the  work  is  probably  very  early  in  the  fifteenth  century.  A drawing 
by  the  fame  hand,  and  of  a fimilar  fantaftic  fubject,  is  extant  in  the 
royal  collection  at  Drefden. 

Collection  (R.)  H.  in. ; W.  si  in- 
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5°  6. 

MARTIN  SCHOEN  (or  SCHONGAUER). 

Born  about  the  middle  of  the  Fifteenth  Century; 

Died,  1499. 

Head  of  an  Angel.  Highly  finifhed  pen  drawing,  in  brilliant 
black  ink.  The  refemblance  in  ftyle  and  fentiment,  and  alfo  in  the 
a&ual  method  of  execution,  of  this  drawing  to  the  engravings  of  Martin 
Schoen,  affords  fufficient  evidence  of  its  authenticity.  The  coronet  of 
jafmine  flowers  which  encircles  the  head,  and  the  rich  mafs  of  wavy 
hair,  may  be  feen  frequently  repeated  in  the  angels’  heads  in  various 
engraved  compofitions  of  this  true  German  Raffaelle.  The  brilliant 
jet  black  pigment  with  which  it  is  executed  occurs  in  many  other 
early  German  drawings ; it  is  evidently  indelible,  the  drawing  having, 
to  all  appearance,  fuffered  not  the  flighted  change,  during  the  four 
centuries  which  mutt  have  now  nearly  elapfed  fince  it  was  committed 
to  paper. 

Colle&ions — Earl  of  Shrewfbury,  (R.)  H.  4|-  in. ; W.  4 in. 

507- 

MARTIN  SCHOEN. 

Standing  Figure  of  St.  Margaret.  Pen  drawing  in  black  ink, 
heightened  with  white  on  dark  green  prepared  ground.  This  drawing 
exhibits  a perfect  type  of  female  grace  and  beauty,  as  conceived  in 
early  German  art.  It  is  entirely  different  from  the  Italian  ideal,  yet 
fcarcely  lefs  beautiful.  Like  the  preceding  drawing,  it  is  unqueftion- 
ably  from  the  hand  of  the  truly  great  mafter  to  whom  it  is  afcribed. 
The  faint  with  long  flowing  hair,  and  clad  in  an  ample  cloak,  fattened 
on  the  breaft  with  a fibula,  is  ftanding  on  the  dragon,  and  in  the  right 
hand  fhe  holds  a wand,  or  the  ftaff  of  a banner.  It  was  probably  a 
ftudy  for  one  of  the  figures  in  a volet  of  a fmall  tryptich. 

Colle&ions  — S.  Rogers,  (R.)  H.  9|-  in. ; W.  4 j-  in. 

508. 

MARTIN  SCHOEN  (Ascribed  to). 

Studies  of  Two  Figures,  one  an  aged  faint  with  a book  in  his 
hand,  the  other  a ftanding  angel  with  long  wings.  Pen  drawing  in 
biftre. 

Colleaion  (R.)  H.  73.  in.  5 . W.  74  in. 
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5°9- 

EARLY  GERMAN  SCHOOL. 

Our  Saviour  mocked  by  the  Soldiers  ; compofition  of  feven 
figures.  The  Chrift  proftrate  on  the  ground,  is  furrounded  by  a ribald 
infuriate  gang  of  foldiers,  one  of  whom  is  tying  a bandage  round  his 
eyes,  whilft  others  are  ftriking  and  fcoffing  at  him.  One  of  them,  on 
the  right,  holds  a label  fcroll  in  his  hand,  on  which  is  infcribed  in  gothic 
church  text  characters,  cc  Profitifle  quifte  perkuflit,”  ( fie ) whilft  another 
blows  a long  horn  in  our  Saviour’s  ears.  The  coftumes,  armour,  &c., 
of  the  foldiers  difplay  a mixture  of  the  aCtual  mediaeval  fafhion  of  the 
fifteenth  century,  and  of  fantaftic  idealifed  motives,  doubtlefs  intended 
as  claftical  or  antique ; the  heads  and  the  type  of  the  figures  generally 
are  diftinguifhed  by  peculiar  uglinefs  and  vulgarity,  but  at  the  fame  time 
by  great  energy  of  expreflion.  The  writer  believes  this  defign  to  be  of 
the  ancient  fchool  of  Augfburg,  circa  1470.  Pen  drawing,  fhaded  with 
biftre,  and  flightly  tinted  in  parts  with  blue  and  red. 

Collection  (R.)  W.  10^  in. ; H.  7A  in. 

510* 

EARLY  GERMAN. 

A rich  Allegorical  Composition.  On  the  right  a portico,  in 
which  a king  is  feated,  furrounded  by  numerous  figures.  A town  in  the 
background,  from  the  gates  of  which  iflues  a long  proceflion  of  knights 
2nd  foldiers. 

H.  ioi  in.  ; W.  7 \ in. 


5llm 

MICHEL  WOLGEMUTH  (Ascribed  to).  Born, 
1434;  Died,  1519. 

Sheet  of  Studies.  In  the  centre  the  Almighty  Father  upholding 
the  crucified  Saviour,  flanked  by  two  angels.  On  the  right  St.  Sebaf- 
tian,  on  the  left  St.  John  the  Evangelift.  On  the  reverfe  the  Almighty 
Father,  feated  on  a throne.  Drawn  with  a fine  pen,  and  flightly  wafhed 
in  biftre. 

Collections — W.  Y.  Ottley,  Lawrence.  L.  15  in.  5 H.  9J  in. 
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512. 

MICHEL  WOLGEMUTH  (Ascribed  to). 

A sheet  of  Studies  of  Figures  and  Drapery  ; alfo  other  figures 
on  the  reverfe.  Pen  drawing  in  black  ink. 

Collections — Carderera,  (R.)  H.  n in.;  W.  8^  in. 

5*3- 

HANS  BALDUNG  (called  “GRUN>’  or  “GRUEN”). 

Born,  1476  (?) ; Died,  1552. 

Portrait  Head  of  a Young  Man  wearing  a Felt  Cap.  In  the 
field  of  the  drawing  (on  the  right)  is  the  date  1514. 

Chalk  and  Indian  ink,  fhaded  drawing,  on  light  brownifh  paper. 

Collection  (R.)  H.  8 in. ; W.  7^  in. 

5H- 

GRUN. 

The  Virgin,  seated  on  the  ground,  holding  the  Infant 
Saviour  in  swaddling  clothes  on  her  knees.  Pen  drawing  in 
Indian  ink.  This  moft  beautiful  drawing  is  of  the  beft  period  of  the 
matter,  probably  circa  ISIS  (?) 

W.  64  in.  5 H.  64  in. 

515- 

ALBERT  ALTDORFER.  Born,  1488. 

A Composition,  probably  intended  as  an  abftraCt  reprefentation  of 
war.  In  the  foreground  is  a march  or  proceffion  of  German  foldiers,  in 
the  coftume  of  circa  1530.  The  attack  on  a caftle  or  city  by  efcalade 
is  feen  on  the  left,  and  a furious  battle  of  pikemen  near  a battery  of 
cannon  in  the  background.  An  elaborate  and  crowded  compofition  of 
fmall  figures,  drawn  with  extreme  delicacy  with  a crow-quill  in  black 
ink. 

Collection  (R.)  L.  10  in. ; H.  in. 

516. 

HANS  BURGMAIR  (Ascribed  to).  Born  1472; 

Died,  i 559. 

A Knight  or  Cavalier,  {landing  befide  his  caparifoned  horfe. 
Black  chalk. 

Collection  (R.)  W.  10  in. ; H.  104  in. 
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5*7- 

“KRUG  OF  AUGSBURG.” 

Bust  Portrait  of  a Young  Man,  fmall  life-fize,  in  the  German 
coftume  of  circa  i520-’30.  Black  and  red  chalk.  It  is  infcribed  in 
an  ancient  hand,  <c  Krug  von  Augfburg,”  and  with  the  church-text 
letter  B,  and  alfo  in  another  place  with  the  name  of  the  perfonage  as 
follows  : “ Difer  ift  von  gefchlegt  ein  Ilfung.,, 

Colledlions — General  Andreofli,  (R.)  H.  144  in.  ; W.  ioa  in. 


518. 

ALBERT  DURER.  Born,  1471  ; Died,  1528. 

SKELETON  with  a Scythe  in  his  hand,  riding  on 
an  old  half-ftarved  horfe,  evidently  intended  as  an  imper- 
fonation  of  Death.  Infcribed  in  large  letters,  in  the  left- 
hand  upper  corner,  “ Memento  Mei,”  1505  ; and  in  the 
lower  part  of  the  drawing  is  the  monogram  of  the  artift.  Executed  in 
charcoal.  It  may  be  noted  that  this  admirable  drawing  is  in  the  moft 
brilliant  and  perfedt  Hate  of  prefervation,  the  charcoal  having  evidently 
been  fixed  by  fizing  the  paper  in  a very  fuccefsful  manner,  doubtlefs 
by  the  artift  himfelf. 

Colle&ion  (R.)  L.  ioa  in. ; H.  84  in. 

51 9* 

ALBERT  DURER. 

Study  of  a Foot,  nearly  of  the  full  fize,  with  the  bones  alfo  drawn 
in  the  fame  pofe  from  the  (ketch.  Drawing  in  charcoal  on  fized  paper, 
apparently  executed  at  about  the  fame  time  as  the  Death  or  fkeleton  on 
horfeback. 

Colledlions — Crozat,  (R.)  W.  1 14  in.  ; H.  74.  in. 

520*. 

ALBERT  DURER. 

Drawing  in  water-colour  of  a young  woman  in  the  Niirnberg 
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coftume  of  the  time,  dated  1500.  Infcribed  over  the  head  of  the  figure, 
“ A Niirnberg  woman,  as  fhe  goes  to  church.”  This  figure  is  intro- 
duced by  Durer  in  his  woodcut  of  the  marriage  of  the  Virgin,  one  of 
the  feries  of  the  c<  Life  of  the  Virgin.” 

H.  124  in. ; W.  6|:  in. 


521. 

ALBERT  DURER. 

Two  Turks  walking,  followed  by  a Negro  Slave.  Pen  draw- 
ing, tinted  with  water  colours.  On  the  upper  part  of  the  fheet  is  the 
date  1514,  and  the  ufual  monogram  of  the  matter.  An  ancient  wood- 
cut  of  this  fubjeCt  exifts.  Though  of  the  fame  fize  as  the  drawing,  and 
evidently  executed  after  it,  it  differs  fo  much  in  numerous  details  as  to 
be,  in  fa&,  but  a free  rendering;  the  heads  of  all  the  figures  are 
completely  changed  in  character,  and  the  coftumes  are  much  varied. 
The  compofition  was  probably  meant  as  an  illuftration  of  Turkifh  cof- 
tume, and  the  figures,  perhaps,  are  reminifcences  of  aCtual  perfonages 
feen  and  noted  in  his  fketch  book  during  his  refidence  in  Venice  fome 
years  before.  The  drawing  is  tinted  with  water  colours  in  precifely 
the  modern  praCtice.  Many  drawings  of  Durer  thus  executed  are 
extant.  To  this  great  artift,  indeed,  ought  perhaps  to  be  afcribed  the 
method  of  tranfparent  wafhed  drawing  in  water  colour ; it  may  be  ob- 
served that  the  procefs  feems  to  have  found  few  imitators  till  a century 
and  a half  afterwards,  when  another  eminent  matter,  Adrian  Oftade, 
revived  it,  and  all  at  once  carried  water-colour  painting  to  great  perfec- 
tion, rivalling,  indeed,  the  power  and  brilliancy  attained  in  this  vehicle 
in  England  at  the  prefent  day.  Strangely  enough,  as  in  the  inftance  of 
Durer,  the  great  Dutch  artift  found  no  immediate  fucceffors,  for  the 
rare  and  precious  coloured  drawings  of  Adrian  Oftade  were  not  again 
approached  in  vivid  brilliancy,  truth,  and  power  of  colour,  until  the 
epoch  of  our  own  Turner.  To  Albert  Durer,  however,  mutt,  to  all 
appearance,  be  afcribed  the  earlieft  fteps  in  the  art  of  water-colour 
painting  as  finally  carried  to  perfection  in  England  in  recent  times. 

Collections — Sir  T.  Lawrence,  (R.)  H.  12  in. ; W.  8 in. 

522** 

ALBERT  DURER. 

The  Castle  of  Trient  or  Trent.  Study  from  nature  in  water 
colours.  A fketch,  probably  taken  by  Durer  when  on  his  journey  to 
Venice.  On  the  drawing,  in  Durer’s  handwriting,  the  word  “trent” 
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is  infcribed.  In  the  mufeum  at  Bremen,  there  is  another  drawing  by 
Durer,  of  the  fame  caftle,  taken  from  the  oppofite  fide. 

Collection — Lawrence.  H.  7^  in.;  W.  9^  in. 

523  & 524. 

ALBERT  DURER. 

Two  Studies  of  the  Muzzle  of  an  Ox.  Admirably  drawn  from 
nature,  in  water  colours.  Signed  with  the  monogram  of  the  artift,  and 
dated  1523. 

Colledtion  (R.)  Size  of  each  drawing,  8 in.  by  6l  in. 

525- 

ALBERT  DURER. 

Study  for  the  Head  of  the  Virgin.  An  exquifite  filver  point 
drawing,  heightened  with  white,  on  light  red  tinted  ground. 

Cohesions — Eugene  Piot  of  Paris,  (R.)  H.  8|-  in. ; W.  in. 

526. 

ALBERT  DURER. 

Sheet  of  two  Studies,  from  the  life,  of  a nude  ftanding  female 
figure  with  a mirror  in  her  hand  (two  feparate  views  of  the  figure  in 
the  fame  pofe),  probably  intended  for  a Venus.  The  figure  recalls  that 
of  the  “Great  Fortune.”  Silver  point  drawing,  on  light  cream  tinted 
prepared  ground. 

Collections — Sir  J.  Reynolds,  Sir  T.  Lawrence.  H.  13  in.;  W. 
8J;  in. 

527- 

ALBERT  DURER. 

Head  of  a Child  or  Amorino,  of  fmall  life  fize.  Black  chalk, 
heightened  with  white,  on  dark  green  prepared  ground. 

Collection  (R.)  H.  in  ; W.  64  in. 

528*. 

ALBERT  DURER. 

The  Virgin  seated,  holding  the  Infant  Saviour  on  her  lap, 
crowned  by  twc  Angels.  Drawing  in  pen  biftre.  Undoubtedly  the 
firft  fketch  for  the  well-known  engraving  (B  39).  It  differs  from  the 
print  in  fome  minute  particulars — in  the  pofition  of  the  fingers  of  the 
Virgin,  the  flowers  in  the  hair,  and  the  background. 

H.  5f  in. ; W.  4 in. 
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529- 

ALBERT  DURER  (Ascribed  to). 

Two  Standing  Figures,  refpeftively  of  St.  Catherine  and  St. 
Barbara,  the  latter  with  a tower  at  her  feet,  and  holding  a chalice  with 
the  Hoft  above  it  in  her  right  hand.  Charcoal  drawing,  on  light  brown 
tinted  paper.  In  the  field  is  the  monogram  of  Albert  Durer,  and  in  the 
lower  part  of  the  drawing  the  date,  1514. 

Colle&ion  (R.)  H.  11-^  in.;  W.  74  in. 

53°* 

MERIAN  (MARIA  SYBILLA).  Born,  1647;  Died,  1717. 

Study  from  Nature  of  Wild  Flowers  : a lily  of  the  valley  and 
a fpecies  of  blue  nettle.  An  exquifite,  highly  finifhed  ftudy,  in  water 
colours. 

Colle&ion  (R.)  H.  10^  in.  ; W.  in. 


53*- 

HOLBEIN  (HANS  HOLBEIN  the  Younger). 
Born,  1494  or  1495;  Died,  1543. 


ORTRAIT  of  his  Uncle,  Sigismund  Holbein.  Head 
in  profile  of  a man  apparently  about  forty-five  years  old, 
executed  in  filver  point,  on  light  grey  or  cream  tinted 
prepared  ground,  the  features  afterwards  heightened  or 
ftrengthened  with  black  ink,  and  the  lips,  cheeks,  &c.,  fiightly  tinted 
with  red  chalk."  In  the  upper  part,  extending  acrofs  the  drawing,  is 
written  in  filver  point,  in  the  autograph  of  Holbein  : — 

“1512.  Sigmund  Holbain  maler  Hans 

Bruder  des  alten  . . . . . . ” 


On  the  reverfe  of  the  drawing  is  infcribed  in  a hand  of  the  laft  century: 
“ Portrait  van  den  Schilder  Sigifmundus  Holbein,  broeder  van  Hans 
Holbein  d’oude.” 

In  the  colle&ion  of  H.R.H.  the  Due  d’Aumale  is  a very  fimilar 
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portrait  of  the  father  Hans  here  referred  to,  on  the  fame  tinted  paper, 
and  executed  precifely  in  the  fame  manner.  In  this  year,  1512,  the 
celebrated  author  of  the  drawing  was  only  fourteen  years  old.  It  is 
not  a little  interefting  to  fee  at  this  early  period  of  Holbein’s  career  the 
adoption  of  a method  of  execution  in  his  drawings  which  feems  to  have 
been  peculiar  to  himfelf,  namely,  the  habit  of  repafling  the  outline  of 
his  exquifite  filver  point  drawings  with  the  pen  in  black  ink ; (fee  the 
Windfor  feries  of  portraits,  many  of  which  are  thus  retouched,  and  alfo 
No.  534  in  this  colie dtion).  Thefe  retouches  have  been  often  erroneoufly 
fuppofed,  by  perfons  not  converfant  with  the  great  painter’s  handiwork, 
to  be  added  embellifhments  of  a later  period. 

Cohesions — Lawrence,  (R.)  H.  5.*.  in. ; W.  3!  in. 

532*- 

HOLBEIN. 

Portrait  Head  in  Profile  of  a Young  Man  wearing  a Felt 
Cap.  Silver  point  drawing  on  pale  warm  grey  prepared  paper.  A 
drawing  of  Holbein’s  Bade  period,  fimilar  in  ftyle  and  technique  to  the 
portrait  drawings  in  the  Berlin  Mufeum. 

H.  5-L  in. ; W.  34-  in. 

533- 

HOLBEIN. 

Study  (in  all  probability  from  the  Life)  of  a Pilgrim  or 
Beggar,  with  a Staff,  holding  his  Hat  in  his  hand.  His  head 
is  uplifted,  and  the  attitude  in  general  is  that  of  reverence,  as  if  he  were 
praying  before  a roadfide  crofs  or  faint’s  image.  Pen  drawing  in  biftre, 
on  light  warm  grey  tinted  ground,  the  face  and  hands,  as  ufual,  flightly 
touched  with  red  chalk  ; on  the  reverfe,  alfo  on  prepared  ground,  is  a 
filver  point  ftudy  of  a man  clad  in  a gown  or  gabardine,  and  wearing  a 
fur  cap  on  his  head.  Alfo  flight  {ketches  of  two  dogs. 

Collection  (R.)  H.  4I-  in. ; W.  24  in. 

534- 

HOLBEIN. 

Portrait  of  the  Duchess  of  Suffolk.  This  drawing  is  identical 
with  one  in  the  royal  colle&ion  at  Windfor  Caftle,  reprefenting  the  fame 
lady.  It  is  executed  in  black  chalk,  {Lengthened  with  the  pen  in  black 
ink,  and  alfo  with  flightly  tinted  coloured  chalks,  on  a pale  red  or 
falmon-coloured  ground.  This  important  drawing  is  one  of  the  dupli- 
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cates  of  the  celebrated  feries  of  portraits  of  perfonages  at  the  court  of 
Henry  VIII.  fo  well  known  from  the  volume  of  facfimiles  publilhed  in 
the  laft  century  by  Chamberlain,  in  which  will  be  found  a facfimile 
of  the  Windfor  example  of  the  fame  drawing.  As  a proof  of  the 
“ provenance’’  of  the  prefent  fpecimen,  it  alfo  bears,  like  the  Windfor 
drawings,  the  fmall  ftar,  the  collection  mark  of  the  Earl  of  Arundel ; 
and  it  is  alfo  interefting  to  note  that  at  the  back  it  has  the  name  of  the 
lady  written  in  French,  “La  Ducheffe  de  Suffolke,”  probably  written 
whilft  the  entire  collection  was  in  France  before  (?)  it  came  into  the 
poffeflion  of  King  Charles  I.  and  Lord  Arundel.  This  drawing  having 
been  backed,  and  the  infcription  being  on  the  reverfe  of  the  original 
paper,  it  can  only  be  feen  by  holding  it  up  before  a candle. 

Collection  (R.)  H.  ii-J  in. ; W.  8 in. 

535- 

HOLBEIN. 

Two  whole-length  Figures  of  Ladies.  This  drawing  was 
apparently  intended  as  a ftudy  or  reminifcence  of  the  coftume  of  a noble 
lady  of  the  court  of  Henry  VIII.;  it  is,  probably,  at  the  fame  time 
a portrait  of  an  aCtual  perfonage,  drawn  in  two  different  attitudes,  and 
with  fuch  precifion  as  to  fuggeft  its  having  been  done  at  once  from  the 
life.  The  figure  on  the  left  ftands  in  a graceful  three-quarter  pofe,  facing 
the  fpeCtator.  That  on  the  right  is  the  back  view  of  the  fame  figure, 
feen  precifely  in  the  fame  attitude.  The  coftume  worn  is  fimilar  to  that 
feen  in  moft  of  the  female  portraits  of  the  Windfor  feries,  viz.  a gown 
with  a train  and  tight-fitting  bodice,  the  fleeves  puffed  and  flafhed, 
and  adorned  with  pendent  “ manchettes  ” of  fur.  The  head-drefs  or 
bonnet  is  of  the  peculiar  triangular  fhape,  richly  embroidered  and 
jewelled,  charaCteriftically  Englifh,  of  the  reigns  of  Henry  VII.  and 
VIII.  To  the  back  of  it  are  attached  two  wide-falling  bands  or  lappets 
of  black  velvet  or  fatin  ; the  neck  and  buft  are  adorned  with  feveral 
gold  chains.  The  drawing  is  executed  in  Indian  ink  or  lamp-black, 
on  light  brown  tinted  paper,  and  the  face  and  portions  of  the  drefs 
are  (lightly  tinted  in  colours ; it  is  initialled  in  two  places  with  different 
monograms  of  Holbein,  viz.,  an  H H and  an  H H B,  both  apparently 
original. 

Collections — Sir  T.  Lawrence,  (R.)  H.  6^  in. ; W.  44  in. 

536*. 

HOLBEIN. 

A Figure  of  a Wild  Man,  crowned  and  wreathed  with  leaves. 
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Pen  drawing  (haded  with  Indian  ink  and  colour.  A defign  for  glafs 
painting,  probably  an  early  Bade  drawing  of  the  artift. 

H.  13  in.;  W.  84  in. 

537- 

HOLBEIN  (Ascribed  to). 

Portrait  of  a Man,  feen  full-face,  wearing  a loofe  <c  felt  ''  hat  or 
cap  on  his  head.  Drawing  in  filver  point  on  light  greyifh  yellow  tinted 
paper,  the  face  (lightly  tinted  with  red  chalk.  Probably  done  before 
Holbein  came  to  England. 

Collection  (R.)  H.  6^  in.  ; W.  42.  in. 

538- 

HOLBEIN  (Ascribed  to). 

Portrait.  “ Three-quarter  ''  head  of  a German  emperor,  wearing 
the  imperial  barred  crown.  Drawing  in  filver  point  and  red  chalk,  on 
cream-coloured  prepared  ground ; of  Holbein's  early  period. 

Collections — Sir  T.  Lawrence,  (R.)  H.  7J-  in. ; W.  5.*.  in. 

539- 

HOLBEIN  (Ascribed  to). 

Portrait  (Head  or  Bust  down  to  the  Waist)  of  a Young 
Swiss  or  German  Woman,  apparently  about  twenty  years  old  ; her 
hair  is  plaited  or  braided,  and  confined  within  a clofe-fitting  cap. 
It  is  difficult  to  afcribe  this  mafterly  and  (triking  portrait  to  any  other 
than  Plolbein  ; the  admirable  refinement  of  outline  and  modelling  of 
furface  would  feem  to  belong  to  this  great  artift  alone,  but  on  the 
other  hand  the  ftyle  of  handling,  though  finilhed  and  precife,  is 
larger  and  bolder  than  that  of  the  generality  of  Holbein's  drawings. 
Red  chalk. 

Collection  (R.)  H.  11^  in.;  W.  7 \ in. 


54°* 

DIETTERLIN  (WENDEL).  Born,  1550;  Died,  1599. 

A Design  for  painted  glafs.  Drawn  in  Indian  ink.  Dated  1588. 
H.  15P  in. ; W.  1 i-i  in. 
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541* 

JOHN  VAN  EYCK.  Born  circa  1382-6; 

Died,  i 440-1. 

ORTRAIT  of  an  Aged  Monk,  his  hands  joined 
in  prayer.  Probably  a ftudy  for  the  figure  of  a donor 
in  a votive  pi&ure.  The  clofe  refemblance  which  the 
ftyle  and  general  technique  of  this  beautiful  drawing 
bear  to  an  undoubtedly  authentic  ftudy  for  the  head  of  the  Canon 
Jodocus  Vydts,  the  donor  of  the  great  altar-piece  of  the  Adoration 
of  the  Lamb,  at  Ghent,  preferved  in  the  royal  colle&ion  at  Drefden, 
leaves  little  doubt  that  the  prefent  drawing  is  alfo  from  the  hand  of  J. 
Van  Eyck  himfelf.  It  is  executed  with  the  filver  point  on  a dark  flate 
grey  prepared  ground.  The  Drefden  drawing  is  alfo  in  filver  point,  but 
on  a warm  cream-coloured  ground.  Both  have,  on  various  parts  of  the 
paper,  written  notes  in  the  Flemifh  language  in  extremely  minute 
writing,  in  the  fame  hand. 

Cohesion  (R.)  H.  io£  in. ; W.  7 in. 


542. 

ROGER  VAN  DER  WEYDEN  (Ascribed  to).  Born 

EARLY  IN  THE  I fTH  CENTURY;  DlED,  I464. 

Bust  Portrait  of  a Woman,  in  the  Flemifh  coftume  of  circa 
1450.  She  feems  to  be  about  forty-five  years  old,  and  fhe  wears  on  her 
head  a linen  coif  with  broad  falling  lappels.  Silver  point  drawing  on 
pale  buff  or  drab  tinted  paper. 

Colle&ions — Carderera,  (R.)  L.  7 ^ in.  ; W.  5|-  in. 
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543- 

EARLY  FLEMISH  SCHOOL.  Circa  1450. 

A Religious  Procession,  the  tranflation  of  a relic,  or  the  return  of 
a proceflion  with  the  Holy  Sacrament.  The  proceflion,  of  upwards  of 
thirty  figures,  is  fee n iffuing  from  an  arched  gateway  on  the  left,  whilft 
at  the  other  end  of  the  drawing  the  leading  figures  are  afcending  a flight 
of  fteps,  leading  to  the  entrance  of  a church.  It  is  headed  by  two 
banner-bearers,  next  come  a group  of  chorifters  and  two  priefts  finging ; 
behind  them  walks,  in  a reverent  attitude,  an  aged  canon  wearing  a 
hood.  The  principal  group,  a prieft  fupported  by  a deacon  and  fub- 
deacon  on  his  right  and  left  refpeCtively,  comes  next  in  order ; the 
prieft  carries  in  both  his  hands  an  oval-fhaped  ciborium  or  reliquary  on 
a tall  ftem.  Then  follows  a prince  or  feigneur  in  a furred  gown  and 
beaver  hat ; he  walks  with  his  hands  joined  in  an  attitude  of  prayer,  his 
eyes  devoutly  bent  on  the  ciborium ; his  lady  walks  by  his  fide  ; they  are 
followed  by  a crowd  of  gentlemen,  citizens,  priefts,  &c.  Near  the  gate, 
on  the  extreme  left,  fits  a blind  beggar  with  his  dog,  to  whom  a gentle- 
man is  giving  alms  from  a purfe  which  hangs  by  his  fide.  In  the  back- 
ground are  houfes,  apparently  the  commencement  of  a fuburb  of  the 
city,  with  various  fpeCtators  at  the  opened  windows.  This  admirable 
drawing  is  probably  by  one  of  the  ableft  of  the  immediate  followers  of 
Van  Eyck.  It  is  a vivid  and  ftriking  picture  of  one  of  thofe  ceremonies 
which  formed  fuch  charaCteriftic  paflages  of  mediaeval  life.  Highly 
finifhed  pen  drawing  in  fepia.1 

Collections — Sir  T.  Lawrence,  (R.)  L.  2iiin. ; H.  n^in. 

544- 

SCHOOL  OF  BRUGES.  First  Half  of  Fifteenth 

Century. 

Study  of  an  Aged  Man  holding  a Label  Scroll,  probably 
intended  as  a prophet.  He  is  clad  in  the  ufual  Flemifti  coftume  of  the 
period  of  the  drawing,  with  a purfe  or  “ gypfiere  ” at  his  girdle,  and  has 
over  all  an  ample  hooded  cloak.  On  his  feet  he  wears  wooden  clogs. 
This  drawing  is  apparently  by  the  fame  hand  as  the  “Proceflion”  (No. 
543).  Highly  finifhed  pen  drawing  in  biftre. 

Collections — Metz,  J.  Thane,  W.  Efdaile.  H.  iol  in. ; W.  5^  in. 

1 Reproduced  in  photo-zincography  in  the  journal  “ Le  Beffroi”  of  Bruges,  with 
an  illuftrative  article  by  Mr.  W.  H.  Weale,  p.  176,  vol.  ii.  1865.  Weale  calls  the  fub- 
je&,  “ Retour  d’une  proceflion  avec  le  faint  viatique.” 
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545- 

EARLY  FLEMISH  OR  DUTCH  SCHOOL. 
(Ascribed  to  DIRK  VAN  HAERLEM; 

DIRK  STEURBOUT  or  BOUT). 

The  Virgin  and  St.  Joseph  Kneeling,  adoring  the  Infant 
Saviour,  who  is  laid  on  a cloth  on  the  ground.  The  fcene  pafles  in  the 
interior  of  a ruined  building.  Jofeph  holds  a taper  in  his  hand,  by 
the  light  of  which  he  is  regarding  the  Holy  Child.  A chopping  block 
and  an  axe  may  be  noted  in  the  centre  of  the  compofition.  On  the 
left  a glimpfe  of  the  interior  of  a liable,  with  cattle  feeding  from  a 
manger.  Pen  drawing  in  black  or  dark  brown  ink,  heightened  with 
white,  on  reddened  paper.  The  afcription,  M Dirk  Van  Haerlem,”  is 
written  on  the  reverfe  of  the  drawing,  in  chara&ers  apparently  of  the 
laft  century. 

Colledlions — Sir  T.  Lawrence,  (R.)  H.  6^  in. ; W.  8 in. 

546. 

EARLY  FLEMISH  OR  DUTCH  SCHOOL. 
(Ascribed  to  DIRK  VAN  HAERLEM). 

The  Adoration  of  the  Magi.  This  early  drawing  is  evidently 
by  the  fame  hand  as  the  previous  fpecimen  (alfo  afcribed  by  Sir 
Thomas  Lawrence  to  Dirk  Van  Haerlem).  A compofition  of  five 
figures  and  the  facred  Infant.  One  of  the  Magi  kneels  before  the  Virgin 
and  Child,  and  kiffes  the  extended  arm  of  the  Infant.  The  other  two 
are  prefenting  a cylindrical  beaker,  and  two  pear-lhaped  pyxes  on  tall 
Hems  to  Jofeph,  who  Hands  eredl  behind  the  Virgin.  Pen  drawing  in 
black  ink,  on  reddilh  tinted  paper. 

Colledtions — Sir  T.  Lawrence,  (R).  H.  8 in.  ; W.  6l  in. 

547. 

EARLY  FLEMISH  SCHOOL. 

Stem  of  Tree  of  Jesse.  In  the  centre  the  patriarch  is  feen  feated 
alleep  on  a throne  within  a tent,  the  curtains  of  which  are  drawn  afide 
by  two  Handing  figures,  one  a Jew  (?),  wearing  a gabardine  and  a turban ; 
the  other  a Chriflian  bilhop — probably  imperfonations  of  the  old  and 
new  difpenfations.  Two  other  Handing  figures  complete  the  lower 
range.  Above,  in  the  branches  of  a tree  growing  from  the  Ihoulders  of 
the  patriarch,  are  twelve  other  figures  of  kings  and  patriarchs ; and  in 
the  centre  the  Virgin,  with  the  infant  Saviour  in  her  arms.  Careful 
pen  drawing,  heightened  with  white,  on  dark  green  prepared  ground. 
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The  general  ftyle  of  this  early  and  curious  drawing  points  to  its  being 
the  work  of  a follower  of  Van  Eyck,  and  its  date  is  probably  not  later 
than  circa  1460-70. 

Collections — Col.  Sibthorp,  (R.)  W.  134- in.;  H.  10^  in. 

548* 

EARLY  FLEMISH  SCHOOL. 

The  Adoration  of  the  Magi.  Drawing  in  pen  and  biftre.  Some 
former  pofleflor  has  marked  it  as  the  work  of  Martin  Schoen,  but  it  is 
certainly  by  an  early  Flemifh  mafter. 

H.  124  in. ; W.  io|-  in. 

549- 

EARLY  FLEMISH  SCHOOL.  Circa  1470. 

The  Virgin  Kneeling,  adoring  the  Infant  Saviour,  who 
lies  on  a cloth  on  the  ground  before  her ; on  the  left,  in  the  diftance, 
is  a group  of  three  (hepherds.  Drawn  and  (haded  with  lamp-black  or 
Indian  ink. 

Collections — Greffier  Fagel,  (R.)  W.  in. ; H.  54  m. 

55°- 

EARLY  FLEMISH  SCHOOL. 

Study  of  two  Ladies,  in  elaborate  coftume  of  circa  1460,  kneel- 
ing in  attitudes  of  adoration,  doubtlefs  portraits  of  donors  or  members 
of  the  family  of  a noble  donor,  in  a devotional  picture.  Highly  fini(hed 
pen-hatched  drawing  in  biftre.  A fimilar  drawing  of  two  kneeling 
ladies,  probably  two  other  figures  for  the  fame  picture,  of  which 
nothing  is  known,  is  in  the  collection  of  the  Earl  of  Warwick.  It  is 
probably  by  the  fame  able  hand  as  the  drawing  of  the  a Proceflion,” 
No.  543. 

Colle&ion  (R.)  H.  10  in.  ; W.  74  in. 

551* 

EARLY  FLEMISH  SCHOOL.  Circa  1460. 

A Bishop  in  full  Pontificals,  holding  a paftoral  ftaff  in  one 
hand,  the  other  upraifed  in  the  aCt  of  benediction,  feated  on  a throne ; 
beneath  which,  and  trampled  under  his  feet,  is  a confufed  heap  of 
armed  men,  ftruggling  together  in  mortal  combat.  Drawing  in  ftlver 
point,  on  pale  cream-coloured  prepared  ground.  This  extraordinary 


Various  Flemijh,  Dutch , &*  German  Majlers.  185 

and  impreflive  defign  feems  intended  as  an  allegorical  reprefentation  of 
the  Church  Militant,  triumphing  over  the  fraud  and  violence  of  the 
fecular  world. 

Collection  (R.)  H.  104  in. ; W.  7 in. 


LUCAS  VAN  LEYDEN.  Born,  1494;  Died,  1533. 

IFE-sized  Head  of  a Witch  or  Fury.  Highly-finiihed 
drawing  in  Italian  chalk.  A free  painter-like  drawing, 
yet  the  pale  and  filvery  tone,  and  the  {harp,  thin,  decifive 
touch,  diftinCtly  recall  to  mind  the  engravings  of  Lucas, 
n (R.)  H.  13  in.  ; W.  94  in. 

553- 

PETER  BREUGHEL  (The  Elder). 

Born,  1510;  Died,  1570. 

Half-length  Portrait  of  an  Artist  with  a brush  in  his 
hand.  Behind  him  an  old  man  wearing  fpeCtacles,  intently  gazing  over 
his  (houlder.  Pen  drawing  in  biftre  ; called  by  Dr.  Wellefley,  c<  a por- 
trait of  the  painter  himfelf.” 

In  the  left-hand  corner  of  this  drawing  is  the  fignature,  “ P.  Breughel 
fecit,”  beautifully  written,  probably  by  Nicholas  Laniere. 

Collections — Richardfon,  P.  Sandby,  (W.)  H.  104  in.  ; W.  84  in. 

554*- 

JAN  BREUGHEL.  Born,  1565;  Died,  1642. 

A Glass  Vase  with  Flowers.  A vigorous  {ketch  in  biftre. 

H.  11  in. ; W.  144  in. 

555- 

LAMBERT  LOMBARD.  Born,  1500; 

Died  about  1565  (?) 

Christ  and  the  Woman  of  Samaria.  Finifhed  pen  drawing  in 
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biftre,  fhaded  with  grey  or  neutral  tint.  On  the  right  of  the  figure  of 
our  Saviour  is  the  fignature  of  the  artift,  “ Lambertus  Lombard,”  care- 
fully written  in  minute  chara&ers. 

Colle&ion  (R.)  W.  14  in.  j H.  9!  in. 

556- 

DENIS  CALVART.  Born,  1555;  Died,  1606. 

The  Marriage  at  Cana.  Chrift  changing  the  water  into  wine. 
An  elaborate  compofition  of  many  figures.  Highly  finifhed  drawing  in 
red  chalk.  Signed  u Dionyfus  Calvart,  1591.” 

Cohesions — Hoofdman,  (L.)  H.  10  in.;  W.  8 in. 

557- 

BARTHOLOMEUS  SPRANGHER.  Born,  1546; 

Died,  1628  (?). 

The  Virgin  and  Child.  Pen  drawing  walhed  with  biftre. 

Collections — Sir  Peter  Lely,  (L.)  H.  6^  in. ; W.  5 a in. 

558. 

SPRANGHER. 

The  Virgin,  seated  on  a Rock,  adores  the  Infant  Jefus.  In  the 
background,  on  the  right,  Jofeph  with  an  afs.  Pen  and  biftre  drawing, 
on  blue  paper,  heightened  with  white. 

Collection  (L.)  L.  io£  in. ; H.  7|-in. 

559- 

JOHANNES  STRADANUS  (JAN  STRADA). 

Born,  1536;  Died,  1605. 

A Band  of  Trumpeters.  The  banners,  which  hang  from  the 
trumpets,  charged  with  the  device  of  a fpread  eagle,  probably  denote 
them  to  be  the  imperial  muficians.  The  figures  are  fixteen  in  number. 
Pen  and  biftre  wafti. 

Colle61:ion  (L.)  L.  13!  in. ; H.6|-in. 
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560. 

HENRI  GOLTSIUS.  Born,  1558;  Died,  1617. 

HE  Three  Graces.  A {landing  group  of  three  nude 
females,  with  their  arms  interlaced,  the  one  in  the  centre 
with  her  back  to  the  fpedlator.  In  the  background  a palm 
tree.  Highly  finifhed  drawing  in  pen,  {haded  with  biftre 
and  heightened  with  white,  on  reddifh  tinted  paper,  the  top  of  the  {heet 
arched  or  rounded. 

Colle&ions — Lawrence,  (R.)  H.  io  in. ; W.  6 in. 

561. 

GOLTSIUS. 

Temptation  of  Adam  and  Eve.  Elaborate  and  highly  finifhed 
drawing  in  biftre,  heightened  with  white.  The  figures  tinted  in  water 
colours.  Signed  with  the  monogram  of  the  artift. 

Colle£lion  (R.)  H.  yf.  in. ; W.  53.  in. 

562. 

GOLTSIUS. 

Portrait  (half  length)  of  the  Engraver  Matham,  wearing  a 
ruff  and  wide-brimmed  hat.  He  holds  up  a copper  plate  in  his  left 
hand  and  a burin  in  the  right.  Highly  finifhed  drawing,  in  filver  point 
or  black-lead,  on  an  afs-fkin  tablet  overlaid  with  a cream-coloured  pre- 
pared ground.  The  monogram  of  the  artift  is  in  the  upper  left-hand 
corner  of  the  drawing. 

Colle&ions — Verftolk  van  Soelen,  (L.)  H.  5^  in.  ; W.  4L  in. 

56  3- 

GOLTSIUS. 

Portrait  Study  of  the  Head  of  a Gentleman,  with  a ruff  and 
a wide-brimmed  fiouch  hat,  in  three  feveral  views.  On  the  reverfe  a 
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half-length  ftanding  portrait  of  a young  man  with  a large  ruff.  On  both 
fides  are  minute  infcriptions,  apparently  of  contemporary  date.  By 
thefe  it  appears  that  the  three  heads  are  fo  many  different  views  of 
Goltfius’  own  countenance  taken  from  the  mirror.  The  infcription  is 
<c  Hendrick  Goltfius  ipfe  fecit  1580  oude  52  yaar.”  The  infcription 
of  the  ftanding  portrait  is,  cc  H * *.  Vaandry  der  Burgery  v Haerlem.” 
The  monogram  of  Goltfius  is  feen  on  each  fide.  Moft  delicate  and 
beautiful  ftudies  from  the  life  in  ftlver  point  on  a prepared  afs-fkin 
tablet. 

Colle&ions — Scarifbrick,  (R.)  H.  6 in. ; W.  54  in. 

564- 

GOLTSIUS. 

Study  of  the  Head  of  a Young  Man,  and  two  Hands,  drawn 
from  nature,  in  filver  point,  on  a cream-coloured  prepared  afs-fkin 
tablet. 

Colle&ion  (L.)  L.  4 in.  ; H.  2\  in. 

565- 

GOLTSIUS. 

Profile  Head  of  an  Old  Man,  elaborately  drawn  with  the  pen 
in  Indian  ink,  in  the  ftyle  of  a line  engraving.  In  the  field  of  the  draw- 
ing, on  the  left,  is  the  monogram  of  the  artift,  and  date  1600. 

Colle&ion  (L.)  H.  6f  in.  ; W.  54.  in. 

566*. 

GOLTSIUS. 

Portrait  of  a Man.  Pen  drawing,  partly  in  biftre  and  partly  in 
Indian  ink. 

H.  12  in. ; W.  8 in. 

567*- 

GOLTSIUS. 

Portrait  of  Michel  Angelo.  Large  life-fize  drawing,  probably 
taken  from  a buft.  Very  boldly  drawn  with  pen  in  fepia. 

H.  1 in.;  W.  10  in. 
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5 68. 

VAN  ACHEN.  Born,  1552;  Died,  1615. 

PIETA  or  Entombment.  Compofition  of  four  figures. 
Pen  drawing,  walhed  with  Indian  ink  or  biftre,  and 
heightened  with  white,  on  grey  ground.  Signed  H.  V. 
Achen. 

Colle&ion  (L.)  L.  94  in. ; H.  5f-  in. 

56  9- 

ROELAND  SAVERY.  Born,  1576;  Died,  1639. 

Rocky  or  Mountainous  Landscape.  On  the  left  a cafcade  in  a 
narrow  ravine,  fpanned  by  a ruftic  bridge.  Pen  drawing,  flightly  tinted 
with  water  colours. 

Colle&ion  (L.)  L.  7 in. ; H.  41  in. 

57°- 

7EGIDIUS  SADELER.  Born,  1570;  Died,  1629. 

Portrait  of  a Gentleman.  Highly  finifhed  drawing  in  pen, 

. wafhed  with  biftre,  drawn  for  engraving.  Signed  “TEgidius  Sadeler,  f.” 

Colle&ion  (L.)  H.  5L  in.  j W.  4 in. 

571- 

PAUL  BRILL.  Born,  1556  (?)  ; Died,  1626. 

Italian  Landscape.  Highly  finifhed  pen  drawing,  ftiaded  with 
biftre  and  neutral  tint.  A river  or  pool  of  water  in  the  foreground ; 
on  the  left  is  a wood,  with  a road  through  it,  following  the  banks  of  the 
ftream.  A wide  expanfe  of  flat  country,  with  cattle  in  a meadow, 
forms  the  middle  diftance.  In  the  left-hand  corner  is  the  fignature  of 
the  artift,  “ Pa  Bril  1609  in  Roma.” 

Cohesions — Wells  of  Redleaf,  (R.)  L.  i|-  in. ; W.  6j-  in. 
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S72- 

DAVID  VINCKENBOOMS.  Born,  1578;  Died 

ABOUT  1629. 

A Gang  of  Mendicants  being  relieved  at  the  door  of  a houfe. 
Signed  with  the  monogram  of  the  artift,  and  dated  1604.  On  a mar- 
ginal band  at  the  bottom  of  the  drawing  is  a carefully-written  infcrip- 
tion  in  three  lines,  in  the  Dutch  language.  Pen  drawing,  (haded  with 
Indian  ink  and  indigo. 

Collection  (R.)  L.  9 in. ; H.  7 in. 

573- 

JACOB  DE  GHEYN.  Born,  1565;  Died,  1615. 

An  allegorical  Composition  of  elaborate  Design,  arranged  in 
an  architectonic  manner,  with  ornamental  cartouche  work,  &c.,  perhaps 
a cartoon  for  a panel  of  painted  glafs.  Confpicuous  in  the  centre  is  a 
naked  infant,  feated  within  a niche,  blowing  bubbles  ; on  the  right 
ftands  an  emperor,  and  on  the  left  a peafant,  in  the  foreground  the  two 
wafted  corpfes  of  the  fame  perfonages.  In  the  upper  part  is  a compo- 
fition  of  the  Laft  Judgment,  and  two  fmaller  ones,  within  circular  car- 
touches,  of  the  Fall  and  the  Crucifixion.  Several  cartouches  and  other 
appropriate  fpaces  are  filled  in  with  Latin  verfes  and  mottoes,  each  of 
them  accompanied  with  the  fignature  “ H.  Grotius.”  Thefe  infcriptions 
are  apparently  in  the  autograph  of  that  celebrated  fcholar,  who  was  a 
townfman  and  contemporary  of  De  Gheyn  (at  Antwerp).  The  draw- 
ing is  infcribed  by  the  artift,  u I.  de  Gheyn,”  in  1599.  Highly  finifhed 
fhaded  drawing  in  biftre  and  Indian  ink. 

Collection  (R.)  H.  18  in.;  W.  14  in. 


574. 

ADAM  ELSHEIMER.  Born,  1574;  Died,  1620. 

Landscape.  A river  or  lake,  bordered  by  a road  on  the  left,  at  the 
foot  of  a wooded  hill ; a caftle  on  the  oppofite  fhore  in  the  middle 
diftance,  the  fcene  vividly  illumined  by  the  fetting  fun.  Finifhed  draw- 
ing in  chiaro-ofcuro,  Indian  ink  and  white,  on  a dark  brown  ground. 
From  Richardfon’s  collection.  At  the  back  is  the  following  infcription 
in  the  autograph  of  Richardfon  : “For  this  drawing  I have  more  than 
once  been  offered  25  guineas,  but  refufed  it,  chiefly  becaufe  I would 
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not  fuffer  fo  capital  a drawing  to  go  out  of  my  collection  in  my  life- 
time.,, 

Collections — Richardfon,  (W.)  L.  io  in. ; H.  7^.  in. 

575- 

JOACHIM  SANDRART.  Born,  1606;  Died,  1688. 

Vertumnus  and  Pomona  (?).  Two  female  figures  feated  in  a 
garden.  Pen  and  biftre  wafhed  drawing. 

Collections — Hugnies,  Amfterdam,  1763.  H.  74-  in;  W.  6^  in. 

576- 

JOH.  HEN.  SCHONFELDT.  Born,  1609; 

Died,  1675  {•)• 

A Mendicant  or  Gipsy  Woman  playing  the  Jews’  Harp,  and 
carrying  a fquirrel  led  by  a chain.  Pen  and  red  chalk,  (haded  with 
indigo  or  neutral  tint.  Signed  in  the  left-hand  corner. 

Collection  (L.)  H.  8^  in.;  W.  5^  in. 

577- 

JAN  COSSIERS.  Born,  1603;  Died,  1652. 

A Conversation  ; or  convivial  party  of  ladies  and  cavaliers  in  a 
garden.  Drawn  and  (haded  with  Indian  ink  with  the  point  of  the 
brufh,  on  light  brown  tinted  paper. 

Collections — Henry  Hamal  of  Liege,  T.  Dimfdale,  R.  Dumefnil. 
H.  16  in.;  W.  12  in. 


578. 

PETER  BOUT. 

The  Farrier’s  Shop.  Landfcape  with  numerous  figures.  In 
front  of  a fmithy,  a farrier  (hoeing  a vicious  horfe.  Black  chalk,  (haded 
with  Indian  ink.  Signed,  “ P.  Bout,  f.  1680.” 

Collection  (L.)  L.  ioj-  in.;  H.  7 in. 

579* 

PETER  BOUT. 

Interior,  with  a party  of  cavaliers  at  table  playing  backgammon. 
On  the  left  a woman  feated,  fmoking  a pipe.  In  the  background  a 
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carved  armoire  with  china  vafes  on  the  top,  a large  tent  bed  on  the 
left,  an  open  doorway  on  the  right,  and  on  the  wall  three  pictures. 
Signed  in  the  right-hand  lower  corner,  “ P.  Bout.”  Highly  finifhed 
fhaded  drawing  in  Indian  ink. 

Collection  (L.)  L.  6 in  \ H.  54  in. 


580. 

PETER  PAUL  RUBENS.  Born,  1577; 

Died,  1640. 

ANDSCAPE.  The  outfkirts  of  a Flemifh  village.  In  the 
centre  a winding  road,  with  a canal  or  rivulet  on  each 
fide  ; on  the  left  a cottage  or  farmhoufe,  furrounded  by 
trees.  Delicate  pen  drawing  in  fepia. 

This  drawing,  one  of  a feries  of  fimilar  landfcape  fludies  by  Rubens, 
kept  together  in  the  collection  of  John  Perceval,  Earl  of  Egmont 
(fold  at  Chriftie’s  a few  years  ago),  is  evidently  of  the  very  early  period 
of  the  great  mailer  : it  recalls  the  manner  of  Breughel  and  Paul  Brill. 

Collections — Egmont,  (W.)  W.  10 3 in.  ; H.  74  in. 

581. 

RUBENS. 

A Flemish  Farm-yard.  Study  from  nature.  On  the  left  the 
artift  feated  drawing. 

This  interelling  and  beautiful  drawing,  although  of  the  very  early 
period  of  the  mailer,  is  in  every  refpeCt  a more  advanced  performance 
than  the  preceding  fpecimen.  It  is  a true  water-colour  drawing, 
waflied  or  tinted  quite  in  accordance  with  the  modern  technique , the 
outline  only  being  drawn  with  the  pen  in  fepia.  Some  few  examples 
exift  of  drawings  executed  early  in  the  previous  century  by  Albert 
Durer,  tinted  with  wafhes  of  tranfparent  colour ; and  at  a later  period 
in  the  feventeenth  century,  the  beautiful  drawings  of  Adrian  Ollade 
and  his  pupil,  Dufart,  are  generally  regarded  as  the  prototypes  of 
modern  water-colour  art.  This  drawing  of  Rubens,  evidently  exe- 
cuted at  the  outfet  of  his  career,  may  now  be  adduced  as  an  inter- 
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mediate  link.  The  prefent  fpecimen  alfo  came  from  the  Egmont 
collection. 

Collections — Egmont  (W.)  L.  14^  in.;  H.  9 in. 

582*. 

RUBENS. 

A Dutch  Farm-yard.  Pen  (ketch  tinted  with  colour. 

H.  7 in.;  W.  12^  in. 

583*- 

RUBENS. 

A Bishop  adoring  the  Saviour  and  Virgin,  who  appear  to  him 
attended  by  groups  of  angels  and  cherubs.  In  front  four  female 
figures  hold  open  a book.  This  drawing  is  a defign  for  a frontifpiece. 
Pen  drawing  wafhed  with  biftre  and  heightened  with  white. 

Collections — Mariette,  Lawrence.  H.  12  in. ; W.  8i  in. 

584- 

RUBENS. 

A Roman  Procession  of  Lictors,  &c.,  in  the  manner  of 
Polidoro.  Compofition  of  many  figures  arranged  as  a long  frieze. 
Pen  drawing,  wafhed  with  biftre,  and  heightened  in  parts  with  white, 
on  blue  paper. 

Collections — Richardfon,  J.  Barnard,  Sir  T.  Lawrence.  L.  i6i  in. ; 
H.  6f  in. 

585- 

RUBENS. 

A Study,  or  more  probably  a free  imitation,  of  a portion  of  Leo- 
na rdo  da  Vinci’s  cartoon  of  cc  The  Battle  of  the  Standard.”  In  chalk, 
wafhed  with  biftre.  This  drawing  fhows  many  variations  from  the 
compofition  engraved  (alfo  from  Rubens’  drawing)  by  Edelinck.  It 
would  feem  that  the  original  cartoon  by  Leonardo,  or  elfe  fome  copy 
of  it,  was  extant  in  Rubens’  time,  and  it  is  evident  this  is  one  of 
the  ftudies  made  when  he  was  in  Italy.  The  fheet  contains  feveral 
marginal  notes  in  the  Italian  language,  in  the  autograph  of  the  artift, 
referring  to  details  of  the  compofition. 

Collections — P.  H.  Lanckrinck,  Sir  T.  Lawrence.  L.  20^  in.; 
H.  16-L  in. 
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586. 

RUBENS. 

Battle  of  the  Amazons.  Drawing  of  a portion  of  a compofition 
of  many  figures  and  horfes  in  the  wildeft  turmoil  of  combat.  Pen 
drawing  in  biftre,  probably  of  the  earlier  period  of  the  matter. 

Collections — Richardfon,  Bouverie.  L.  17  in.;  H.  10  in. 

587- 

RUBENS. 

Study  of  three  Cows  feeding  in  a Meadow.  Several  other 
fketches  of  cows  on  a fmaller  fcale  round  the  margin  of  the  fheet.  Pen 
drawing,  wafhed  with  biftre.  This  large  drawing  or  cartoon  is  from 
the  collections  of  Sir  T.  Lawrence,  the  King  of  Holland,  and  Leem- 
bruggen.  An  old  but  evidently  inferior  replica  (a  contemporary  copy, 
in  faCt,)  is  in  the  collection  of  the  Britifh  Mufeum. 

This  drawing  is  figned,  apparently  in  the  autograph  of  Rubens,  in 
the  right-hand  lower  corner,  “ P.  P.  Rubbens.” 

L.  21  in.  ; H.  15L  in. 


588. 

RUBENS. 

Slight  outline  Sketch  in  black  and  red  chalk.  A ftudy  for 
the  head  of  his  fon,  in  the  portrait  of  his  wife  and  child  in  the  Louvre. 

Collections — T.  Hudfon,  Richardfon.  H.  8 in. ; W.  6 in. 

589*. 

RUBENS. 

Half-length  Figure  of  a Monk  bending  before  a Crucifix 
which  he  holds  in  his  left  hand.  Highly  finifhed  drawing  in  black 
chalk. 

Collections — Mariette,  Lawrence.  H.  6^  in.  ; W.  6l  in. 

59°* 

RUBENS. 

The  Resurrection.  On  the  right  our  Saviour  is  foaring  upwards 
from  the  fepulchre,  with  a palm  branch  in  his  hand.  In  the  foreground 
are  feen  the  Roman  foldiers,  fome  afleep,  and  others  falling  headlong 
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over  their  companions  in  affright.  Highly  finifhed  pen  and  (haded 
drawing  in  biftre,  heightened  with  white.  This  admirable  drawing 
appears  to  have  been  traced  by  the  engraver,  and  is,  in  all  probability,  a 
defign  expreflly  made  for  a print. 

Collections — Sir  T.  Lawrence.  H.  12  in. ; W.  in. 

591  * 

RUBENS. 

Christ  crucified  betwixt  the  two  Thieves.  The  Magdalen 
embracing  the  foot  of  the  crofs.  On  the  right  ftand  the  Virgin  and 
St.  John,  and  on  the  left,  in  the  background,  two  Roman  foldiers. 

Pen  drawing  (haded  with  biftre. 

Collection — Sir  T.  Lawrence,  (L.)  H.  11^  in. ; W.  8^  in. 

592. 

RUBENS. 

The  Genius  of  Rome,  feated  on  trophies  and  proftrate  captives. 
On  the  left,  in  the  background,  a group  of  Romulus  and  Remus 
fuckled  by  the  wolf.  Red  chalk,  in  parts  wa(hed  with  biftre,  and 
heightened  with  white. 

Collections — Lawrence,  (R.)  W.  17  in. ; H.  15  in. 

593- 

RUBENS. 

A Group  of  nude  Male  and  Female  Figures  falling  head- 
long downwards.  Study  for  a portion  of  the  well-known  picture 
of  “The  Fall  of  the  Damned,”  at  Munich.  Black  and  red  chalk, 
heightened  with  white. 

Collections—  W.  Dyce,  R.  A.,  (R.)  H.  11^  in.;  W.  94  in. 

594* 

RUBENS. 

Christ  at  the  House  of  Simon  the  Leper,  with  the  Magdalen 
walhing  his  feet.  Copy  of  a picture  by  Paolo  Veronefe,  now  in  the 
Turin  Gallery.  The  figures  and  faces  in  this  drawing  have  been  given 
a Flemilh  character  by  Rubens,  as  he  ufually  did  in  fuch  copies.  In 
the  upper  corner  on  the  left  hand  the  name  “ Paolo  Calliari  da  Verona  ” 
is  written  in  Rubens*  own  hand.  Pen  drawing  waftied  with  biftre. 

H.  1 ft.  9 in. ; W.  3 ft. 
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595- 

RUBENS. 

Meleager  and  Atalanta.  Finifhed  drawing  in  black,  red,  and 
white  chalks,  alfo  flightly  wafhed  with  biftre,  on  tinted  paper.  Atalanta 
feated,  on  the  left  of  the  drawing,  with  a hound  fawning  upon  her, 
receives  the  boar’s  head  from  Meleager,  who  advances  towards  her  : 
betwixt  them  an  amorino.  In  the  right-hand  upper  corner  a fury  is 
feen  in  the  clouds.  A fmall  oil  pi&ure  of  correfpondent  defign  exifts 
at  Hampton  Court. 

Collection  (R.)  H.  13  in. ; W.  9 ± in. 

5 96- 

RUBENS. 

Study  for  a portion  of  the  Picture  of  Moses  and  the  Brazen 
Serpent.  Group  of  fix  forefhortened  figures.  This  fplendid  drawing 
recalls  the  grandiofe  manner  of  Michel  Angelo,  and  it  is  evident  that 
Rubens  had  portions  of  the  Laft  Judgment  frefco  immediately  in  view. 
It  is  executed  in  black  chalk  wafhed  with  biftre,  and  alfo  hatched  and 
fhaded  with  the  pen  and  heightened  with  white. 

Cohesions — Sir  T.  Lawrence,  the  King  of  Holland,  (L.)  W. 
24  in.  ; H.  15  in. 


5 97- 

RUBENS. 

Susannah  and  the  Elders.  Highly  finifhed  compofition  in 
black  and  white  chalk,  on  brown  paper,  in  parts  touched  with  the  pen 
in  biftre  : probably  made  in  order  to  be  engraved  by  one  of  his  pupils. 
Collection  (R.)  H.  15  in. ; W.  11  in. 
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598. 

ANTHONY  VANDYCK.  Born,  1599;  Died,  1641. 

ESIGN  for  an  Allegorical  Composition  of  Charity. 
Counterproof,  retouched  by  the  mafter.  This  beautiful 
compofition,  reprefenting  a feated  female  figure,  furrounded 
by  naked  children,  who  are  fitting  in  her  lap,  playing 
around  and  embracing  her,  was  originally  embodied  as  a fhaded  drawing 
in  black  chalk  or  charcoal.  The  prefent  is  an  impreflion  or  counter- 
proof from  it,  impreffed  on  yellow  tinted  paper,  and  afterwards  retouched 
by  Vandyck  himfelf,  in  Indian  ink,  with  the  point  of  the  brufh,  in  the 
molt  fpirited  and  admirable  manner.  The  picture  was  in  the  Pomerf- 
felden  cohesion,  (fold  in  Paris,  May,  1867)5  it  was  then  afcribed  to 
Rubens. 

Collections — John  Percival  Firft  Earl  of  Egmont.  H.  10^  in. ; 
W.  9 in. 

599- 

VANDYCK. 

Design  for  a Title  Page.  A pedeftal  flanked  by  allegorical 
figures  of  Peace  and  War;  on  the  fummit  a female  feated  figure  with 
a globe  by  her  fide,  holding  a book  and  a torch,  and  furrounded  by 
amorini ; at  the  bottom  emblematical  figures  of  the  earth  and  the  fea. 
Highly  finifhed  pen  and  biftre  drawing. 

Collections — Lawrence,  (R.)  H.  nfin.  ; W.  6^  in. 

600. 

VANDYCK. 

The  Crucifixion,  with  the  Virgin  and  St.  John  and  the  Magdalen 
embracing  the  foot  of  the  crofs.  Reed  pen  drawing  in  biftre,  wafhed 
with  the  fame,  and  heightened  with  white. 

Collections — J.  Thane,  Lawrence.  H.  io^in.  ; W.  64-  in. 

601. 

VANDYCK. 

Group  of  three  standing  Figures  of  Saints,  “Sacra  Con- 
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verfazione.”  In  the  centre,  a female  faint  holding  a palm  branch  is 
onverfing  with  her  aged  male  companion,  who  alfo  holds  a palm  ; 
above,  in  the  clouds,  three  boy  angels  fcattering  flowers.  Drawing 
with  a fine  pen,  fhaded  with  biftre.  In  the  right-hand  corner  are  the 
artift’s  own  initials,  A.V.D.,  by  himfelf;  probably  a finifhed  drawing 
for  the  engraver.  This  drawing,  although  without  the  {lamp,  was 
formerly  in  the  Mariette  colle&ion,  and  more  recently  in  that  of  Sir 
T.  Lawrence. 

H.  6 in.  ; W.  44  in. 

602. 

VANDYCK. 

Companion  Drawing  to  the  preceding.  Fine  pen  and  biftre 
wafh.  Group  of  three  male  faints  ; in  the  centre  a faint  or  do£Ior  of 
the  church,  wearing  a cope,  and  holding  a book  in  his  hand,  is  looking 
upwards  in  an  attitude  of  adoration  towards  the  Holy  Spirit,  feen  de- 
scending in  the  form  of  a dove  ; on  the  left  a faint  in  the  coftume  of  a 
woman  warrior,  and  on  the  right  another  faint  with  a lion’s  Skin  over 
his  fhoulder,  and  a palm  in  his  hand.  Nearer  the  foreground  a boy 
angel  holds  up  a Papal  tiara.  In  the  left-hand  lower  corner,  in  neatly 
written  Roman  capital  letters,  is  the  Signature,  tcA.  Van  Dyck,”  by 
himfelf. 

Cohesions — Mariette,  Lawrence.  H.  6 in. ; W.  54  in. 

VANDYCK. 

A Group  of  Men  in  vigorous  action,  dragging  forth  from  a tent 
a half-draped  female  figure,  and  another  nude  figure,  the  latter  appa- 
rently flain.  Compofition  of  nine  figures,  drawn  in  pen  and  biftre  wafh. 

Collection  (L.)  W.  12  in.  ; H.  74  in. 

604. 

VANDYCK. 

Four  small  Vignette  Drawings,  mounted  on  the  fame  fheet. 
Defigns  for  book  illuftrations.  The  Virgin  and  Child  crowning  a 
kneeling  faint  with  a wreath  of  flowers.  A faint  kneeling  on  the  fea- 
fhore  with  an  angel,  who  gives  him  a balket  of  flowers;  and  two 
verfions  of  another  compofition,  being  a faint  with  a hammer  and  chifel 
cutting  an  infcription  on  a rock,  an  angel  ftanding  behind  him.  Pen 
and  biftre  wafh. 

Collection  (R.)  H.  of  each,  4 in.  ; W.  24  in. 
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605. 

VANDYCK. 

The  Death  of  Adonis.  Venus  and  Cupid  uphold  the  dying  youth. 
In  compofition  and  defign  it  difplays  an  elegance  and  charm  worthy  of 
Raffaelle,  whilft  its  execution  is  inimitably  fpirited.  Pen  and  (haded 
drawing  in  biftre,  heightened  with  white. 

Collections — Lawrence,  Hawkins.  H.  8j-  in.  \ W.  6 in. 

606. 

VANDYCK. 

The  Entombment.  Compofition  of  fix  figures.  Drawing  in 
Indian  ink  with  the  point  of  the  brufh,  and  with  red  chalk. 

Collections — Charles  I.,  Lord  Arundel,  Sir  P.  Lely,  Paul  Sandby, 
Jolles,  (L.)  H.  9 in. ; W.  74-  in. 

607. 

VANDYCK. 

Allegorical  or  Mythological  Subject,  probably  “The  Tri- 
umph of  Love.,,  Venus,  a draped  female  figure,  holding  two  arrows 
in  her  hand,  is  feated  in  the  centre ; at  her  feet  Hercules  reclines, 
whilft  his  arms  are  being  pinioned  behind  him  by  Cupid.  Mars  is 
feated  by  his  fide,  alfo  with  his  arms  tied.  A crowd  of  amorini,  fatyrs, 
&c.,  complete  this  compofition.  Drawn  with  the  point  of  the  brufh, 
and  (lightly  wafhed  in  biftre,  on  pale  brown  tinted  paper.  Signed  in 
the  left-hand  lower  corner,  “ An.  Vandyck  fY* 

Collection  (R.)  VV.  i2£  in.  ; H.  8|-  in. 

608. 

VANDYCK. 

Study  of  Landscape.  An  Englifh  lane  fcene,  in  diftemper  or 
water  colours,  on  grey  paper. 

This  beautiful  drawing,  one  of  a feries  of  fimilar  ftudies,  fix  or  eight 
in  number,  occurred  for  fale  in  the  Bouverie  collection,  an  early  laft 
century  gathering,  fold  at  Chriftie’s  about  i860,  and  was  then  acquired, 
with  others,  by  Dr.  Wellefley.  They  probably  formed  an  unique 
feries,  done  by  Vandyck  whilft  (topping  in  fome  Englifh  country  houfe, 
and  had  been  doubtlefs  always  kept  together  in  this  country.  They 
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were  all  ftgned  in  an  ancient  hand,  fome  of  them  apparently  by  the 
mailer  himfelf. 

Colle£tion  (W.)  L.  15^  in. ; H.  9-i  in. 

609. 

VANDYCK. 

Portrait  of  Nicholas  Rockox,  Conful  or  Burgomafter  of 
Antwerp.  Head  or  three-quarter  portrait  in  an  oval,  wearing  a frilled 
ruff.  Brilliant  finifhed  drawing  in  pen  and  black  chalk,  fhaded  with 
biftre  and  heightened  with  white. 

Rockox  was  a noted  amateur  of  art,  and  the  perfonal  friend  of  both 
Rubens  and  Vandyck. 

Colle&ions — Lagoy,  Dimfdale,  Lawrence,  V erftolk,  (L.)  H.  8l  in. ; 
W.  6l  in. 


6lO. 

VANDYCK. 

Portrait  of  Erycius  Puteanus,  a Flemifh  hiftorian.  Half 
length,  his  hand  refting  on  an  open  book.  Shelves  of  books,  half 
veiled  by  a curtain  in  the  background.  Infcribed  at  bottom  in  the 
handwriting  of  Vandyck  : — 

i(  Puteanus,  obit  A°.  1646.  Vandyck  F.” 

This  fplendid  drawing  was  executed  for  the  print  by  P.  de  Jode. 

Colle£lion — J.  Hudfon.  H.  9^  in. ; W.  6|- in. 

6l  I. 

VANDYCK. 

Three-quarter  Portrait  of  a Man  wearing  a Ruff  and  a 
Skull-cap.  Black  chalk,  heightened  with  white,  on  grey  paper. 
This  drawing  is  evidently  of  the  fame  period  as  the  portrait  of 
“ Gevartius,,,  in  the  National  Gallery. 

Colle&ion  (R.)  H.  10  in.  ; W.  7*-  in. 

6l2. 

VANDYCK. 

Portrait  of  Adam  de  Coster.  Half  length,  the  right  arm 
refting  on  the  bafe  of  a column.  Italian  chalk.  This  is  the  original 
drawing  from  which  the  reverfed  engraving  by  Peter  de  Jode  was  taken. 


201 


Seventeenth  Century  Majlers. 

The  engraving  is  infcribed,  u Adam  de  Cofter  Pi&or  No&ium  Mechli- 
nenfis.  Ant.  Vandyck  pinxit;  Peter  de  Jode  {culprit.” 

Colle&ions — Garle,  (R.)  H.  9 in. ; W.  in. 

613- 

VAN  DYCK. 

Portrait  of  an  English  Lady.  Vigorous  but  {lightly  drawn 
{ketch  or  outline  in  black  chalk,  on  grey  paper,  heightened  with  white. 
Colle&ions — Lord  Spencer,  (W.)  H.  14  in.  j W.  9 4 in. 

In  refpedt  to  certain  drawings  of  Vandyck,  of  which  this  example 
may  be  regarded  as  a typical  fpecimen,  De  Piles  (on  the  authority  of  the 
collector  Jabach)  may  be  quoted  in  illuftration.  He  fays — 

“ Having  made  appointments  with  his  fitters,  he  never  worked  more 
than  an  hour  at  each  portrait,  whether  Iketching  it  or  finifhing  it ; and 
when  the  clock  warned  him  the  hour  was  over,  he  rofe,  made  a bow  to 
his  fitter,  to  intimate  that  enough  had  been  done  for  that  day,  and  made 
arrangements  for  another  fitting.  Then  his  fervants  came  to  clean  his 
brulhes,  and  brought  him  another  palette  ready  for  the  next  fitter.  He 
thus  worked  at  many  portraits  in  one  day,  and  with  extraordinary 
rapidity.  Having  {lightly  {ketched  a portrait,  he  placed  his  fitter  in  the 
attitude  he  had  previoufly  arranged,  and  with  black  and  white  chalk  on 
grey  paper  he  Jketched  the  figure  and  drefs , which  he  defigned  in  a grand 
Jlyle  and  with  exquifite  tajle.  This  drawing  he  gave  to  able  afliftants, 
who  afterwards  copied  it,  with  the  help  of  the  drefles  lent,  at  his  requeft, 
by  his  fitter.  When  his  pupils  had  painted  to  the  beft  of  their  ability 
the  drapery  in  the  pidhire,  Vandyck  touched  lightly  over  it,  and  in  a 
very  fhort  time,  with  his  knowledge,  produced  the  truth  and  art  we 
admire  in  his  pidtures.” 


614. 


JACOB  JORDAENS.  Born,  1594;  Died,  1678. 


OLY  Family  with  Joseph  and  Elizabeth.  Compo- 
fition  of  four  half-length  figures.  Pen  and  biftre  waflied 
drawing.  Signed  “ J.  Jordaens.” 

Colle&ion  (R.)  H.  5 in. ; W.  43.  in. 
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6l5- 

JACOB  JORDAENS. 

Allegorical  Religious  Subject.  On  the  right  a prieft  in  a 
pulpit,  pointing  to  an  allegorical  figure  of  Truth;  below,  imperfona- 
tions  of  Faith  and  Charity  ; and  on  the  left  three  figures,  probably  of 
Envy,  Hatred  and  Malice,  dragging  forward  a man  with  his  hands 
bound  behind  his  back.  In  a cartouche,  at  the  bottom,  is  infcribed, 
u Gal.  6 cap.”  Signed  by  Jordaens  in  the  right-hand  lower  corner. 
Drawing  in  black  and  red  chalk,  tinted  with  water-colours. 

Cohesion  (R.)  H.  1 3 3-  in. ; W.  10^  in. 

616. 

FRANCOIS  SNYDERS.  Born,  1579;  Died,  1657. 

Game  Piece.  A young  man  is  talking  to  a woman,  who  is  carrying 
a tray  of  vegetables  on  her  head,  behind  a long  table  laden  with  game, 
fruit,  &c.  A roebuck,  a boar’s  head,  a hare,  fowls,  a lobfter,  and  a 
bafket  of  grapes  may  be  fpecified.  A hound  is  coming  from  under  the 
table.  Pen  drawing,  wafhed  with  biftre. 

Colle&ion  (L.)  L.  i6l  in. ; H.  ioiin. 

617. 

F.  SNYDERS. 

Game  Piece.  The  pendant  to  the  preceding  drawing.  A roebuck, 
a fwan,  a boar’s  head,  hares,  rabbits,  and  other  game  and  fruit,  heaped 
up  on  a table.  On  the  left  a man  ftanding  with  a bafket  of  fruit, 
taking  his  hat  off,  whilft  a boy  by  his  fide  is  picking  his  pocket.  In  the 
foreground,  in  the  centre  of  the  compofition,  are  two  cocks  fighting. 
Pen  drawing,  fhaded  with  biftre.  Thefe  two  drawings,  probably  the 
fineft  of  their  kind  known,  are  from  the  Verftolk  and  Leembruggen 
colle&ions. 

W.  i6j-  in.  ; H.  1 1 in. 

618. 

THEODORE  VAN  THULDEN  (after  RUBENS). 
Born,  1607  ; Died,  1676. 

The  Magdalen  anointing  the  feet  of  our  Saviour  in  the  houfe  of 
Simon  the  Pharifee.  An  elaborate  drawing  with  the  pen  in  biftre, 
fhaded  with  neutral  tint,  and  heightened  with  white,  on  pale  brown 
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paper.  Apparently  the  finiftied  drawing  made  from  Rubens’  picture, 
for  the  engraving  by  Michael  Natalis. 

Collections — Goll  Van  Falkenftein,  (L.)  L.  17  in. ; H.  13^  in. 

619. 

ABRAHAM  DIEPENBEKE.  Born,  1607;  Died,  1675. 

The  Adoration  of  the  Magi.  Black  chalk,  touched  with  the 
pen  in  biftre,  and  heightened  with  white  chalk.  Finifhed  drawing,  pro- 
bably made  for  the  engraver. 

Collections — Sybouts,  (L.)  H.  in. ; W.  4.^  in. 

620. 

DIEPENBEKE. 

A Merry-making,  or  Harvest  Feast.  Under  the  fpreading 
branches  of  a tree  in  the  outfkirts  of  a farm,  a group  of  men,  women 
and  children  are  joyoufly  feafting  On  the  left  a woman  is  dancing 
with  two  young  children  ; and  on  the  right  a beggar  woman,  with  a 
child  ftrapped  to  her  back,  is  receiving  alms  from  the  matter  of  the 
feaft.  Compofition  of  feventeen  figures.  In  the  right-hand  lower 
corner  are  the  initials  of  the  artift  in  gold  letters,  “A.  D.” 

Highly-finifhed  drawing  in  biftre  and  Indian  ink,  heightened  with 
white,  on  cream-tinted  paper. 

Collection  (R.)  L.  io|-in. ; H.  5 ± in. 

621. 

LUCAS  VORSTERMAN.  Born,  1580  (?) 

The  Martyrdom  of  a Saint.  The  faint  is  being  drowned  in  a 
river.  Soldiers  ftanding  on  a bridge  are  pulling  him  into  the  ftream 
with  cords,  and  another  on  the  bank  is  ftriking  him  with  a (haft  of  a 
halberd.  Finifhed  pen  and  biftre  drawing  for  a fmall  engraving.  Signed 
u Vorfterman,”  in  the  right-hand  lower  corner. 

Collection  (R.)  H.  3^  in. ; W.  in. 

622. 

PETER  SOUTMAN.  Born  about  1580;  Died 
after  1650. 

Head  of  a Lady.  Italian  chalk,  finifhed  with  the  pen,  and  biftre. 

Collections — Hoofman,  (L.)  H.  6u  in.  ? W.  5|-  in. 
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623. 

DAVID  TENIERS.  Born,  1610;  Died,  1694. 

IPSIES  in  a Rocky  Landscape.  A Iketch  in  black  chalk, 
heightened  with  white,  on  dark  brown  tinted  paper. 

Collections — J.  Hudfon,  T.  Dimfdale.  L.  84  in. ; H. 
6 in. 


624. 

DAVID  TENIERS. 


Half-length  Figure  of  a Lady  holding  a Fan,  apparently 
walking  in  a garden  : a clump  of  hollyhocks  in  the  background  ; (he  is 
clad  in  a white  fatin  jacket,  with  red  bows  on  the  fleeves,  and  has  a 
black  cap  with  a white  oftrich  feather  on  her  head.  Finifhed  drawing 
in  black  and  red  chalk,  and  water-colours. 

Collection — Hawkins.  H.  64  in. ; W.  54  in. 


625. 

DAVID  TENIERS. 

Interior,  with  a Party  of  Six  Boors  Drinking,  one  of  them, 
feated  at  the  head  of  the  table,  holds  in  his  hand  a broad  Iheet,  from 
which  he  is  reading.  On  the  left  a woman  is  palling  out  behind  a 
fcreen  with  a jug  in  her  hand.  Black  chalk,  heightened  with  white,  on 
dark  brown  tinted  paper. 

Collection  (L.)  W.  11  in.;  H.  74  in. 

626. 

DAVID  TENIERS. 

Four  Boors  Playing  at  Cards,  one  to  the  right,  feated  acrofs  a 
bench,  wears  a high  conical  hat ; another  player,  feated  on  the  oppofite 
fide  in  a chair,  wears  a round  or  bell-lhaped  felt  hat,  and  betwixt  them 
may  be  noticed  a peafant  with  a mug  in  his  hand.  Drawing  in  black 
chalk  and  lead  pencil. 

Colledtions- -Nicholas  Haym,  Scarilbrick.  W.  104  in.;  H.  8|  in. 


Drawings  by  David  Teniers. 


20  5 


DAVID  TENIERS. 

Caricature  Subject.  The  interior  of  a painter’s  atelier ; a 
monkey  painting  the  portrait  of  a tabby  cat.  Numerous  other  figures 
of  monkeys,  as  pupils  and  lookers  on.  OfFtradfc  from  an  oil  pidture, 
finifhed  and  retouched  all  over  by  the  artift  in  crimfon  oil  colour. 

Colle&ion — Verftolk,  (L.)  L.  n^in. ; H.  9 in. 

628. 

DAVID  TENIERS. 

The  Shop  or  Study  of  a Barber  Surgeon,  who,  as  a monkey, 
is  drefling  the  hair  of  a tabby  cat.  A tumultuous  rout  of  monkeys 
entering  in  at  a door  on  the  left,  and  numerous  others  looking  into  the 
room  through  a window  cafement  on  the  right.  Offtradl,  highly 
finifhed  in  crimfon,  in  the  fame  manner  as  the  preceding  drawing,  to 
which  it  is  the  companion.  Thefe  elaborate  and  amufing  compofitions 
are  chara&eriftic  examples  of  an  entire  clafs  of  produ&ions  of  the 
earlier  period  of  the  artift. 

Colledlion — Verftolk,  (L.)  L.  11^  in. ; H.  9|-  in. 


DUTCH  SCHOOL. 

629. 

HENRI  VAN  AVERCAMP.  Born  towards  the  end 
of  the  Sixteenth  Century. 

HE  Fisherman’s  Return.”  A fifherman  with  his  dog 
feated  at  the  door  of  his  cottage ; a woman,  with  a bafket 
in  her  hand,  entering  at  the  open  door.  On  the  left 
two  other  fiihermen,  cleaning  filh  on  the  end  of  a barrel. 
Pen  drawing,  tinted  in  water-colours. 

Colle&ion  (L.)  H.  8 in.  ; W.  74.  in. 


630. 

JAN  VAN  AKEN.  Born,  1614  (?) 

Ideal  Rocky  Landscape.  Shaded  drawing  in  Indian  ink. 
L.  6 in. ; H.  34  in. 


631. 

The  Companion. 

Rocky  Landscape,  with  a river  and  boats.  Both  thefe  drawings 
are  figned  and  initialed,  and  were  probably  made  for  the  engraver 
Colle&ion  <L.)  L.  6 in. ; H.  34  in. 


Drawings  by  Backhuyfen. 
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632. 

LUDOLPH  BACKHUYSEN.  Born,  1631; 

Died,  1709. 

Piece,  “ A Fresh  Breeze.”  In  the  foreground  fifher- 
:n  in  a boat,  hauling  in  their  nets.  A fmack  or  (loop 
the  left,  with  a large  flag  at  the  ftern,  on  which  are  the 
tials  of  the  artift,  u L.  B.”  Various  craft  in  the  dif- 
tance.  A moft  brilliant  drawing  in  biftre. 

Colle&ions — Woodburn,  Garle,  Scarifbrick.  L.  iof  in.  ; H.  6iin. 

6 33- 

BACKHUYSEN. 

A Storm  near  a Rocky  Coast.  In  the  front  of  the  compofition 
a (hip,  apparently  abandoned  by  her  crew,  is  driving  on  the  rocks.  A 
round  tower  is  confpicuous  on  a rock  on  the  right,  and  beyond  it, 
higher  up  in  the  diftance,  a building  with  a dome.  Finifhed  drawing, 
outlined  with  the  pen  in  biftre,  and  (haded  with  Indian  ink.  Initialed 
“ L.  B.”  in  left-hand  lower  corner.  The  original  defign  for  an 
etching  by  the  mafter. 

Colle&ion  (R.)  L.  9^  in. ; H.  7 in. 

634- 

BACKHUYSEN. 

Ships  in  a Gale.  In  the  foreground  a lugger  or  fifhing  fmack  is 
pafling  in  front  of  a three-mafted  (hip ; the  fea  is  breaking  over  her 
ftern.  On  the  left  is  a ffthing  boat.  Pen  drawing  in  biftre,  (haded 
with  Indian  ink. 

Colle&ion  (R.)  W.  6iin. ; H.  4 m. 


635- 

BACK  HU  YSEN. 

Sea  Piece:  View  near  Amsterdam.  In  the  centre,  in  mid- 
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diftance,  a cottage  on  an  ifland  or  fpit  of  land.  In  front,  in  the  centre, 
a boat,  with  three  men  endeavouring  to  land.  Two  draggling  trees 
blown  by  the  wind  on  the  left.  Shaded  drawing  in  biftre.  Initialed 
“L.  B.”  Called  in  the  Leembruggen  catalogue,  “La  maifon  de  peage 
pres  d,Amfterdam.,, 

Collections — Saportas,  (L.)  L.  6 in. ; H.  3A  in. 

636. 

BACKHUYSEN. 

Sea  Piece  : The  Y,  with  Amsterdam  in  the  Background. 
In  front,  a boat  full  of  peafant  men  and  women.  On  the  right  an 
Admiralty  yacht ; and  further  in  the  diftance,  on  the  fame  fide,  two 
(hips  at  anchor.  On  the  left  a three-decker  man-of-war  and  feveral 
fmall  veflels.  Finiftied  (haded  drawing  in  Indian  ink.  One  of  the  moft 
important  drawings  of  Backhuyfen’s  later  period,  figned  in  the  left- 
hand  upper  corner,  “ L.  Bakhuizen  fe.” 

Collections — Verftolk,  (L.)  L.  13^  in.;  H.  10^  in. 

637- 

BACKHUYSEN. 

Sea  Piece.  Effect  of  frefti  breeze.  The  background  a bold  rocky 
coaft,  with  a town  and  port.  On  the  left  a yacht,  with  an  elaborately 
carved  poop,  bearing  the  Englifh  flag,  driving  before  the  wind.  In  the 
diftance  feveral  large  (hips  of  war  at  anchor.  Highly  finiftied  fhaded 
drawing  in  Indian  ink.  Signed  in  the  left-hand  upper  corner,  “ Ludolph 
Bakhuizen  ft. and  on  a fpar  floating  in  the  fea,  in  the  lower  corner 
of  the  drawing  on  the  fame  fide,  the  date  “1679.” 

Collections — Verftolk,  (L.)  L.  I 3iin. ; H.  10  in. 

638. 

BACKHUYSEN. 

Sea  Piece  on  the  Y.  Amfterdam  in  the  diftance.  In  front,  on 
the  left,  a lugger  or  fiftiing  fmack,  failing  towards  the  town.  Behind  it 
in  the  diftance  a large  three-decker  hulk  at  anchor,  and  numerous 
fmaller  veflels.  On  the  extreme  right  in  the  middle  diftance  a floop  or 
fiftiing  fmack,  with  a large  flag  at  the  ftern,  on  which  are  the  initials, 
“ L.  B.”  Finiftied  (haded  drawing  in  biftre. 

Collection — Saportas,  (L.)  L.  in. ; H.  7^  in. 


Seventeenth  Century. 
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639- 

BACKHUYSEN. 

Sea  Piece  on  the  Zuyder  Zee.  Frefh  breeze.  On  the  right  a 
fiihing  fmack  driving  before  the  wind  ; and  on  the  fame  fide,  further  in 
the  diftance,  a large  three-mafted  fhip  of  war  at  anchor.  On  the  left  a 
rowing  boat  and  a fmack,  with  fifhermen  plying  their  nets. 

Collection  (L.)  L.  1 1 in.  H.  6 in. 


640. 

BARENT  GAAL.  Born,  1650;  Died,  1703. 

HALT  of  Travellers  before  the  Door  of  a Hos- 
telry. Chalk,  wafhed  with  Indian  ink  or  biftre. 
Collections — Hoofdman,  (L.)  L.  84  in. ; H.  7 in. 

641. 

ABRAHAM  BEGYN.  Born,  1650. 

Mountainous  Landscape.  A river  in  the  foreground,  with  a ford. 
A fhepherd  with  his  flock,  and  a man  with  a cart  preparing  to  crofs. 
Black  chalk,  tinted  with  water  colours. 

Collection — Hawkins.  L.  io£  in. ; H.  6 in. 

642. 

A.  BEGYN. 

A Peasant  riding  on  a Mule.  Italian  chalk. 

Collection  (L.)  H.  64  in. ; W.  4 in. 

643- 

DIRK  VAN  BERGEN.  Born  about  1645  5 Died,  1689. 

Peasants  driving  Cattle  along  a Road.  A woman  in  a cart 
drawn  by  two  oxen  in  the  centre.  In  the  foreground,  on  the  right, 
another  woman  riding  on  an  afs  with  panniers ; and  on  the  oppofite 
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fide,  in  the  background,  a man  beating  a mule.  Finifhed  drawing  in 
colours.  Signed  c<  D.  V.  Bergen.” 

Collection — Niewenhuys.  W.  94  in.  ; H.  74.  in. 

644- 

DIRK  VAN  BERGEN. 

Companion  to  the  preceding  Drawing.  Cattle  repofing  in  a 
landfcape,  three  cows,  a calf,  a goat  and  a kid,  and  four  fheep.  On  the 
right  a fhepherd  and  a fhepherdefs  with  a child,  feated  near  a fountain. 
Signed  “ D.  V.  Bergen.”  Finifhed  drawing  in  colours. 

Collection — Niewenhuys.  W.  n in.;  H.  71.  in. 


NICHOLAS  BERGHEM.  Born,  1624;  Died,  1683. 

TALIAN  Landscape.  At  the  foot  of  a Roman  ruin, 
confiding  of  two  Ionic  columns,  fupporting  a fragment  of 
entablature,  Hands  a fhepherd,  clad  in  a fheepfkin  jacket, 
converfing  with  a woman  feated  on  the  grafs,  holding  a 
diftaff.  A cow,  a horfe,  a goat,  a fheep,  and  two  lambs,  are  difperfed 
about  the  compofition.  In  the  background,  on  the  left,  a caftle  on  a 
hill.  Pen  drawing  (haded  with  biftre,  figned  and  dated  1651. 

Collection — Count  Nils  Barck.  H.  94  in. ; W.  74  in. 


646. 

BERGHEM. 

Italian  Landscape.  A winding  river  with  rocky  wooded  banks, 
a tower  or  caftle  on  a high  rock  in  the  middle  diftance.  In  the  fore- 
ground, a group  of  peafant  men  and  women,  with  cattle  fording  the 
river.  The  principal  figure  of  the  group,  in  the  foreground,  is  a woman 
in  a red  bodice  and  blue  fkirt,  on  a white  horfe.  Highly  finifhed  pen 
drawing,  tinted  with  water  colours.  Signed  in  the  right-hand  lower 
corner.  This  exquifite  and  celebrated  drawing  is  the  pendant  to 
another,  alfo  formerly  in  the  Dimfdale  collection,  and  now  in  that  of 
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Mr.  Holford.  The  pair  are  reputed  to  be  the  only  highly  finifhed 
coloured  drawings  of  Berghem  known. 

Cohesions — T.  Dimfdale,  Hawkins.  L.  8|-  in. ; H.  6 in. 

647. 

BERGHEM. 

A Rocky  Landscape  of  an  Italian  Character,  with  cattle  and 
a fhepherd  and  fhepherdefs.  In  the  centre  of  the  compofition  a large 
fquare  ftone  or  low  rock  is  confpicuous.  On  the  right  two  cows  may 
be  noted,  and  on  the  left  is  feen  a glimpfe  of  a wide  extent  of  undulating 
country,  with  a low  conical  rock  or  mountain  in  the  extreme  diftance, 
forming  the  horizon.  Signed  in  the  upper  left-hand  corner,  M C. 
Berchem,  1 657. ” This  beautiful  drawing  has  been  reproduced  as  the 
title-page  to  a fet  of  fix  etchings  by  Danckerts,  the  large  fquare  ftone 
ferving  as  a tablet  to  contain  the  infcription. 

Collection  (R.)  H.  9 in.  ; W.  6 in. 

648. 

BERGHEM. 

Italian  Landscape.  On  the  margin  of  a wide  river  or  lake, 
bounded  with  rocks,  a female  on  a mule,  and  a fhepherd  with  a 
group  of  cows,  fheep  and  goats,  are  awaiting  the  arrival  of  a ferry-boat, 
which  is  feen  advancing  in  mid-channel  laden  with  cattle.  Black  chalk, 
fhaded  with  Indian  ink.  This  drawing  has  been  twice  engraved ; firft 
by  J.  Viflcher,  in  the  lifetime  of  Berghem,  and  in  the  laft  century  by 
Ploos  Van  Amftel. 

Collections — Verftolk,  Ploos  Van  Amftel,  (L.)  H.  6 in.  ; L.  9 in. 

649. 

BERGHEM. 

Italian  Landscape.  A fountain  ftanding  on  a platform  of 
mafonry.  Numerous  figures  of  peafants  and  women  wafhing  linen. 
Signed  and  dated  1653.  Probably  a defign  for  a frontifpiece  for  a fet 
of  etchings.  Black  chalk,  fhaded  with  Indian  ink. 

Collections — Jolles,  (L.)  L.  8 in;  H.  54  in. 

650. 

BERGHEM. 

Cattle  Piece.  Italian  landfcape  with  brilliant  effect  of  midday 
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funlight.  On  the  left,  in  the  foreground,  a fhepherd  with  his  pipe, 
reclining  under  a tree,  behind  him  a cow  lowing  ; on  the  right,  alfo  in 
the  foreground,  a cow  and  a fheep  lying  down.  In  the  middle  diftance, 
on  the  right,  the  ruins  of  a Roman  temple  with  a fountain,  at  which 
a group  of  peafants,  one  of  them  on  horfeback,  are  watering  their 
cattle.  Signed,  and  dated  1654.  Black  chalk  and  biftre  wafh. 

Cohesions — Verftolk,  the  King  of  Holland,  (L.)  L.  10  in. ; H. 

7\  in- 

651. 

BERGHEM. 

Landscape  with  Cattle.  In  the  foreground,  on  the  extreme 
right,  a peafant  feated,  with  a ftaff ; two  cows,  an  afs,  and  feveral  fheep, 
form  the  principal  group.  Behind  them  a hut,  with  a clump  of  trees. 
In  the  middle  diftance  cattle  and  fheep  ftanding  in  a pool.  Moun- 
tainous background.  Signed,  and  dated  1655.  Pen  drawing,  fhaded 
with  biftre. 

Collections — Hawkins,  (R.)  L.  104  in. ; H.  74  in. 

652. 

BERGHEM. 

A Gentleman  and  a Lady  on  Horseback,  the  latter  with  a hawk 
on  her  hand,  converfing  with  a party  of  peafant  women.  In  the  left- 
hand  corner  is  a group  of  fheep,  ruins  in  the  background.  Red  chalk. 
Signed  tc  C.  Berchem,”  on  the  right. 

Collections — Morant,  (R.)  H.  74  in. ; W.  64  in. 

65  3- 

BERGHEM. 

Companion  to  the  Previous  Drawing.  Italian  contadini.  The 
principal  group  is  of  a woman  riding  upon  an  afs,  to  whom  another 
woman  on  foot  is  handing  a glafs  of  wine;  a man  ftands  by  her,  holding 
out  his  hand  as  if  afking  for  wine.  In  the  foreground  on  the  left  is  a 
woman  fitting  down  or  reclining,  and  on  the  right  three  fheep.  The 
background  is  formed  by  an  archway,  or  bridge  with  feveral  women  on 
it;  underneath  a group  of  figures.  Signed  <c  C.  Berghem.”  Red 
chalk. 

Collections — Morant,  (R.)  H.  74  in. ; W.  5|.  in. 
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654. 

BERGHEM. 

A Hunting  Scene,  within  a foreft  or  broken  country,  interfperfed 
with  ftraggling  trees.  Mounted  cavaliers  with  dogs  are  chafing  a 
flag,  and  on  the  right  others  are  hunting  a boar.  In  the  centre  of  the 
compofition  at  the  foot  of  a tree,  a fportfman  kneeling  on  one  knee  in 
the  aCt  of  firing  his  rifle,  and  another  loading  his  piece ; a dead  flag  lies 
on  the  ground  near  them.  Drawing  in  black  chalk.  An  ancient 
counterproof,  in  all  probability  taken  from  it  by  the  artift  himfelf, 
accompanies  the  drawing. 

Collection  R.  (L.)  15L  in. ; H.  ioi  in. 

655- 

BERGHEM. 

Pastoral  Landscape.  A female  with  a bafket  of  fruit  and  vege- 
tables is  converfing  with  a man  and  woman  feated  on  the  ground ; a 
goat  on  the  right,  and  an  afs  and  a flock  of  fheep  and  goats  on  the  left. 
In  the  middle  diftance  a group  of  peafants  and  cattle  flightly  indicated. 
Sketch  in  black  chalk. 

Collection  (L.)  L.  io^in. ; H 7^  in. 

656. 

BERGHEM. 

A Group  of  Sheep  and  Lambs,  with  a peafant  girl  milking  an  ewe, 
near  a hut  formed  of  boards.  On  the  right  a draw-well.  Mountains 
in  the  diftance  on  the  left.  Red  chalk. 

L.  12  in. ; H.  7^  in. 

657. 

BERGHEM. 

Sheet  of  Studies  of  Sheep,  probably  from  nature.  Black  chalk. 

Collections — Verftolk,  (L.)  L.  12  in.;  H.  8 in. 

658. 

BERGHEM. 

Sketch,  probably  for  a family  portrait  group.  A boy  is  driving  a 
miniature  chaife,  drawn  by  a tame  goat,  which  is  led  by  the  horn  by  an 
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elder  boy.  Behind  are  two  ladies,  one  of  whom  is  feated  on  the  ground 
with  a bafket  of  fruit  in  her  lap.  The  fcene  pafles  in  a woody  glade. 
Sketch  in  black  chalk,  on  yellowifh  brown  tinted  paper. 

Cohesions — Goll  van  Falkenftein,  (L.)  L.  io^  in. ; H.  7 in. 


65  9- 

GERARD  BERKHEYDEN.  Born,  1645;  Died,  1693. 

NTERIOR  of  a Protestant  Church  in  Holland 
during  fervice.  Numerous  figures  in  the  foreground; 
probably  one  of  the  churches  of  Amfterdam.  Finifhed 
drawing  in  Indian  ink. 

Colle&ions — Verftolk,  (L.)  H.  114  in. ; W.  9 in. 

660. 

J.  DE  BISCHOP.  Born,  1646  ; Died,  1686. 

Portrait,  half-length,  of  the  Admiral  D.  Vlug.  In  the 
lower  part  a tablet  for  infcription,  furrounded  with  warlike  naval 
attributes,  a cannon,  an  anchor,  and  two  dolphins.  Shaded  drawing  in 
biftre.  An  engraving  of  this  portrait  by  H.  Bary  is  extant. 

Colledtions — Verftolk,  (L.)  H.  16  in. ; W.  1 1 in. 

661. 

J.  DE  BISCHOP. 

A Witch  riding  through  the  Air  on  a Dragon,  furrounded 
by  ftormy  clouds.  Beneath,  an  extenfive  mountainous  landfcape,  with 
various  buildings  and  trees,  the  latter  violently  blown  about  by  the 
wind.  On  the  left,  in  the  middle  diftance,  is  a windmill  on  fire,  with 
a crowd  of  minute  figures  endeavouring  to  extinguifh  the  flames.  In 
the  foreground  three  figures  on  a large  fcale,  hurrying  towards  the  con- 
flagration. Highly  finifhed  (haded  drawing  in  biftre. 

Cohesions— Sir.  P.  Lely,  Sir  A.  Weftcombe.  H.  6|-  in.  ; W. 

Si  in- 
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662. 

ABRAHAM  BLOEMART.  Born,  1564;  Died,  1647. 

Two  Boys,  half-length  figures,  one  of  them  holding  a paper  in  his 
hands,  from  which  he  is  Tinging,  the  other  looking  over  his  (houlder 
laughing  ; black  chalk  and  biftre  wa(h. 

Collection  (L.)  H.  5J  in.  ; W.  4 in. 

663* 

BLOEMART. 

A Convivial  Party  on  the  Landing  of  a Staircase.  Signed 
“ AB.”  and  dated  1610.  Pen  drawing  (haded  with  biftre. 

H.  9A  in.  ; W.  73.  in. 

664. 

JAN  BOTH.  Born  about  1610;  Died,  1650. 

Italian  Landscape.  On  the  left  a torrent  or  waterfall  betwixt 
high  rocks.  Diftant  mountains  in  the  background.  On  the  right  a 
man  with  an  afs.  Shaded  drawing  in  Indian  ink. 

Collections — Muller,  (L.)  H.  54  in.  ; W.  4 4 in. 

665. 

JAN  BOTH. 

Italian  Landscape.  A deep  wooded  glen  with  a waterfall,  tall 
trees  on  the  right,  and  mountainous  diftance.  Pen  drawing  in  biftre, 
(haded  with  Indian  ink.  Signed  c<  J.  Both  fe.” 

Collection — Niewenhuys.  H.  154  in. ; W.  134  in. 

666. 

JACOB  DE  BRAY.  Born  about  1625  (?) ; Died,  1680  (?). 

Portrait  of  Solomon  de  Bray  (father  of  the  artift  ?)  at  the  age 
of  eighty-one.  Delicately  drawn  in  black  chalk,  within  an  oval  orna- 
mental cartouche,  infcribed  “Solomon  de  Bray,”  1648.  “ Aet.  fue 

81.”  The  fignature  of  the  artift,  “ J.  de  Bray,”  is  in  the  right-hand 
corner.  Thefe  infcriptions  are  in  chalk,  but  another  in  ink  has  been 
fuperadded  afterwards  by  De  Bray,  recording  the  date  of  (his  father’s  ?) 
death,  viz.,  “ obytt,  a 4,  1653.” 

Collection  (R.)  H.  8 in. ; W.  6|-  in. 
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667. 

JACOB  DE  BRAY. 

Portrait  from  the  Life,  buft  or  half-length  of  Nicholas  Ever- 
fweyn,  a magiftrate  of  Haerlem.  Highly  finifhed  drawing  in  Italian 
chalk.  Signed  “ J.  D.  Bray,  1658. ” 

Colle&ions — Verftolk,  (L.)  H.  7f  in.  ; W.  6 in. 

668. 

JACOB  DE  BRAY. 

Portrait  of  a Young  Lady,  feated  in  a chair  holding  a fan  in  her 
right  hand,  her  drefs  decorated  with  bows  of  red  ribbon.  Finifhed 
portrait,  in  black  and  red  chalk,  drawn  from  the  life.  At  the  bottom 
of  the  drawing  is  infcribed  the  name  cl Maria  Van  Teffelin.”  In  the 
field  of  the  drawing,  “ iTtatis  fuse  11,  1663.  J*  de  Bray  fee.” 

Collections — Saportas,  (L.)  H.  9 in.;  W.  7 in. 

669. 

JACOB  DE  BRAY. 

Portraits  of  the  Directors  of  the  Orphan  House  at  Haer- 
lem. A compofition  of  fix  figures  feated  round  a long  table  covered 
with  a Perfian  carpet,  on  which  are  writing  materials.  Finifhed  fhaded 
drawing,  in  Indian  ink,  figned,  “ J.  de  Bray,  1663.”  This  important 
and  beautiful  drawing  is  evidently  the  projeCt  for  one  of  thofe  large 
pictures  which  it  was  the  fafhion  to  paint  for  the  guilds  and  municipal 
corporations  of  Holland  at  the  period  indicated.  On  the  reverfe  is 
appended  a flip  containing  the  names  of  the  perfons  reprefented. 

Collections — Ploos  Van  Amftel,  Verftolk,  (L.)  L.  12  in.  ; H.  9 
in. 

670. 

SALOMON  DE  BRAY. 

Two  small  Drawings,  each  reprefenting  the  interior  of  a frame- 
maker’s  fhop,  both  dated  1646.  Pen  drawings  in  biftre,  waftied  with 
indigo. 

Collections — Saportas,  (L.)  L.  4L  in. ; H.  2|-  in. 

671. 

ADRIAN  BROUWER.  Born,  1608  ; Died,  1640. 

The  Drinking  Party.  A tipfy  boor  feated  on  a ftool,  holding  a 
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beer-jug  in  his  hand.  In  the  background,  on  the  left,  a party  of  three 
others  drinking  round  a table. 

Colle&ion — Ploos  Van  Amftel.  Engraved  in  facfimile  in  his  work. 

H.  7|  in. ; W.  6 in. 

672. 

ADRIAN  BROUWER. 

A Dutch  Merry-making.  Compofition  of  numerous  figures. 
In  the  interior  of  a tabagie.  In  the  centre  a group  playing  the 
game  of  “ thread  the  needle.”  On  the  right,  in  the  foreground,  a 
man  {landing  on  a tub  playing  a flageolet.  Pen  drawing  (haded  with 
biftre. 

Colle&ion  (R.)  L.  114  in. ; H.  64  in. 

673*. 

JACOB  CATS.  Born,  1741  ; Died,  1799. 

Landscape  with  cattle  and  peafants  in  water  colours.  Signed  by 
the  artifl:  at  the  back  and  dated  1796. 

H.  144  in.  ; W.  184  in. 

674*. 

JACOB  CATS. 

Winter  Scene  in  Holland.  Numerous  figures  (kating.  Drawing 
in  fepia. 

H.  94  in. ; W.  124. 

675- 

PETER  COOPSE.  Worked  circa  1700. 

Sea  Piece.  Shipping  at  anchor,  probably  in  the  port  of  Amfter- 
dam.  On  the  left  a wooden  jetty.  In  the  centre  of  the  foreground  a 
fiiherman  carrying  a boat-hook.  A ftrong  breeze  blowing  from  the 
left.  Highly  finiftied  (haded  drawing  in  Indian  ink.  Signed  in  the 
right-hand  lower  corner,  “ P.  Coops.” 

Colle&ions — Muller,  (L.)  L.  114  m. ; H.  74  in. 

676. 

PETER  COOPSE. 

Sea  Piece.  Diftant  view  of  Amfterdam.  In  the  centre  a (hip 
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with  a high  carved  poop,  driving  under  a frefh  breeze  towards  the 
fpeCtator.  T wo  large  boats  on  the  right,  and  a large  three-mafted  fhip 
in  the  diftance  on  the  left.  On  the  fhore,  on  the  fame  fide,  are  two 
figures,  a woman  ftanding  up,  and  a feated  fifherman.  Signed  “ P. 
Coopfe  fe.  1672.”  Highly  finifhed  fhaded  drawing  in  Indian  ink. 

Collections — Muller,  (L.)  L.  12  in.  ; H.  7J-  in. 


677. 

ALBERT  CUYP.  Born,  1606;  Living  in  1672. 

ANDSCAPE.  View  of  a Dutch  town  with  windmills. 
Undulating  foreground  of  fand-hills.  Black  chalk,  tinted 
with  Indian  ink  and  with  water-colours. 

L.  91.  in.  ; H.  7 in. 

678. 

CUYP. 

View  of  Dort  from  the  Meadows.  The  great  church  of 
Dort  and  feveral  windmills  are  confpicuous  rifing  over  buildings  and 
trees  in  the  middle  diftance.  In  the  foreground,  on  the  right,  may 
be  noticed  a group  of  cows,  and  alfo  two  figures  in  converfation,  one  of 
whom  carries  a yoke  with  milkpails.  In  the  lower  corner,  on  the 
right,  is  the  fignature  of  the  artift,  “ A.  C.”  Drawing  in  Indian  ink 
and  black  chalk,  in  the  ufual  manner  of  the  earlier  time  of  this 
mafter.  On  the  reverfe  is  written  in  pencil,  “Dordrecht  Van  de 
Lantrode.” 

Collections — Garle,  Scarifbrick.  L.  12  in.;  H.  6 in. 

679. 

CUYP. 

A Cow  standing  (fide  view).  Study  in  black  chalk  and  Indian 
ink. 

Collections — J.  Barnard,  Sir  B.  Weft,  (R.)  W.  72.  in. ; H.  52  in. 
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680. 

CUYP. 

A Group  of  Boats  on  a River,  with  Sunny  Daylight 
effect.  On  the  left  two  men  (landing  on  a raft  of  timber.  Black 
chalk,  (haded  with  Indian  ink. 

This  admirable  drawing,  in  the  mod  advanced  (lyle  of  the  mailer,  is 
perhaps  a (ludy  for  a part  of  the  celebrated  river  fcene  in  the  Holford 
colle&ion. 

Colledlions — Goll  Van  Falkenftein,  (L.)  W.  10  in.  ; H.  6^  in. 

681. 

CUYP. 

Man  seated  on  the  Bank  of  a River,  fishing  with  a Rod. 
Black  chalk,  the  foreground  (lightly  tinted  in  water  colours.  This 
figure  forms  the  principal  feature  of  a pidlure  formerly  in  the  colle£lion 
of  the  Due  de  Berri,  and  which  was  fold  in  the  “ San  Donato  ” 
colledlion  (Prince  DemidofFs),  in  Paris,  1868. 

Colle<Stion  (W.)  L.  74-  in. ; H.  54-  in. 


682. 


SIMON  VANDERDOES.  Born,  1653;  Died,  1717. 

TALIAN  Landscape.  In  the  middle  diftance  is  a cow 
(landing  in  the  midft  of  a flock  of  fheep.  On  the  left  hand, 
in  the  foreground,  a female  figure  in  a kneeling  attitude, 
before  a thatched  fhed.  Chalk  and  biftre  wafh.  Signed 
and  dated  (1681).  On  the  reverfe  of  this  drawing  is  written,  in  the 
careful  autograph  of  the  artift,  a couplet  or  verfe  in  the  Dutch  language, 
and  u Simon  Vanderdoes  Haerlem  den  19  Janry  A0.  1681.” 
Colle6tions — Paignon,  Dijonval.  W.  6 in.  ; H.  3^  in. 
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683. 

SIMON  VANDERDOES. 

Cattle  Piece.  A group  of  a cow  and  a flock  of  fix  fheep  in  an 
Italian  landfcape.  On  the  extreme  left  a fhepherd  holding  out  his 
crook.  Finifhed  drawing  in  Indian  ink. 

Collections — Scarifbrick,  (R.)  L.  124  in.  ; H.  84  in. 

684. 

J.  DOOMER.  Born,  1647. 

A square  Raft  or  Ferry-boat  at  the  Brink  of  a wide  River. 
On  the  boat  is  a covered  waggon,  with  two  horfes  and  a flock  of  fheep. 
On  the  left  a gentleman  is  about  to  enter  the  boat,  and  the  ferryman  is 
preparing  to  pufh  off  from  the  bank  with  a pole.  Drawing  in  black 
chalk,  wafhed  with  biftre  and  Indian  ink. 

Collection  (R.)  L.  144  in.  ; H.  94  in. 

685. 

J.  DOOMER. 

Gate  of  the  Town  of  Anradt.  A peafant  woman  carrying  a 
bafket  on  the  right.  Pen  drawing,  {haded  with  biftre. 

Collection  (L.)  L.  74  in.  ; H.  6 in. 

686. 

GERARD  DOW.  Born,  1613;  Died,  1674. 

A lady  seated  at  a harpfichord  with  a mufic  book  before  her. 
Drawing  in  red  chalk  and  pencil.  Signed  and  dated  1660. 

H.  64  in.  ; W.  54  in. 

687. 

JAN  DUBBELS.  Living  in  1715. 

A Sea-shore  View  with  Fishing-boats.  To  the  right,  on  the 
fhore,  feveral  figures  of  fifhermen  and  women,  and  alfo  nets  hung  out 
to  dry.  On  the  left  may  be  noticed  a man  wading  in  the  water,  carry- 
ing a fmall  anchor.  Near  the  centre  of  the  foreground  lies  a log  of 
wood,  bearing  the  fignature  of  the  painter.  A wide  expanfe  of  cloudy 
grey  fky.  Drawing  in  water  colours. 

Collection  (R.)  L.  104  in.  ; H.  7*  in. 
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688. 

GERBRANT  VAN  DEN  ECKHOUT.  Born,  1621 ; 

Died,  1674. 

Scriptural  or  Pastoral  Subject.  A compofition  of  feveral 
figures,  cattle,  &c.  On  the  right  two  women  are  converfing ; one  of 
them  feated  on  a bench  near  the  door  of  a hut,  under  the  fpreading 
branches  of  a large  tree,  the  other  (landing.  In  the  foreground,  on 
the  left,  three  children  are  playing  with  a dog,  behind  them  two 
(hepherds  converfing.  In  the  background  a herd  of  cattle  are  being 
driven  along.  The  feene  partes  within  a wood  or  (hady  grove.  Shaded 
drawing  in  pen  and  Indian  ink  wafh  and  red  chalk. 

Colle&ion  (R.)  L.  iol  in. ; H.  74-  in. 

689* 

ECKHOUT. 

Some  Men  and  Boys  leading  a cow  out  of  the  gate  of  a town,  in 
front  of  which  a large  tree  is  growing.  Vigorous  (ketch  in  fepia.  Signed 
in  full. 

H.  7-f-  in.;  W.  7^ in. 

690. 

JACOB  ESSELINS.  Lived  during  the  second  half 
of  the  Seventeenth  Century. 

A Picnic  or  Musical  Party  in  the  Grounds  of  a Dutch 
Chateau.  A group  of  cavaliers  and  ladies  feated  upon  the  turf  under 
a grove  of  trees.  Black  chalk,  wafhed  with  Indian  ink. 

Colle&ions — Verftolk,  (L.)  L.  iol  in. ; H. 

691. 

ESSELINS. 

Landscape.  A canal  or  forte  under  the  ramparts  of  a town,  with  2 
group  of  boats  with  marts  and  fails.  Black  chalk,  wafhed  with  Indian 
ink.  Initialed  in  the  right-hand  lower  corner,  u J.  E.” 

Colle&ions — Hawkins,  (L.)  L.  io-i  in.  ; H.  6\  in. 
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692. 

ALBERT  VAN  EVERDINGEN.  Born,  1621  ; 
Died,  1675. 

ANDSCAPE  ; the  Outskirts  of  a Village.  Seed- 
time or  early  fpringj  labourers  (owing  grain  in  a ploughed 
field.  Finifhed  (haded  drawing  in  Indian  ink. 

Colle&ion  (R.)  W.  75.  in.  ; H.  54  in. 

693- 

EVERDINGEN. 

Landscape.  Companion  to  the  previous  drawing.  Summer-time  ; 
haymaking  in  a field  on  the  banks  of  a canal ; on  the  right  are  three 
men  bathing. 

Collection  (R.)  W.  7*.  in. ; H.  54  in. 

694. 

EVERDINGEN. 

Autumn.  The  beach  at  Scheveling  ; fifhing-boats  on  (hore,  men 
unloading  fi(h  from  a fmack,  which  feems  to  have  juft  come  in.  Same 
feries  as  the  preceding. 

Collection  (R.)  W.  74  m. ; H.  54  in. 

6 95- 

EVERDINGEN. 

Winter.  Labourers  thatching  a cottage,  in  the  foreground  men 
cutting  up  timber  for  fuel.  Same  feries. 

Colle&ion  (R.)  H.  74  in.  ; W.  54  in. 

Thefe  four  highly  finifhed  drawings  are  uniform  in  fize,  and  are  exe- 
cuted in  precifely  the  fame  manner.  Each  of  them  bears  the  initials 
of  the  mafter,  u A.  V.  E.” 
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696. 

EVERDINGEN. 

A Frozen  Canal,  or  fofle,  outfide  the  walls  of  a town,  with  a 
crowd  of  men  (kating  and  playing  at  u hockey  ” on  the  ice.  Drawn 
and  wafhed  with  the  brufh  in  biftre.  Signed  with  the  initials 
“A.V.E” 

Colle6tions — W.  Efdaile,  Morant.  L.  6^  in.  \ H.  34  in. 

697. 

EVERDINGEN. 

A Canal  or  River  in  the  Outskirts  of  a Town.  In  the 
middle  diftance  a lofty  Gothic  church  or  cathedral.  Highly  finifhed 
fhaded  drawing  in  neutral  tint,  touched  with  the  pen  in  biftre.  Pro- 
bably a view,  or  compofition  founded  on  nature.  Initialed  “A.  V.  E.” 

Collection  (R.)  L.  5J  in. ; H.  \\  in. 

698. 

EVERDINGEN. 

Landscape.  Interior  of  a pine  foreft,  with  timber  houfes  and  a faw- 
mill  with  a water-wheel ; apparently  one  of  his  Norwegian  drawings 
founded  on  nature.  Pen  drawing  in  biftre,  (haded  with  two  tints  of 
brown.  Initialed  “ A.  V.  E.” 

Cohesions — Hawkins,  (R.)  L.  6^  in. ; H.  4^  in. 


699. 

GOVAERT  FLINCK.  Born,  1614;  Died,  1660. 

TUDY,  probably  from  the  life,  of  a young  man  or  cavalier 
feated  at  a table  playing  a lute  or  mandoline.  Black  chalk 
heightened  with  white,  on  grey  paper. 


Cohesion  (L.) 


H.  12L  in.  ; W. 


8f  in. 
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700. 

JAN  VAN  GO  YEN.  Born,  1596;  Died,  1656. 

A Dutch  River  Scene,  initialed,  and  dated  1651.  Black  chalk, 
llightly  wafhed  with  biftre. 

Collection  (R.)  W.  n in.  ; H.  7 in. 

701. 

JAN  HACKAERT.  Born  about  1635. 

Landscape.  A grove  of  trees,  through  which  the  fun  is  {hining 
brightly  ; a rivulet  in  the  foreground.  Brilliant  pen  drawing  in  biftre, 
(haded  with  neutral  tint. 

Collection  (L.)  W.  10  in.  ; H.  74  in. 

702. 

JAN  HACKAERT. 

Italian  Landscape.  A mountainous  richly-wooded  country,  a 
rivulet  in  the  foreground  ; brilliant  effeCt  of  funlight.  The  pendant  to 
the  preceding  drawing.  Biftre  pen,  (haded  with  neutral  tint. 

Collections — Dimfdale,  Efdaile,  Hawkins.  W.  94  in. ; H.  74  in. 

7°  3- 

BARTHOLOMEW  VAN  DER  HELST.  Born,  1617; 

Died,  1670. 

Half-length  Portrait  of  a Man,  probably  an  admiral.  Black 
and  white  chalk,  on  blue  tinted  paper.  He  is  (landing  ereCt,  has  flow- 
ing hair,  wears  a loofe  coat  or  doublet,  with  a fcarf  thrown  over  the 
left  (boulder,  the  left  arm  a-kimbo,  with  his  hand  refting  on  his  hip ; 
the  other  hand  refts  on  fome  objeCt  not  defined.  In  the  right-hand 
lower  corner  are  the  initials  of  the  artift,  u B.  H.” 

Collection  (R.)  H.  104  in.  ; W.  74  in. 

704. 

VAN  DER  HELST  (Ascribed  to),  but  more  probably 
by  VORSTERMAN,  after  VANDYCK. 

Half-length  or  Bust  Portrait  of  a Man  in  Armour. 
Collection  (L.)  H.  9 in.  ; W.  in. 
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7°5- 

EGBERT  HEMSKIRK  (the  Younger). 

Born,  1645;  Died,  1704. 

A Quaker’s  Meeting.  In  the  centre  a woman,  wearing  a 
fteeple-crowned  hat,  {landing  on  the  end  of  a tub,  in  the  a£l  of  holding 
forth,  furrounded  by  a ring  of  auditors  of  both  fexes.  Shaded  drawing 
in  Indian  ink. 

Colle&ion  (R.)  H.  84  in. ; W.  64  in. 

706. 

JOHN  VAN  DER  HEYDEN.  Born,  1637;  Died,  1712. 

(The  Figures  by  Adrian  Vandevelde  ?) 

The  Burning  of  a Large  Edifice  at  Night,  fuppofed  to  be 
the  Hotel  de  Ville  of  Leyden  (?),  with  a great  number  of  figures  with 
fire  engines.  In  the  foreground  a pool  or  tank  of  water,  with  men 
carrying  water  in  buckets.  Highly  finiihed  and  moft  elaborate 
drawing,  containing  upwards  of  feventy  figures,  carefully  {haded  in 
Indian  ink,  the  outlines  fpiritedly  touched  in  biftre. 

Colle&ion  (R.)  W.  164  in. ; W.  144  in. 


7°7- 

VAN  DER  HEYDEN. 

Perspective  Drawing  of  a Fire  Engine,  with  its  hofe,  &c.,  at- 
tached. In  the  background  the  fe&ion  of  a houfe  in  flames,  a burning 
fhip,  and  a church  on  fire.  An  extremely  minute  and  highly  finiihed 
drawing  in  pen,  waftied  with  Indian  ink,  made  for  an  engraving. 

Colle&ions — Verftolk,  (L.)  W.  84  in. ; H.  5 in. 

708. 

TER  HIMPEL. 

Landscape.  The  month  of  November.  A Dutch  village  with 
peafants  in  the  foreground  fcalding  a pig.  One  of  a fet  of  drawings  for 
the  engraver,  reprefenting  the  twelve  months  of  the  year.  Finiihed 
drawing  in  Indian  ink,  apparently  executed  about  the  beginning  of  the 
eighteenth  century. 

Colle&ion  (L.)  L.  64  in. ; H.  \\  in. 

Q 
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709. 

MINDERHOUT  HOBBIMA.  (Worked  circa  1660.) 

Landscape.  The  ruined  lock  of  a canal : the  foreground  over- 
fhadowed  by  trees  j a narrow  road  on  the  left.  Black  chalk  heightened 
with  white,  on  grey  paper.  On  the  left  in  the  foreground  is  the  mono- 
gram of  the  artift  (M.  H.) 

W.  1 of  in.  ; H.  in. 

710. 

SAMUEL  VAN  HOOGSTRATEN.  Born,  1627; 

Died,  1678. 

Scriptural  Subject  from  the  Old  Testament.  Compofition 
of  many  figures.  In  front  of  a burning  altar  a prophet  is  kneeling,  near 
him  a king  in  an  attitude  of  angry  expoftulation.  Probably  Balaam 
blefling  the  Ifraelites  in  the  prefence  of  Balak  and  the  princes  of  Moab. 
Highly  finifhed  drawing  in  pen,  wafhed  with  Indian  ink  and  tinted  with 
red  chalk.  Signed  in  the  right-hand  lower  corner  c<  S.  Van  Hoog- 
ftraten  fecit  1646.” 

Collections — Verftolk,  (L.)  W.  124  in. ; H.  7 in. 

711- 

JAN  VAN  HUGTENBURG.  Born,  1646;  Died,  1733. 

A Mountebank  with  his  Confederate  Harlequin  holding 
forth  at  an  Italian  Fair.  The  fcene  is  laid  outfide  the  walls  of 
a town  : the  ftage  or  booth  of  the  charlatan,  on  the  left,  is  furrounded 
by  a crowd  of  peafants,  friars,  etc.,  and  nearer  the  foreground  a gentle- 
man and  lady  on  horfeback ; on  the  right  a woman  is  felling  melons  ; 
a church  or  convent  with  a fquare  tower  is  confpicuous  in  the  middle 
diftance  on  the  fame  fide.  Drawing  in  Indian  ink. 

Collections — Verftolk,  Scarifbrick.  L.  74  in.;  W.  51  in. 

712. 

THEODORE  HELMBRECKER.  Born,  1624; 

Died,  1694. 

His  own  Portrait.  Head,  wearing  a cap,  feen  in  a forefhortened 
pofition.  Red  chalk. 

H.  74  in.  ; W.  6 in. 
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71 3- 

JAN  VAN  HUYSUM.  Born,  1682;  Died,  1749. 

A Bouquet  of  Flowers  in  a Vase,  (landing  on  a marble  (lab 
Pen  drawing,  (haded  with  Indian  ink.  Signed,  “Jan  Van  Huyfum 
fecit.” 

H.  8 in.  ; W.  6 in. 


7H* 

J.  VAN  HUYSUM. 

Flowers  and  Fruit.  On  a (lone  (lab  is  a bafket  filled  with  fruit, 
hollyhocks,  &c.  Grapes,  peaches,  a melon  cut  in  two,  and  a broken 
pomegranate  (the  latter  on  the  right),  are  alfo  piled  up  in  front  and 
around  the  bafket.  On  the  left,  in  the  background,  is  feen  a fculptured 
(lone  vafe,  in  which  are  more  hollyhocks.  A branch  of  vine  alfo  hangs 
from  it  obliquely  acrofs  the  pidlure.  Brilliantly  tinted  water-colour 
drawing,  outlined  and  (haded  with  black  chalk. 

Cohesions — Lawrence,  (R.)  H.  19  in. ; W.  14^  in. 

7*5* 

J.  VAN  HUYSUM. 

Roses,  Tulips,  and  other  Flowers  in  a Glass  Vase.  Sketch 
in  black  chalk  and  Indian  ink. 

H.  16  in.  ; W.  I2f  in. 

716. 

MICHEL  VAN  HUYSUM. 

Study  of  a Bunch  of  Purple  Grapes.  Highly  finilhed  drawing 
in  water-colours.  Signed,  “ M.  V.  Huyfum. 

Cohesions — Six  of  Amfterdam,  (L.)  L.  I2£  in. ; H.  8 in. 
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717- 

KAREL  DU  JARDIN.  Born,  1640;  Died,  1678. 

OUR  Cows  and  a Calf  in  a Meadow,  reprefented 
as  {landing  on  the  flope  of  a hill.  The  animals  are  feen 
detached  direCtly  againft  the  Iky.  Signed  by  the  artift  in 
the  upper  part  of  the  drawing. 

Collections — Dimfdale,  (R.)  H.  7^  in. ; W.  3|-  in. 

718. 

KAREL  DU  JARDIN. 

Sheet  of  Studies  from  Nature,  probably  a leaf  of  a {ketch-book. 
In  the  lower  part  a woman  milking  a goat,  and  a calf  in  the  aCt  of 
fucking.  Higher  up  on  the  leaf  various  {ketches  of  goats.  Italian 
chalk. 

Collection  (R.)  H.  in. ; W.  64  in. 

719*. 

KAREL  DU  JARDIN. 

Three  Small  Studies  of  Animals  on  the  fame  mount.  Draw- 
ings in  Italian  chalk. 


KAREL  DU  JARDIN. 

Landscape,  with  a flock  of  ftieep  in  the  foreground  ; a goat  Handing 
on  a hillock  on  the  left.  Black  chalk. 

Collection  (R.)  W.  54  in. ; H.  54  in. 

721. 

KAREL  DU  JARDIN. 

Slight  Study  from  Nature  of  Sheep  lying  down.  Black  chalk. 
Signed  in  the  left-hand  upper  corner. 

Collection  (L.)  H.4  in. ; W.  3?  in. 
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722. 

KAREL  DU  JARDIN. 

Study  of  a Dog  lying  down,  extended  at  full  length. 
Highly  finifhed  drawing  in  red  chalk. 

Colle&ion — Utterfon.  H.  34  in.  ; W.  54  in. 

723- 

KAREL  DU  JARDIN. 

An  Italian  Landscape.  A caftle  or  fmall  town  on  a rock,  with  a 
wide  river,  crofled  by  a weir,  on  the  right.  A woman  riding  on  an  afs, 
and  a man  in  a cloak  converfing  with  her  in  the  foreground  on  the 
left.  Signed,  c<  K.  du.  Jardin  f.”  Highly  finifhed  drawing  in  Indian 
ink. 

Colle&ion — T.  Dimfdale.  W.  9 in. ; H.  6 in. 


724. 

PHILIP  DE  KONINGH.  Born,  1619;  Died,  1689. 

UTCH  Landscape.  A flat  country  interfered  by  canals, 
on  the  borders  of  which  are  farm-houfes,  a mill,  &c. 
Near  the  centre,  in  the  foreground,  are  two  figures.  Pen, 
fhaded  with  biftre,  on  Japan  paper. 

Colleftions — Muller,  (L.)  L.  94  in. ; H.  44  in. 

725- 

P.  DE  KONINGH. 

Landscape.  A view  of  the  Haerlem  gate  of  Amfterdam  from  the 
fofle  of  the  fortifications.  Pen  and  biftre  wafhed  drawing,  on  light 
brown  tinted  paper.  The  foreground  is  the  wet  ditch,  with  palifades. 
A windmill  forms  a confpicuous  obje£t  in  the  centre  of  the  drawing. 
Colleftion  (R.)  W.  12  in.  ; H.  74  in. 
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726. 

PETER  DE  LAAR  (or  LAER),  called  BAMBOCCIO. 

Born,  1613;  Died,  1675(F) 

Halt  of  Gipsies  in  the  Courtyard  or  Outskirts  of  a 
Cabaret.  On  the  left  a numerous  group  (landing  about  and  reclining 
on  the  ground  near  an  outhoufe,  with  a wide-open  window.  In  the 
background,  on  the  left,  two  peafants  driving  laden  afles,  entering  the 
yard  through  an  archway.  Pen  drawing  walked  with  biftre,  on  grey 
paper. 

Cohesions — Verftolk,  (L.)  W.  i6j-in. ; H.  11  in. 

727. 

PETER  DE  LAAR. 

Study  of  Dogs.  On  the  right  three  greyhounds  (landing,  in  the 
centre  and  left,  four  other  dogs  lying  down.  Red  chalk,  (haded  with 
biftre. 

Collection  (L.)  L.  6|-  in. ; H.  5^ in. 

728. 

JAN  LIEVENS.  Born,  1607;  Died,  1663(F) 

Portrait,  doubtlefs  from  the  life,  of  the  Grand  Penfionary  J.  de 
Witt.  Black  chalk. 

H.  6 in.;  W.  51.  in. 

729. 

JAN  LIEVENS. 

Study  of  Landscape  from  Nature.  A woody  glade  in  the 
foreground,  and  two  pollard  willows,  one  of  which,  with  a hollow 
trunk,  is  nearly  in  the  centre  of  the  drawing.  Drawn  with  the  reed  pen 
in  biftre,  on  Japan  paper. 

Collections — Lawrence  (?)  (R.)  L.  14J  in. ; H.  9 in. 

73°- 

JAN  LIEVENS. 

Study  of  Trees.  A grove  or  foreft,  with  a pool  in  the  foreground. 
Reed  pen  drawing  in  biftre. 

Collection  (L.)  L.  15  m.;  H.  io^in. 


Seventeenth  Century. 


231 


731- 

JAN  LIEVENS. 

Portrait  of  Jan  de  Heem,  the  flower  painter.  The  original  draw- 
ing for  the  print  by  Paul  Pontius.  Black  chalk. 

H.  ioi  in. ; W.  7J.  in. 


732* 

NICHOLAS  MAAS.  Born,  1632;  Died,  1693. 

Interior  of  a Dutch  Cottage,  with  firelight  effect  A young 
mother  with  her  infant  child  on  her  knees,  feated,  with  a cradle  by  her 
fide,  in  front  of  a fire  burning  on  the  floor.  On  the  right,  in  fhadow 
in  the  background,  a man  with  an  axe,  chopping  wood.  Finifhed 
drawing  in  black  and  red  chalk  wafhed  with  water  colours.  On  the 
back,  in  the  handwriting  of  “ Efdaile  ” (?),  is  infcribed,  u The  pi&ure 
was  formerly  in  the  Louvre,  it  is  now  at  Hefle  Caflel.” 

Cohesions — Goll  Van  Falkenftein,  Efdaile  (1835).  L.  iia  in.; 
H.  74-  in. 


733- 

NICHOLAS  MAAS. 


An  Old  Woman,  with  two  children  buying  milk  from  a milkmaid, 
at  the  door  of  a houfe.  Pen  and  fbaded  drawing  in  biftre. 

Colle£Hons — Hoofdmann,  (L.)  L.  7A  in. ; H.  5A  in. 

734- 

NICHOLAS  MAAS. 

Sheet  of  Studies  of  Heads,  comprifing  two  drawings  of  the  head 
of  an  old  lady,  wearing  fpe&acles  (the  mother  of  the  artift),  identified 
by  an  infcription  in  Dutch  to  that  efledl  in  the  autograph  of  the 
painter,  alfo  three  other  heads  of  aged  women.  Pen  and  biftre  fhaded 
drawing. 

Collection  (L.)  H.  6a  in.  ; W.  3A  in. 


735* 

NICHOLAS  MAAS. 

The  Adoration  of  the  Shepherds.  Drawing,  in  red  chalk, 
wafhed  with  fepia.  This  is  the  finifhed  (ketch  for  a pi&ure  fold  in  the 
Salamanca  collection  in  1868. 

Cohesions — Lawrence,  (R.)  H.  ioa  in. ; W.  74.  in. 
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7 36- 

DIRK  MAAS.  Born,  1656;  Died,  1715. 

Landscape.  The  interior  of  a foreft.  In  the  foreground  two 
fportfmen  with  guns  and  two  dogs.  Signed  on  the  right,  “D.  Maas, 
1680.”  Highly  finifhed  drawing,  in  Indian  ink. 

W.  124  in.;  H.  84  in. 


737- 

DIRK  MAAS. 

Companion  to  the  preceding  drawing.  A road  leading  along  a rocky 
glen,  overhung  with  trees.  A man  with  two  laden  mules  and  a dog  in 
the  foreground.  Signed,  <c  D.  Maas,”  on  the  left. 

Collections — Mendes,  (L.)  W.  124  in. ; H.  74  in. 

738. 

JAN  MARSSE  (the  Younger). 

Interior  of  a Dutch  School.  Signed  with  the  monogram  of  the 
artift.  Pen  drawing,  fhaded  with  Indian  ink.  A minute  and  careful 
drawing,  made  for  the  engraver. 

Collection  (L.)  W.  44  in. ; H.  in. 

739- 

JAN  VAN  DER  MEER  DE  JONGE. 

Born,  1665;  Died,  1688. 

Landscape,  with  a fhepherd  and  fhepherdefs  and  a flock  of  fheep. 
Drawing  in  colours.  Signed  in  the  left-hand  lower  corner,  “J.  V. 
de  Meer  de  Jonge,  f.  1705.” 

Collection  (R.)  L.  n^in. ; H.  74  in. 


740. 

JAN  VAN  DER  MEER  DE  JONGE. 

Landscape.  A winter  fcene,  with  trees  violently  blown  about  by 
the  wind.  Drawing  in  water  colours.  Signed  in  the  left-hand  lower 
corner,  “ J.  Van  der  Meer  de  Jonge,  f.  1705.” 

Collection  (R.)  L.  1 1 J in.  5 H.  7 in. 
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741. 

ANTOINE  FRANCOIS  VAN  DER  MEULEN. 

Born,  1634;  Died,  1690. 

A Camp  Scene.  In  the  foreground,  a commander  encircled  by  a 
numerous  group  of  officers  and  halberdiers.  In  the  background,  attend- 
ants with  horfes,  three  of  which  have  thrown  their  riders,  and  are 
ruffiing  about.  Finiffied  drawing  in  Indian  ink. 

Colle&ions — Hoofdman,  (L.)  L.  114  in.;  H.  8 in. 

742. 

FRANCOIS  VAN  MIERIS.  Born,  1635;  Died,  1681. 

A Woman  seated  watching  her  Child,  which  is  fleeping  in 
its  cradle  by  her  fide.  A bed  with  a curtain  is  feen  in  the  background 
on  the  right ; and  a landfcape  picture  hangs  on  the  wall  on  the  left. 
A beautiful  highly-finiffied  drawing  in  black  chalk  on  vellum.  In- 
scribed by  the  artift  in  the  left-hand  lower  corner,  “ F.  Van  Mieris, 
Anno  1644.” 

Cohesion  (R.)  H.  114  m. ; W.  94  in. 

743- 

FRANCOIS  VAN  MIERIS. 

A Lady  Dressing  after  Bathing,  with  two  attendants.  Highly 
finifhed  pencil  drawing  on  vellum. 

H.  84  in. ; W.  74  in. 

744- 

FRANCOIS  VAN  MIERIS. 

F Head  of  a Negro  Girl.  Highly  finiffied  miniature  ftudy  in 
black  chalk.  Signed  by  the  artift  near  the  upper  edge  of  the  drawing, 
u F.  Van  Mieris  fecit.” 

Cohesions — De  Lorangere  (1744),  (R.)  H.  2f-  in. ; W.  24  in. 

745- 

WILLIAM  VAN  MIERIS.  Born,  1662;  Died,  1747. 

Classical  Landscape.  A Shepherd  and  a young  female  feated 
under  an  oak-tree.  Two  Sheep  in  the  left-hand  corner.  Very  highly- 
finiffied  ffiaded  drawing  in  Indian  ink, 

Cohesions — Hoofdman,  (L.)  L.  74  m.;  H.  6 in. 
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746. 

W.  VAN  MIERIS. 

Half-length  of  a Woman  in  a rich  Costume,  holding  up  a 
purfe.  Landfcape  background.  Very  highly  finifhed  water-colour 
drawing,  or  miniature  picture  on  vellum.  Signed,  “W.  Van  Mieris, 
fecit  Ano.  1691 

Collections — Jolles,  (L.)  H.  4 in. ; W.  3}  in. 

747- 

JAN  MOLENAER.  Lived  during  the  Second  Half 
of  the  Seventeenth  Century. 

Peasants  merry-making  in  a Cabaret.  A crowded  compo- 
fition  of  many  figures.  In  the  foreground  a man  and  a woman  dancing 
to  the  mufic  of  a fife  and  a bagpipe.  Drawing  in  lead-pencil.  Signed, 
“ J.  Molenaer.,,  (1680?) 

Collection  (L.)  L.  7 in. ; H.  6 in. 

748. 

PETER  MOLYN.  Born  about  1600. 

Landscape.  A river  or  canal  with  a boat;  on  the  margin  a road 
leads  paft  fome  cottages  ; on  it  are  numerous  figures  and  carts.  Signed 
and  dated  1654.  Black  chalk  wafhed  with  biftre. 

Collection  (L.)  W.  7 ± in. ; H.  5J-  in. 

749- 

PETER  MOLYN. 

Landscape.  A meadow  with  haycocks;  cattle  in  the  foreground, 
and  waggons.  In  the  diftance  a village  with  trees,  a mill,  &c.  Black 
chalk  walhed  with  biftre. 

Collection  (L.)  W.  y.i  in. ; H.  6 in. 

75°. 

PETER  MOLYN. 

Rocky  Italian  Landscape.  A town  on  a rifing  ground  in  the 
centre.  Two  men  with  a laden  afs  on  a narrow  road  in  the  foreground. 
Black  chalk  walhed  with  biftre.  Signed  and  dated  1669. 

Collection  (L.) 
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751- 

PETER  MOLYN. 

Woody  Landscape.  A road  winding  through  the  outfkirts  of  a 
Dutch  village.  Near  the  centre  of  the  compofition,  towards  the  fore- 
ground, is  a covered  waggon,  efcorted  by  a man  on  horfeback  and  two 
men  with  ftaves.  Signed  and  dated  in  the  right-hand  upper  corner, 
“ P.  Molyn,  1654.”  Black  chalk,  fliaded  with  Indian  ink. 

Colle&ion  (R.)  L.  74  in. ; H.  53.  in. 

752* 

PAUL  MOREELSE.  Born,  1571. 

Three  Portrait  Heads,  in  filver  point,  on  prepared  ground,  drawn 
on  two  fmall  afs-tkin  tablets  (one  of  them  drawn  front  and  back). 

Thefe  fpirited  and  life-like  portraits,  in  the  ftyle  of  Goltfius,  pro- 
bably reprefent  members  of  the  Naflau  family. 

Collections — Verftolk,  (L.)  Size  of  each  drawing  34  in.  high,  by 
24  in.  wide. 

753- 

JAN  DE  MOUCHERON,  Born,  1670;  Died,  1744. 

Woody  Landscape.  A pool  of  water  in  the  foreground,  with 
cattle. 

754- 

J.  DE  MOUCHERON. 

The  Companion  Drawing.  Landscape,  with  an  effeCt  of  fun- 
light.  On  the  right,  a group  of  trees  under  which  ftands  a peafant 
woman  with  a diftaff,  and  a group  of  two  cows  and  an  afs.  In  the 
centre  of  the  foreground  fheep  and  goats  ; and  on  the  left  a (hepherd 
with  his  crook,  reclining  on  the  margin  of  a pool  of  water.  A pair 
of  highly-finifhed  drawings  in  Indian  ink.  Both  figned  cc  J.  Moucheron 
fecit.” 

Collections — Jolles,  (L.)  L.  n in.;  H.  74  in. 

755- 

J.  DE  MOUCHERON. 

Scenic  Composition.  A garden  terrace,  with  a lake,  bordered  by 
compartments  of  trimmed  trees  ; in  the  diftance  a pavilion.  Claflical 
figures  in  the  foreground  wreathing  a garland  round  a terminal  figure 
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of  Pan.  On  the  right  two  hounds  near  a vafe  of  flowers.  Signed 
“ J.  de  Moucheron  fecit.”  Highly  finifhed  drawing  in  water  colours, 
afterwards  engraved. 

Collection — Denon.  L.  13  in.  ; H.  94  in. 

756- 

J.  DE  MOUCHERON. 

The  Companion  Drawing.  A garden  terrace,  with  a lake  beyond. 
Two  fountains  in  the  form  of  couchant  fphynxes,  one  on  each  fide. 
In  the  foreground,  a kneeling  female  figure  with  a vafe  fills  a patera 
with  water  from  the  fountain  on  the  left.  Signed  “ J.  de  Moucheron 
fecit.”  Alfo  engraved. 

Collection — Denon.  W.  13  in.  ; H.  94  in. 

757- 

HENDRICK  NAEUWINCX.  Born  about  1620. 

Landscape.  A Dutch  cottage  with  a road  leading  to  it.  On  the 
left  a pool  of  water,  with  a high  bank  behind  it,  furmounted  by  fix 
trees,  one  of  which  is  a pollard  willow. 

Highly  finifhed  drawing  in  chalk,  wafhed  with  Indian  ink.  Signed 
in  the  left-hand  corner. 

Collections — Saportas,  (L.)  W.  64  in.  ; H.  \\  in. 

758- 

CASPAR  NETSCHER.  Born,  1639;  Died,  1684. 

The  Letter-Writer.  Sketch  for  a fmall  picture.  A gentleman 
feated  at  a table,  on  which  are  writing  implements,  &c.  Waftied  and 
(haded  drawing  in  Indian  ink,  executed  entirely  with  the  point  of  the 
brufh.  On  the  back,  in  the  handwriting  of  Netfcher,  is  infcribed, 
«C.  Netfcher  gefchildert,  Anno  1664  voor  — guldens.”  The  figures 
indicating  the  number  of  guilders  have  been  carefully  blotted  out. 

Colleton  (R.)  H.  6 in. ; W.  44  in. 

759- 

NETSCHER. 

Study;  probably  a portrait  from  the  life.  A half-length  figure  of  a 
young  man  feated,  the  head  (lightly  upturned.  Shaded  drawing  exe- 
cuted entirely  with  the  point  of  the  brufh  in  biftre. 

Collections — Hawkins,  (R.)*  H.  74  in. ; W.  64  in. 
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760. 

NETSCHER. 

“ Le  Concert  de  Famille.”  A mufical  party.  Sketch  or  pro- 
ject for  a pi£ture.  Compofition  of  three  figures  around  a table.  On 
the  right  is  a lady  Handing  ereft,  finging  from  a mufic  paper,  which  fhe 
holds  in  her  hand.  In  the  centre  another  lady  feated  at  the  table  in  a 
liftening  attitude.  And  on  the  left  a cavalier  feated  in  a chair  playing 
a lute  or  mandoline.  Shaded  drawing  in  biftre. 

Colle&ions — Verftolk,  (L.)  H.  9 in. ; W.  7 4 in. 

761. 

JAN  VAN  NECK.  Born,  1636;  Died,  1714. 

The  Presentation  in  the  Temple.  Black  chalk,  heightened 
with  white,  on  grey  paper.  Signed  and  dated,  cc  J.  V.  Neck,  1663.” 
On  the  reverfe  of  the  drawing,  a note  records  that  this  compofition  is 
mentioned  by  Houbraken,  as  being  the  fubjedt  of  a celebrated  pic- 
ture of  the  matter  in  the  “ Eglife  Romaine  de  la  nation  Fran^oife  a 
Amfterdam.,, 

Colle&ion  (R.)  H.  16  in. ; W.  11  in. 

762*. 

JAN  VAN  OS.  Born,  1744-1808. 

Group  of  Flowers  and  Fruit.  Very  highly  finiflied  drawing  in 
water  colours. 

H.  144  in.  j W.  114  in. 
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ADRIAN  VAN  OSTADE.  Born,  1610;  Died,  1685. 

RACE  before  Meat.  A Dutch  peafant  faying  grace;  his 
wife  with  a child  in  her  arms,  and  a little  boy  {landing  in 
a reverent  attitude,  with  his  hat  in  his  hand.  The  group 
furrounds  a three-legged  {tool,  on  which  is  a difti  of  por- 
ridge with  a Tingle  fpoon  in  it.  Firft  defign  for  the  well-known  etching 
called  tc  La  Benedicite,”  by  Oftade,  dated  1653. 

Collection  (L.)  H.  5|- in. ; W.  \\  in. 

764*. 

ADRIAN  VAN  OSTADE. 

Scene  in  a Dutch  Alehouse.  Boors  feated  at  a table,  playing 
at  a game,  whilft  another,  fitting  on  a bench,  leans  againft  the  fide  of 
an  open  window.  Highly  finithed  drawing  in  water-colours. 

H.  3-rV  in. ; w.  2t%  in. 

765*. 

ADRIAN  VAN  OSTADE. 

Dutch  Boors  Quarrelling  in  an  Alehouse.  Sketch  vigoroully 
drawn  in  biftre. 

H.  6l  in. ; W.  7 in. 

766. 

ADRIAN  VAN  OSTADE. 

A Dutch  Cabaret,  with  numerous  figures  of  boors  drinking  and 
playing  games.  The  fcene  paftes  in  the  court-yard,  in  front  of  the 
houfe  ; on  the  right,  a long  fhed  {lands  at  right  angles  with  it,  covering 
a game  which  is  being  played  by  three  peafants.  In  the  centre,  in  the 
foreground,  a boor  feated  on  a fettle  fmoking.  Two  children  playing 
on  the  ground  behind  with  them. 

Finithed  drawing  in  pen  fhaded  with  biftre. 

Collections — Dimfdale,  (R.)  W.  14L  in.;  H.  9J  in. 
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767. 

ADRIAN  VAN  OSTADE". 

C<  Le  Jeu  de  Quilles.”  Figures  at  the  door  of  an  alehoufe,  merry- 
making; in  the  diftance  a village,  with  numerous  figures.  On  the 
right,  at  the  door,  is  feen  the  landlady  with  a child  in  her  arms  ; a 
tradefman  or  mechanic  fits  on  a fettle  near,  drinking  from  an  earthen 
cruche.  In  the  centre  the  principal  figure  is  the  landlord,  with  an 
empty  jug  in  his  hand,  talking  to  a man  who  has  a pipe  and  a tobacco- 
pot  in  his  hands.  On  the  left  two  men  are  playing  at  ninepins  ; and 
in  the  background,  under  a fhed  adjoining  the  houfe,  are  two  or  three 
men,  one  of  whom  takes  a glafs  of  ale  from  a ferving  boy.  Two 
children  ftanding  near  are  liftening  to  a boy  playing  the  fiddle.  Com- 
pofition  of  fifteen  figures,  with  many  fmaller  ones  in  the  diftance. 

Highly  finifhed  drawing  in  water  colours.  Signed  in  the  right-hand 
corner,  “A.  V.  Oftade.” 

Colle£tions — T.  Dimfdale,  (R.)  L.  13^  in. ; H.  10^  in. 

768. 

ADRIAN  VAN  OSTADE. 

The  Milk-man.  The  foreground  is  formed  by  the  interior  of  a 
cottage,  with  an  old  woman  feated  on  the  right,  and  talking  to  a child  ; 
through  the  wide-open  door  is  feen  the  outfide  of  an  adjoining  cottage, 
with  a man  felling  milk  to  two  women,  one  of  whom  has  a child  in 
her  arms ; two  other  children  complete  the  group.  This  charming 
compofition  is  executed  with  the  pen,  fhaded  with  Indian  ink,  and  in 
parts  tinted  in  colours,  and  it  fhould  evidently  be  regarded  as  a half- 
finifhed  water-colour  drawing. 

H.  7 in. ; W.  53.  in. 

769. 

ADRIAN  VAN  OSTADE. 

The  Interior  of  an  Alehouse.  The  principal  group  confifts  of 
five  peafants  fmoking  and  drinking.  On  the  right  ftands  a boor,  drefted 
in  a black  jerkin  with  light  yellow  fleeves.  He  is  pledging  in  a glafs 
of  ale  another  peafant  feated  oppofite  him,  drefted  in  a red  or  purple 
jerkin  and  blue  breeches.  On  the  right,  in  the  background,  is  an  old 
woman  at  a fireplace,  tending  a pot  which  is  boiling  on  the  fire;  and 
on  the  left  another  old  woman  is  talking  to  a child  at  an  open  doorway 
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of  the  room.  A moft  beautiful  and  highly-finiftied  drawing  in  water- 
colours. 

Cohesions — Garle,  (R.)  H.  6|-  in.  ; W.  54  in. 

77°. 

ADRIAN  VAN  OSTADE. 

The  Exterior  of  a Cottage,  with  nine  Figures,  five  of  which 
are  children.  In  the  foreground  a boy  is  blowing  a bladder,  another 
boy  and  a little  girl  looking  on.  A rabbit-hutch  (?)  and  a dovecote 
are  affixed  againft  the  wall  of  the  cottage  in  the  foreground  ; and  the 
houfe-fide  is  alfo  partly  covered  by  a vine.  Numerous  other  details 
and  acceflories  complete  the  compofition.  This  well-known  and 
celebrated  drawing  is  one  of  the  moft  important  works  of  the  great 
mafter  in  water  colours,  and  it  is  in  the  moft  perfedl  ftate  of  confer- 
vation.  In  the  left-hand  lower  corner  are  the  fignature  and  date,  “ A. 
Oftade,  1673.” 

Collections — Efdaile,  Garle,  (R.)  H.  iof  in. ; W.  8|-  in. 

771. 

ADRIAN  VAN  OSTADE. 

Interior  of  a Cabaret,  with  Boors  Drinking.  Through  the 
open  door,  children  playing  ; and  other  peafants  are  feen  drinking  out- 
fide.  Compofition  of  fifteen  figures.  This  beautiful  and  moft  fpirited 
drawing  is  of  the  beft  period  and  moft  vigorous  technique  of  the 
mafter.  Biftre  pen,  fhaded  with  neutral  tint. 

W.  11 4 in. ; H.  8 in. 


772. 

BALTHASAR  PAUL  OMMEGANCK.  Born,  1755;  . 

Died,  1826. 

Landscape  with  Cattle  a young  bull  tied  to  a tree.  Drawing 
in  Indian  ink  ; figned  and  dated  1782. 

H.  9 in. ; W.  14  in. 


Drawings  by  Ifaac  Van  Oftade. 
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773- 

ISAAC  VAN  OSTADE.  Born,  1617;  Died  about  1654. 

EASANTS  Drinking  and  Smoking.  A compofition 
of  three  men  and  a woman.  In  the  centre  a man  with  a 
canette  in  his  hand,  Handing  with  his  back  to  the  fire  ; on 
the  left,  another,  feated  on  a ftool,  lighting  his  pipe  with 
a cinder  held  in  a pair  of  tongs ; and,  on  the  right,  an  old  woman 
drinking,  and  talking  to  a man  who  fits  by  her  fide.  Pen  and  biftre- 
wafhed  drawing.  Signed  in  right-hand  lower  corner,  u I.  V.  Oftade.” 
Cohesion  (R.)  L.  5^  in. ; H.  5 in. 


774- 

ISAAC  VAN  OSTADE. 

A party  of  Boors  seated  at  a Table  Drinking.  On  the 
right,  one  of  them  is  looking  into  a beer  jug  with  a humorous  expref- 
fion.  The  two  principal  figures  (on  the  left)  are  apparently  tolling, 
or  guelling  heads  and  tails  ; in  the  background,  on  the  fame  fide,  a 
fireplace,  with  a pot  hung  up  on  it  to  boil.  On  the  right,  near  the 
foot  of  the  firft-named  figure,  are  the  initials,  in  minute  characters,  of 
Ifaac  Oftade — <CI.  V.  O. ;”  and  alfo,  in  the  left-hand  lower  corner, 
the  monogram  of  his  brother  Adrian — cc  A.  O.”  Biftre  pen  drawing, 
wafhed  with  Indian  ink,  on  grey  tint.  This  moft  fpirited  and  truthful 
little  drawing,  judging  from  the  touch  and  general  ftyle  of  execution, 
is  from  the  hand  of  Ifaac  Oftade,  but  the  compofition  itfelf  is  moft 
likely  by  Adrian.  Hence  the  two  fignatures,  both  apparently  of  the 
time. 

Colle&ion  (R.)  W.  64  in.;  H.  5 in. 


775* 

ISAAC  VAN  OSTADE. 

A Kermesse,  or  Village  Fete.  Crowded  compofition;  numerous 
figures  dancing  in  the  interior  of  a tabagie.  Slight  pen  Iketch  wafhed 
with  biftre  and  Indian  ink. 

Colle&ion  (R.)  W.  53.  in. ; H.  in. 

R 
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776. 

PAUL  POTTER.  Born,  1625;  Died,  1654 

HOG  lying  down.  Drawing  in  Italian  chalk.  In 
the  right-hand  lower  corner  the  initials  of  the  artift, 

u p p >> 

Collection  (R.)  W.  44  in. ; H.  34  in. 

777- 

PAUL  POTTER. 

A Cow  lying  down  on  a Bank,  and  a dog  in  the  aCt  of  hunting. 
Black  chalk. 

Collections — Verftolk,  (L.)  W.  5 in.  ; H.  24  in. 

77 8. 

PAUL  POTTER. 

Study  from  Nature,  of  two  pigs  lying  down,  and  the  head  of  a 
third  pig. 

Colle&ion  (L.)  L.  64  in. ; H.  6 in. 

779- 

PAUL  POTTER. 

Two  Studies  of  Cows,  on  two  leaves  of  a fketch-book,  mounted 
on  the  fame  fheet.  Black  chalk. 

Collections— Verftolk,  (L.)  L.  of  each  44  in.  by  3 in.  in  H. 

780. 

PAUL  POTTER. 

A Group  of  Three  Cows  (landing  in  a meadow,  and  an  afs,  the 
latter  in  a forefhortened  pofition,  fcratching  its  hind-quarters  with  its 
teeth.  Black  chalk. 

Collections — Jolles,  Verftolk,  (L.)  L.  64  in. ; H.  34  in. 


Drawings  by  Rembrandt . 
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781*. 

PAUL  POTTER. 

A beautiful  Landscape  of  cattle  refting  by  the  fide  of  a piece  of 
water,  the  herdfman  lying  down  aileep.  Drawing  in  Italian  chalk. 

H.  13  in. ; W.  164-  in. 


782. 

REMBRANDT  VAN  RYN.  Born,  1606; 

Died,  1674. 

UR  Saviour  with  Martha  and  Mary.  In  the  centre 
of  the  compofition  our  Saviour  is  feated  near  a table,  on 
the  other  fide  of  which  Mary  is  alfo  feated,  reading  intently 
in  a book.  On  the  left  Martha,  engaged  in  fome  culinary 
occupation,  fits  near  an  open  fireplace,  and  appears  to  be  converfing 
with  the  Saviour.  Pen  drawing,  Rightly  wafhed  with  biftre. 

Colle&ions — Dimfdale,  (R.)  W.  94  in. ; H.  9L  in. 

783- 

REMBRANDT. 

Holy  Family.  The  Virgin,  with  the  child  in  her  lap,  to  whom 
{he  offers  the  breaft,  is  feated  under  a mafs  of  overhanging  foliage. 
Jofeph  {landing,  his  hands  refting  on  a ftone,  leans  forward,  and  con- 
templates the  holy  child.  Pen  drawing,  {lightly  wafhed  in  biftre. 

Colle&ions — Richardfon,  Lawrence,  Efdaile.  W.  54  in. ; H.  54  in. 

784. 

REMBRANDT. 

Interior  of  a Room,  with  a Sick  or  Aged  Man  in  Bed.  A 
young  man  bending  over  him.  At  an  open  doorway  a female  figure 
ftands  in  a liftening  attitude.  Notwithftanding  that  the  coftumes  are  of 
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Rembrandt’s  own  period,  this  exprdlive  and  truthful  compofition  is 
probably  intended  for  Jacob  obtaining  the  blefiing  from  his  father  Ifaac. 
Outline  pen  (ketch  in  biftre. 

Colle&ion  (R.)  L.  9 in.  j H.  6|r  in. 

785*. 

REMBRANDT. 

A Landscape  Sketch.  Pen  and  biftre. 

H.  3f  in. ; W.  8ir  in. 


786*. 

REMBRANDT. 


A Landscape  Sketch.  Pen  and  biftre. 
H.  44-  in. ; W.  84-  in. 


787*. 

REMBRANDT. 

Landscape,  with  a cottage  on  the  banks  of  a canal.  Highly  finifhed 
drawing  in  fepia. 

Colle6tions — Harman,  James.  H.  64-  in. ; W.  94.  in. 

788*. 

REMBRANDT. 

Landscape.  A winter  fcene  in  Holland,  open  country,  interfered 
by  a canal.  In  the  centre  a cottage  and  leaflefs  trees.  Highly  finifhed 
drawing  in  fepia. 

Colle£tions — Goll  von  Falkenftein,  Efdaile,  Lawrence,  James.  H. 
3 in. ; W.  74.  in. 


789. 

REMBRANDT. 

The  Virgin,  with  an  open  Book  on  her  Knee,  and  Jofeph, 
with  his  head  refting  on  his  hands,  fitting  befide  her,  contem- 
plating the  child  Jefus  afleep  in  a cradle  at  their  feet.  Pen  (ketch 
in  biftre. 

ColledHon  (R.)  W.  6 in. ; H.  44.  in. 


Drawings  by  Rembrandt. 
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790. 

REMBRANDT. 

Christ,  with  St.  Peter,  walking  on  the  Sea.  Pen  (ketch  in 
biftre. 

Colle&ion  (R.)  L.  10J-  in. ; H.  6j-  in. 

791- 

REMBRANDT. 

Half-length  Figure  of  an  Aged  Bearded  Man,  probably  a 
Jew,  wearing  a cap  or  turban.  Pen  drawing,  (haded  with  biftre. 

Collections — Lawrence,  Efdaile.  H.  6 j.  in. ; W.  5 in. 

792. 

REMBRANDT. 

Study  (from  the  Life  ?)  of  a Woman  (the  head  and  buft  only) 
lying  down  in  bed.  Pen  (ketch  in  biftre. 

Collections — Lawrence,  Efdaile.  W.  41.  in. ; H.  3^  in. 

793- 

REMBRANDT. 

Two  Studies  of  Heads  of  Aged  Bearded  Men,  one  wearing 
a high  conical  cap.  Pen  drawing  in  biftre. 

Cohesions — Richardfon,  Count  Gelofo,  Sir  J.  Reynolds,  E.  Utter- 
fon.  H.  3£  in. ; W.  3.1  in. 


794- 

REMBRANDT. 

Life  Study.  A nude  figure  of  a woman  feated,  fide  view,  but  with 
the  face  turned  full  towards  the  fpeftator.  Black  chalk  drawing, 
walhed  with  biftre  and  heightened  with  white  chalk.  The  ftudy  for  a 
well-known  etching  by  the  mafter. 

Colle6tions— Verftolk,  (L.)  H.  73.  in. ; W.  6i  in. 

795- 

REMBRANDT. 

An  Academy  Life  Study.  Nude  figure  of  a young  man  with 
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long  hair,  feated  on  a cufhion  on  the  ground,  holding  a flick  or  flute  in 
his  two  hands.  Pen  drawing  wafhed  with  biftre. 

Collection  (L.)  W.  6^  in. ; H.  5^  in. 

796. 

REMBRANDT. 

A Woman.  Standing,  holding  a candle  in  her  hand,  low  down 
beneath  her  waift,  fo  that  the  head  and  upper  part  of  the  figure  are 
illumined  from  beneath.  Pen  and  fhaded  drawing  in  Indian  ink  or 
biftre. 

Collections — Utterfon,  (R).  H.  7^  in.  ; W.  54  in. 

797* 

REMBRANDT. 

Study  of  two  Men  wearing  long  gabardines  and  wide-brimmed 
hats,  probably  Amfterdam  Jews.  Reed  pen  in  Indian  ink. 

Collection  (R.)  H.  44  in.  ; W.  3^  in. 

798. 

REMBRANDT. 

A MIDDLE-AGED  WOMAN  IN  A DUTCH  PEASANT  COSTUME,  feated 
before  a table,  faid  to  be  the  nurfe  of  Rembrandt’s  fon  Titus.  Brilliant 
pen  drawing,  fhaded  with  biftre. 

Collections — Sir  Thos.  Lawrence,  Efdaile,  Verftolk,  (L.)  H.  5^  in.  j 
W.  3 in. 


799- 

REMBRANDT. 

Seated  Figure  of  a Man  with  bushy  Hair  and  Beard.  Pen 
drawing  in  biftre. 

Collection  (R.)  H.  4 in.  ; W.  3 in. 

800. 

REMBRANDT. 

Study  of  a Couchant  Lion  drinking  from  a Pail.  Biftre,  pen 
and  red  chalk,  on  dark  brown  tinted  paper. 

Collection  (L.)  W.  74  in. ; H.  3L  in. 


Drawings  by  Rembrandt. 
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801. 

REMBRANDT. 

Study  of  a Couchant  Lion  licking  his  Paw.  Reed  pen,  waflied 
with  biftre. 

Colle&ions — Mendes,  (L.)  L.  64  in.  ; H.  3 in. 

802. 

REMBRANDT. 

A Couchant  Lion.  Pen  drawing  fhaded  with  biftre. 

W.  6j.  in. ; H.  in. 

803. 

REMBRANDT. 

A Group  of  Four  Bearded  Old  Men  in  the  Persian  Cos- 
tume, feated  on  carpets  under  the  fpreading  branches  of  a tree  ; in  the 
midft  is  a tray  with  coffee  or  fherbet,  which  two  of  them  are  Tipping 
from  cups  and  faucers.  Drawing  in  biftre,  on  prepared  paper.  This 
well-known  and  moft  exquifite  drawing  is  evidently  a pajliccio  by  Rem- 
brandt, from  an  original  Perfian  illumination ; other  fimilar  renderings 
of  Perfian  fubje£ts  by  Rembrandt  are  extant;  they  were  evidently 
imitated  from  original  drawings  in  his  poflefiion.  The  prefent  drawing 
was  engraved  in  facfimjle  by  Ryland,  when  in  the  Willett  colledtion 
(fee  C.  Rogers’  facfimiles  of  ancient  drawings),  and  it  has  fucceflively 
pafled  through  the  hands  of  Richardfon,  Willett,  T.  Dimfdale,  Sir 
T.  Lawrence,  and  Efdaile  (1835). 

H.  6|-  in. ; W.  4J-  in. 

804. 

REMBRANDT. 

View  of  Dort.  The  great  church  is  the  moft  prominent  obje£t  in 
this  view,  which  is  taken  from  a flat  meadow,  interfered  by  a ditch  or 
canal,  vifible  only  as  a narrow  white  line.  The  effe<ft  is  that  of  twilight 
or  the  moment  of  funfet;  a bank  of  mift  rifes  up  above  the  fummits  of 
the  buildings  of  the  town,  which  are  forcibly  detached  againft  the  fky. 
Brilliant  fhaded  drawing  in  biftre. 

ColledHons— Garle,  (R.)  W.  si  in- ; H.  in. 
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80  5. 

REMBRANDT. 

Study  of  Landscape,  apparently  from  Nature.  The  foreground 
is  a river  or  canal,  with  feveral  men  fifhing ; on  the  right,  on  the  mar- 
gin of  a ftream  a clump  of  trees  with  fome  polls,  and  in  the  middle 
diftance  in  the  background  various  buildings  and  a windmill,  apparently 
forming  the  outfkirts  of  a village.  Pen  drawing  in  biftre,  the  trees  and 
buildings  llightly  wafhed  with  the  fame. 

Collection  (R.)  W.  84  in. ; H.  54  in. 

806. 

REMBRANDT. 

Landscape.  Diftant  view  of  Amfterdam  : in  the  centre  the  moft 
confpicuous  object  is  a windmill.  Shaded  drawing  in  bifire. 

Collection  (R.)  L.  74  in. ; H.  24  in. 

807*. 

REMBRANDT. 

Sketch  of  a young  woman  deeping.  Drawn  in  a very  bold,  rapid 
manner  with  the  brufh,  in  Indian  ink. 

Collection — James.  H.  94  in.  ; W.  8 in. 

808. 

REMBRANDT. 

Standing  Figure  of  a Persian  or  Indian  Prince.  Pen  draw- 
ing, fhaded  with  biftre,  on  Japan  paper.  One  of  Rembrandt’s  many 
tranfcripts  from  Perfian  illuminations. 

Collections — Richardfon,  (R.)  H.  7f  in.  ; W.  64  in. 

809. 

REMBRANDT. 

Two  Standing  Figures  in  the  Persian  Costume,  with  fwords 
or  ftaves  in  their  hands.  Pen  and  biftre  wafh  drawing,  on  Japan  paper. 
This  drawing  is  another  of  the  free  copies  made  by  Rembrandt  from 
Perfian  illuminations. 

Collections — Richardfon,  Bouverie,  (W.)  L.  84  in.  ; H.  7 in. 


Seventeenth  Century. 
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810. 

REMBRANDT. 


The  Last  Supper,  after  Gaudenzio  Ferrari.  Drawing  in  red  chalk, 
wafhed  with  biftre. 

H.  8^  in.  ; W.  9U  in. 


8l  I. 

REMBRANDT. 

Landscape.  A mill  and  a group  of  cottages  on  the  borders  of  a 
canal,  a barge  and  a fmall  boat  on  the  right.  Biftre  pen  drawing  tinted 
with  water-colours. 

Collections — Efdaile,  (W.)  L.  1 1 in.  j H.  St  in. 


812. 

HENDRIK  RIETSCHOOF.  Born,  1678. 

PIECE.  The  Y off  Amsterdam  j a frefti  breeze 
iving.  On  the  left  a fiftiing-fmack,  and  on  the  right, 
re  in  the  diftance,  a large  {hip  in  full  fail.  On  the  left 
is  feen  the  corner  of  a pier  with  three  figures,  and  on 
the  barge-board  of  a boat  alongfide  it  are  the  initials  of  the  artift. 
Finifhed  {haded  drawing  in  Indian  ink. 

Cohesion  (L.)  L.  ii£  in. ; H.  7^  in. 

813. 

RIETSCHOOF. 

The  Companion  Drawing.  A ftormy  day  in  the  Zuyder  Zee. 
Amfterdam  in  the  diftance  on  the  horizon.  On  the  right  a fifhing- 
boat  near  the  ftiore,  and  on  the  left,  in  the  background,  a large  three- 
mafted  fhip  under  bare  poles,  and  a fmall  {loop  driving  before  the  wind. 
Finilhed  drawing  in  Indian  ink. 

Collection  (L.)  L.  nf  in.  \ H.  7^  in. 
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814. 

ROLAND  ROGHMAN.  Born,  1597. 

Landscape,  probably  from  Nature.  The  foreground  occupied 
by  rnarfhy  pools,  clofed  in  by  a belt  of  trees  ; in  the  centre  a covered 
waggon  and  fome  figures  are  feen  pafling  through  the  water  ; on  the  left 
in  the  foreground,  ftanding  on  a raifed  bank  is  a man  with  a dog,  and 
on  the  right  a woman  fpreading  out  linen  on  the  ground.  This  view 
probably  reprefents  one  of  the  bleaching  grounds  near  Haerlem.  Shaded 
drawing  in  Indian  ink,  outlined  with  the  pen  and  biftre.  Signed,  left 
hand  corner,  “ Rogman  f” 

Colle&ions — Dr.  Munro,  Efdaile.  L.  144  in. ; H.  9L  in. 


815. 

ROLAND  ROGHMAN. 

View  from  Nature,  of  a Dutch  chateau  furrounded  by  a moat,  in 
a wide  extent  of  flat  country,  the  “ Chateau  de  Montfort.,,  Black 
chalk  and  biftre  wafh. 

Cohesion  (L.)  W.  19  in.  ; H.  114-  in. 

816. 

ROLAND  ROGHMAN. 

View  from  Nature,  of  a Dutch  village,  with  the  ruins  of  an  old 
caftle ; in  the  diftance  the  fea  bordered  by  dunes. 

“The  ruins  of  Ooftvoom.,, 

Signed  c<  Roelant  Roghman,  1647.”  Black  chalk,  wafhed  with  biftre. 
Colle&ion  (L.)  W.  194  in.  ; H.  134  in. 

817. 

WILLIAM  VAN  ROMEYN.  Lived  during  the 

SECOND  HALF  OF  THE  SEVENTEENTH  CENTURY. 

Cattle  Piece.  Two  cows,  two  afles,  five  fheep,  and  a goat,  in  a 
meadow  beneath  a range  of  low  rocks  ; on  the  extreme  left  a peafant 
boy  lying  at  full  length,  in  a forelhortened  attitude  on  the  ground. 
Finifhed  {haded  drawing,  in  Indian  ink.  Signed,  “ W.  Romeyn.” 
Cohesions — Hoofdman,  (L.)  W.  16  in. ; H.  12  in. 
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8 1 8. 

W.  ROMEYN. 

Cows  and  Sheep,  in  a rocky  landfcape.  Tivoli,  with  the  Temple 
of  the  Sibyl  in  the  background.  Finifhed  fhaded  drawing  in  Indian  ink, 
with  the  fignature  of  the  mafter. 

Colle&ion  (R.)  H.  144.  in. ; W.  12  in. 

819. 

JACOB  RUYSDAEL.  Born  about  1636;  Died,  1681. 

Landscape.  A common,  with  a winding  road  leading  up-hill  to  the 
outfkirts  of  a wood.  On  the  left,  near  the  foreground  of  the  compofi- 
tion,  is  a cottage  or  farmhoufe,  and  on  the  right,  in  the  middle  diftance, 
a barn.  Lower  down,  a man  driving  a cow  and  a ram  down  the  road, 
and  on  the  right  a pond  with  two  ducks.  Finifhed  drawing  in  Indian 
ink,  probably  from  nature. 

Colle&ion  (R.)  L.  io|  in. ; H.  in. 

820. 

JACOB  RUYSDAEL. 

A Roadside  Scene.  In  the  centre  of  the  compofition  is  a fmall 
hillock,  beyond  which,  on  the  left,  winds  the  road,  fkirted  by  a hedge. 
The  horizon  is  formed  by  two  fields  floping  upwards,  in  one  of  which, 
detached  againft  the  fky,  are  two  men  with  a horfe  ploughing;  a 
gnarled  and  ftunted  tree  is  confpicuous  on  the  right,  and  in  the 
foreground  beneath  it  is  a pool  of  water.  The  monogram  of  the 
artift  is  feen  in  the  left-hand  corner.  Highly-finifhed  drawing  in 
Italian  chalk. 

Colle&ions — Garle,  Scarifbrick.  L.  7 f in.  ; H.  5 in. 

821. 

JACOB  RUYSDAEL. 

View  of  the  Town  of  “Wyck,  by  Duurftede.”  A level  fore- 
ground, with  the  town  in  the  middle  diftance,  a large  church  is  con- 
fpicuous in  the  centre ; a wide  and  lofty  expanfe  of  cloudy  fky  above. 
Finifhed  fhaded  drawing  in  Indian  ink. 

Cohesions — Saportas,  (L.)  W.  in. ; H.  5^  in. 
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822. 

JACOB  RUYSDAEL. 

View  from  Nature.  Old  houfes  and  a church;  a ftreet  in  the 
town  of  Alkmaar.  A bridge  over  a canal  forms  the  foreground  ; trees 
on  the  left.  Black  chalk,  fhaded  with  Indian  ink. 

Collections — Verftolk,  (L.)  W.  i2fin. ; H.  7J  in. 

823. 

JACOB  (or  SOLOMON?)  RUYSDAEL. 

Dutch  Landscape.  A canal  in  the  foreground,  behind  which,  on 
the  right,  is  an  enclofure,  with  a windmill  and  cottages.  Black  chalk 
and  Indian  ink. 

Collections — Saportas,  (L.)  L.  6 in. ; H.  34.  in. 

824*. 

CRISPIN  VAN  DER  QUEBOORN.  Born,  1604  ; Died  (?) 

Two  highly-finished  Portraits  of  the  Elector  Palatine  and  his 
wife  Elizabeth,  daughter  of  James  I.  Miniatures  drawn  in  fepia,  and 
evidently  intended  for  engraving.  Signed  with  the  artift’s  monogram 
and  dated  1632. 

H.  41  in.  ; W.  4 in. 

825. 

PETER  SAENREDAM.  Born  about  1597  ; 

Died,  1666. 

Interior  of  the  Lofty  Choir  of  a Gothic  Church.  A ftudy 
on  the  fpot.  In  the  centre  is  the  high  altar,  of  feventeenth  century 
architecture  in  coloured  marbles,  enriched  with  ftatues,  &c.,  and  en- 
fhrining  a large  picture  concealed  behind  a green  curtain.  In  the  left- 
hand  lower  corner  is  an  infcription  in  the  Dutch  language  in  the  auto- 
graph of  the  artift,  recording  the  name  of  the  church  in  Brabant,  &c., 
with  the  fignature,  u P.  Saenredam,  1632,  dies  1 July.”  Drawn  with 
a fine  pen,  and  tinted  with  Indian  ink  and  colours. 

Collection  (R.)  H.  16  in.;  W.  12^  in. 

826. 

PETER  SAENREDAM. 

Street  View  in  Amsterdam  (?)  A cavalier  and  a lady  in  converfa- 
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tion  on  the  right.  On  the  left  in  the  background,  a proceflion  of  young 
girls  and  women,  headed  by  a beadle  or  halberdier.  Highly  finifhed 
drawing  in  Indian  ink. 

Collection  (L.)  W.  6^  in  ; H.  4J.  in. 

82  7. 

PETER  SAENREDAM. 

Interior  of  the  great  Church  at  Haerlem,  looking  down  the 
nave.  On  the  left  is  an  infcription  of  four  lines  in  the  autograph  of 
Saenredam,  partly  illegible,  “Peter  Saenredam  dit,  No.  1630,  dies  16 
October,”  &c.,  &c.  Biftre  pen  wafhed  with  Indian  ink. 

Collection  (L.)  W.  6l  in.  ; H.  4^  in. 

828. 

PETER  SAENREDAM  (Ascribed  to). 

A View  of  the  Cathedral  of  Utrecht,  with  numerous  figures 
in  the  foreground,  in  the  coftume  of  circa  1640.  A contemporary 
Dutch  drawing,  being  evidently  a faithful  and  minute  view  of  the  edifice 
as  it  then  flood,  and  interefting  from  the  faCt  that  the  entire  nave  of  this 
cathedral  was  blown  down  during  a great  ftorm,  towards  the  end  of  the 
feventeenth  century.  The  tower  and  choir  now  alone  remain,  dif- 
conneCted  from  each  other.  Pen  and  fhaded  drawing,  in  biftre  and 
Indian  ink. 

Collection  (R.)  H.  16  in.  ; W.  13L.  in. 

829. 

CORNELIUS  SAFTLEVEN.  Born,  1606; 

Living  in  1661. 

An  Academy  Study,  from  the  life,  of  a young  man  feated,  with  a 
cloth  round  his  loins.  Black  chalk,  heightened  with  white,  on  grey 
paper.  Signed  with  the  monogram  of  the  artift,  and  dated  1658. 

Collection  (R.)  H.  14^  in. ; W.  94  in. 

830. 

CORNELIUS  SAFTLEVEN. 

Cattle  Piece.  A goat  and  three  cows  in  an  upland  field.  In  the 
background  on  the  right  a woman  milking  a cow,  and  a man  feated  near 
at  hand.  Black  chalk,  wafhed  with  Indian  ink.  Signed  with  the  initials 
of  the  artift,  and  dated  1665. 

Collection  (R.)  L.  12£  in.;  H.  8 in. 
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831. 

HERMAN  SAFTLEVEN.  Born,  1609;  Died,  1685. 

Landscape,  in  black  chalk  fhaded  with  biftre.  In  the  foreground  a 
canal,  with  a parapet  wall  feparating  it  from  a road  ; over  it  is  a wooden 
bridge  with  a raifed  gateway.  On  the  oppofite  bank  of  the  canal,  a 
cottage  with  a vine  trellis  in  front,  furrounded  by  trees.  Signed  with 
the  monogram  of  Saftleven. 

Cohesions — Greffier  Fagel,  Wm.  Efdaile,  Hawkins.  L.  in.  ; 
H.  44  in. 

832. 

JAN  SMEES.  Died  about  1729. 

Italian  Landscape.  In  the  foreground  a road  with  an  inn  or  farm 
buildings  on  the  right.  Indian  ink.  Signed  in  the  right-hand  lower 
corner,  <c  J.  Smees.” 

Cohesion  (L.)  L.  10  in. ; H.  64  in. 

833- 

CORNELIUS  DU  SART.  Born,  1665;  Died,  1704. 

A Group  or  procefiion  of  children  Tinging  at  the  door  of  a cottage, 
with  peafants  looking  on.  In  the  background  on  the  right,  other 
peafants  dancing.  Highly  finifhed  compofition  of  about  twenty-five 
figures,  brilliantly  tinted,  or  rather  painted,  in  water  colours.  In  the 
right-hand  lower  corner  is  the  fignature,  “ Corn  Du  Sart  fe.,  1690.” 

Cohesions — Efdaile.  H.  114  in.;  W.  9|-  in. 

834*. 

CORNELIUS  DU  SART. 

Boors  Playing  Backgammon  in  an  Alehouse.  Highly  finifhed 
drawing  in  water  colours. 

Colle&ion — Hawkins.  H.  14^  in.;  W.  12  in. 

835- 

WILLIAM  SCHELLINCKS.  Born,  1632;  Died,  1678. 

Classical  Landscape.  A river  bordered  by  rocks.  Shaded 
drawing  in  biftre.  Signed,  “ W.  Schellinks.” 

Colleftions — Muller,  (L.)  W.  74  in. ; H.  6 in. 
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836. 

PETER  VAN  SLINGELANDT.  Born,  1640; 

Died,  1691. 

Portrait  of  a Young  Woman,  within  an  oval,  wearing  a linen 
hood  or  night  cap.  Highly  finilhed  drawing  in  lead  pencil  and  chalk 
on  vellum.  In  the  background  on  the  right  is  the  monogram  of  the 
artift. 

Colle&ions — Hoofdman,  (L.)  H.  5 in. ; W.  4 in. 

83 7- 

JAN  STEEN.  Born,  1636;  Died,  1689. 

Dutch  Boors  Carousing;  a compofition  of  nineteen  figures. 
The  fcene  pafles  in  the  interior  of  an  alehoufe,  and  the  figures  are 
feated  and  (landing  near  a long  table  ; a tipfy  boor  with  a pipe  (luck  in 
his  hat  (lands  on  the  table,  and  appears  to  be  finging  a fong.  Signed 
by  the  artift  in  the  right-hand  corner.  Pen  and  biftre  wa(h  (lightly 
heightened  with  white  chalk,  on  blue  paper. 

Colle6lions— Efdaile.  L.  14I  in. ; H.  7-I  in. 

838*. 

JAN  STOEK.  Born,  (?) ; Died,(?) 

View  of  a Harbour,  with  (hips  at  anchor  and  a galley  rowing  out ; 
on  the  right  a landing-place  with  numerous  figures  and  buildings. 
Signed  and  dated  1677. 

H.  74  in.;  W.  124  in. 

839* 

JACOB  VAN  STRY.  Born,  1756;  Died,  1815. 

View  of  a Dutch  Port,  with  numerous  veflels,  drawn  with  a 
pen  and  walhed  with  Indian  ink. 

H.  8 in. ; W.  104  in. 

840. 

HERMAN  SWANEVELDT.  Born,  1620  (?)  ; 

Died,  1690. 

Italian  Landscape.  Pen  drawing  in  biftre,  (haded  with  Indian 
ink.  The  main  features  are  a ftreamlet  in  the  foreground,  fpanned  by 
a bridge,  with  women  wa(hing  linen  ; a hill  crowned  with  trees,  through 
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which  the  funlight  is  beaming  downwards,  rifes  on  one  fide  from  the 
margin  of  the  ftream  ; behind  the  bridge,  in  the  centre  of  the  drawing, 
a clump  of  maflive  trees,  and  on  the  left  a woody  diftance,  with  a 
building  on  a hill. 

Colle&ion  (R.)  L.  1 1 in. ; H.  7 in. 

841. 

SWANEVELDT. 

Landscape,  with  a flock  of  goats  browfing  on  the  fide  of  a hillock, 
on  which  is  a tent  under  a tree,  with  figures  feated.  Pen  and  biftre 
wafti. 

Colle&ion  (R.)  W.  54  in.  ; H.  3J-  in. 

842*. 

DOMINICK  VAN  TOL.  Born,(?);  Died,  (?) 

Portrait  of  an  old  man  counting  money.  Highly  finifhed  drawing 
in  pencil. 

H.  74  in.  ; W.  64  in. 

843- 

JACOB  VAN  DER  ULFT.  Born,  1627  j 
Dted  about  1679. 

The  Entrance  to  a Town  or  Village  in  the  Dunes.  Covered 
waggons  and  numerous  figures  on  the  road  leading  towards  the  place. 
Pen  and  biftre  waih. 

Colle&ion  (L.)  L.  54  in.  ; H.  34  in. 

844- 

VAN  DER  ULFT. 

Companion  to  the  previous  Drawing.  View  in  the  Dunes, 
with  numerous  figures  and  waggons.  Biftre  wafti. 

Colle&ion  (L.)  L.  54  in. ; H.  34  in. 

845- 

VAN  DER  ULFT. 

A Winter  Piece.  A frozen  canal  bordered  by  trees,  with  figures 
fkating.  Pen  and  biftre  waih. 

Colle&ion  (L.)  L.  6 in. ; H.  34  in. 
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846. 

ESAIAS  VAN  DE  VELDE.  Born,  1597;  Died,  1648. 

The  Quay  of  a Dutch  Port.  Men  lowering  barrels  into  a 
boat  by  means  of  a crane.  Black  chalk  wafhed  with  biftre.  Signed 
“E.  V.  Velde,  1629.” 

Colle&ion  (L.)  H.  7.1  in.;  W.  5 i.  in. 

847. 

ESAIAS  VAN  DE  VELDE. 

Companion  Drawing  to  the  preceding.  A Dutch  chateau, 
furrounded  by  a moat ; in  the  foreground  a party  of  ladies  and  gentle- 
men feated  on  the  grafs  beneath  a tree.  Signed  and  dated  as  before. 

Colle&ion  (L.)  H.  74  in. ; W.  54  in. 


848. 

ADRIAN  VAN  DE  VELDE.  Born,  1639;  Died,  i672* 

ATTLE  Piece.  In  the  foreground  of  a hilly  landfcape  a 
cow  grazing ; in  the  fecond  plane  a peafant  woman  fitting 
on  a Hoping  bank  under  the  fhadow  of  two  trees,  near  her 
another  cow  and  two  fheep,  mountains  in  the  diftance. 
Signed  on  the  left,  cc  A.  V.  Velde,  1667”  Highly  finifhed  drawing  in 
Indian  ink. 

Cohesions — Muller,  (L.)  W.  54 in. ; H.  34  in. 


849. 

A.  VAN  DE  VELDE. 

Peasants  and  Cattle  near  a Rustic  Fountain.  On  the  left 
of  the  compofition  a man  feated,  with  his  hat  on  his  knees,  and  with 
one  arm  leaning  on  the  ftone  trough  of  the  fountain,  is  talking  to  a 
woman,  who  ftands  on  the  oppofite  fide  with  a balket  on  her  right  arm. 
On  the  fame  fide  (the  fpe&ator’s  right)  is  alfo  a group  of  an  afs  and 
two  cows,  a dog  is  drinking  from  the  low  water  trough.  In  the  centre 
a mafs  of  mafonry,  forming  the  fountain,  was  intended  to  receive  an 

s 
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infcription,  the  defign  having  been  obvioufly  made  for  the  title  page  of 
a fet  of  etchings.  The  fignature  of  the  artift,  <c  Adraien  Van  de  Velde, 
1 659,”  is  feen  in  the  upper  part  of  the  tablet.  Finifhed  drawing,  in 
black  chalk  and  Indian  ink. 

Collection  (R.)  L.  8-§-  in. ; H.  in. 

850. 

A.  VAN  DE  VELDE. 

Finished  Study,  probably  from  the  life,  of  a fifherman  or  herdfman, 
carrying  a ftafF  over  his  (houlder.  The  two  hands  drawn  a fecond  time 
to  a larger  fcale  in  the  upper  part  on  the  left.  Red  chalk. 

Collections — Mendes,  (L.)  H.  6^  in. ; W.  54-  in. 

851. 

A.  VAN  DE  VELDE. 

The  Market  Place  of  a Dutch  Town,  with  many  figures. 
Two  principal  groups  in  the  foreground  may  be  noticed, — a lady  in  a 
black  drefs  bargaining  at  a (tall,  and  a knife-grinder.  Betwixt  them  is 
a large  dog  running.  Study  in  oil  colours  on  paper. 

Collections — Efdaile,  Hawkins,  (R.)  W.  10^  in.  ; H.  7^  in. 

852. 

A.  VAN  DE  VELDE. 

Cattle  Piece.  A cow,  a horfe,  goats,  fheep,  and  a fhepherd  and 
his  dog  on  the  banks  of  a river.  Drawing  in  black-lead  pencil,  with  the 
fignature  of  the  artift  in  the  right-hand  corner. 

Collection  (R.)  L.  10  in. ; H.  6 in. 

853- 

A.  VAN  DE  VELDE. 

Cattle  and  Figures.  In  the  foreground  on  the  left  is  feated  a 
woman  with  a diftaff,  near  her,  (landing  at  her  knee,  a child  with  a bird 
on  her  right,  and  a dog  lying  down.  On  the  fame  fide,  under  a (hed 
embofomed  in  trees,  a man  is  feen  lying  down  in  the  (hade.  On  the 
oppofite  fide,  in  the  light,  are  three  pigs,  and  in  the  centre  an  afs  in  the 
(hadow  of  the  trees  and  a (heep  ; in  the  diftance  a man  ploughing  with 
two  oxen  on  a hill-fide  and  men  reaping  a field  of  corn. 

Signed,  u A.  V.  Velde  f.  1664.” 

Carefully  worked  out  with  the  pen  and  point  of  the  brulh  in  biftre. 

Collections— Jolles,  (L.)  W.  10  in. ; H.  64  in. 
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854. 

A.  VAN  DE  VELDE. 

The  Angel  appearing  to  the  Shepherds  ; a night  piece. 
Finifhed  drawing,  fhaded  with  biftre,  of  the  beft  period  and  ftyle  of  the 
mafter.  Signed  on  the  reverfe. 

Collections — Lagoy,  Hawkins.  L.  8 in. ; H.  6|-  in. 

855. 

A.  VAN  DE  VELDE. 

Study  of  a Cavalier  on  Horseback,  wearing  a wide-brimmed 
hat,  buff  coat,  jack  boots,  &c.,  and  with  a fword  in  one  hand  (the 
figure  only,  the  horfe  is  not  indicated).  Below,  on  the  fame  fheet,  is 
the  head  of  another  cavalier.  Evidently  ftudies  from  the  life.  Red 
chalk.  The  drawing  is  figned  in  Italian  chalk. 

Collection — P.  H.  Lanckrinc.  H.  nfin. ; W.  7J-  in. 

856. 

A.  VAN  DE  VELDE. 

Study  of  a Cow  ; fide  view,  ftanding  up,  flightly  forefhortened. 
Drawing  in  black  and  white  chalk,  on  grey  tinted  paper. 

Colle&ion  (R.)  L.  6i  in. ; H.  44  in. 


WILLIAM  VAN  DE  VELDE.  Born,  1633; 
Died,  1707. 


IGNETTE  Drawing,  on  a fmall  fcale.  A fea  fight, 
apparently  Dutch  fhips  attacking  a fort  (?),  defcribed  in 
the  Leembruggen  catalogue  as  an  “Epifode  d’un  combat 
contre  les  Turcs.” 

Pen  drawing  wafhed  with  biftre. 

Collection  (L.)  W.  y\  in.  j H.  2-§-  in. 
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858. 

W.  VAN  DE  VELDE. 

The  Burning  of  the  English  Fleet  in  the  Medway  by  the 
Dutch. 

Finifhed  pen  drawing  in  biftre,  fhaded  with  Indian  ink.  Initialed  by 
the  artift  in  the  left-hand  lower  corner,  “ W.  V.  V.” 

Colle6tion  (R.)  L.  io|-  in. ; H.  5 in. 

859. 

W.  VAN  DE  VELDE. 

A Composition  of  Shipping.  Apparently  a fleet  of  men-of-war 
in  a calm.  In  the  centre  of  the  compofition  one  of  the  veflels  is  firing 
a falute.  Lead  pencil  and  pen  and  ink.  Initialed  in  the  right-hand 
lower  corner,  <c  W.  W.  V.  I.” 

Collection — Lawrence.  L.  12^  in. ; H.  51  in. 

860. 

W.  VAN  DE  VELDE. 

Sea  Piece.  A fquall  in  an  inland  fea,  probably  the  Zuyder  Zee. 
In  the  centre  a fifhing  fmack.  the  failors  reefing  fail.  In  the  back- 
ground, on  the  horizon,  many  fhips  fcudding  before  the  wind.  On  a 
piece  of  timber,  floating  on  the  fea,  on  the  right,  is  the  fignature  of  the 
matter.  Finifhed  fhaded  drawing  in  Indian  ink. 

Collections — Verftolk,  (L.)  L.  9^  in.  ; H.  6 in. 

861. 

W.  VAN  DE  VELDE. 

Sea  Piece.  A calm.  On  the  left  a three-mafted  fhip  of  war  at 
anchor,  and  on  the  right  a fifhing-boat.  Initialed  by  the  artift  on  a 
piece  of  wood  floating  in  the  fea  on  the  left.  Highly  finifhed  drawing 
in  Indian  ink.  This  beautiful  drawing  is  apparently  of  the  earlier  but 
mature  time  of  the  painter,  before  his  migration  to  England. 

Collections — Muller,  (L.)  L.  7|  in.  ; H.  6 in. 

862. 

W.  VAN  DE  VELDE. 

A Calm,  with  Shipping.  Indian  ink. 

Collection  (R.)  L.  9J  in. ; H.  6 in. 
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863. 

HENDRIK  VERSCHURING.  Born,  1627;  Died,  1690. 

HE  Departure  of  a Hawking  Party.  In  the  fore- 
ground a mounted  cavalier,  with  a hawk  on  his  wrift, 
rides  along  the  terrace  of  a chateau  with  two  dogs  and  a 
running  footman  by  his  fide.  Some  diftance  in  front  are 
two  other  figures  on  foot.  On  the  left  a wood,  with  a fountain  fur- 
mounted  by  a ftatue  of  Venus,  and  alfo  a terminal  figure.  On  this 
may  be  feen  the  monogram  of  the  artift,  and  date  1672. 

Drawing  in  Indian  ink. 

Colle&ions — Saportas,  (L.)  H.  74  in. ; W.  5-!.  in. 

864. 

VERSCHURING. 

A Halt  of  Travellers,  with  dogs  and  cattle,  near  a fountain. 
Pen  drawing  in  biftre,  fhaded  with  Indian  ink.  Signed  in  the  right- 
hand  lower  corner,  “ H.  Verfchuring,  f.  1671.” 

Colle&ions — Sybouts,  (L.)  H.  8j-  in. ; W.  7^  in. 

865. 

SIMON  DE  VLIEGER.  Born  about  1612  ; 
Living,  1642. 

Study  of  a Mastiff  lying  down.  Black  chalk,  on  pale  brown 
paper.  Signed  with  the  initials  of  the  artift. 

Colle6tion  (L.)  W.  7 J in. ; H.  44  in. 

866*. 

SIMON  DE  VLIEGER. 

Sea  Piece  ; in  biftre.  Signed  by  the  artift,  “ S.  de  V.” 

H.  84  m.;  W.  74  in. 
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867. 

JAN  VICTOR.  Born  about  1600  (?);  Died  about  1670  (?) 

An  old  Man  playing  a Hurdy-gurdy,  and  a boy  begging  at  the 
door  of  a houfe,  furrounded  by  children. 

Colle&ions — Sybouts,  (L.)  L.  niin. ; H.  8 in. 


868. 

CORNELIUS  VISSCHER.  Born,  1610;  Died,  1670. 

IS  own  Portrait  at  the  Age  of  Twenty.  Highly 
finifhed  chalk  drawing  on  vellum.  Half-length  figure, 
wearing  a broad-brimmed  conical  hat ; his  hand  is  placed 
on  his  breaft.  In  the  background,  on  the  right,  a column 
and  a pendent  curtain,  with  taflfels,  &c.  On  the  bafe  of  the  column  is 
infcribed,  “ aetatis  XX,”  and  in  the  corner,  lower  down,  “A.  1649.” 
This  is  the  original  drawing  for  the  engraved  portrait  by  himfelf. 

H.  6%  in.;  W.  54  in. 

869. 

CORNELIUS  VISSCHER. 

Study  of  an  Old  Woman’s  Head.  She  wears  a plain  narrow 
ruff  or  collar,  and  a linen  cap  gathered  tight  to  the  head.  The 
grotefque  uglinefs  of  her  features  is  relieved  by  an  exprelfion  of  great 
fhrewdnefs  and  felf-reliance.  Italian  chalk. 

Colleaion  (R.)  H.  6J.  in. ; W.  54  in. 

870. 

CORNELIUS  VISSCHER. 

Half-length  Portrait  of  a Dutch  Gentleman,  apparently 
about  thirty-five  years  old.  He  is  bareheaded,  holding  his  fteeple- 
crowned  hat  on  his  knee,  has  long  flowing  hair,  and  wears  a broad 
linen  fall  collar  and  a cloak  with  a filk  lining,  thrown  back  off  his 
fhoulders.  In  the  background,  on  the  right,  is  the  monogram  of  the 
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artift,  and  date  1657.  Highly  finifhed  fhaded  drawing  in  Indian  ink, 
with  an  arched  top. 

Colle&ion  (R.)  H.  134-  in.  ; W.  114.  in. 

871. 

CORNELIUS  VISSCHER. 

Half-length  Portrait  of  a middle-aged  Man,  in  the  coftume 
of  a Dutch  merchant,  or  burgomafter,  wearing  a wide-brimmed  hat, 
his  right  arm  bent,  the  hand  refting  on  the  hip,  a pair  of  gloves  in  the 
other  hand.  In  the  field  of  the  drawing  is  the  infcription  c<  C.  VilTcher 
fecit,  A.  1652.”  Finifhed  black  chalk  drawing  on  vellum. 

Colle&ion  (L.)  H.  11  in. ; W.  8 in. 

872. 

CORNELIUS  VISSCHER. 

Study  from  the  Life,  the  head  of  a boy  wearing  a wide-brimmed 
hat.  Highly  finifhed  drawing  in  black  chalk. 

H.  64.  in. ; W.  54.  in. 


W.  VITRINGA.  Lived  during  the  second  half  of 
the  Seventeenth  Century. 

EA  Piece  : the  Zuyder  Zee.  In  the  centre  an  Ad- 
miralty floop,  failing  towards  the  right.  Highly  finifhed 
drawing  in  water  colours.  Signed  in  the  left-hand  upper 
corner,  tc  W.  Vitringa,  1702.” 

W.  74.  in. ; H.  5^  in. 


874. 

JAN  WIERIX.  Born,  1550;  Died  (?) 

Three  small,  highly-finished  Drawings,  reprefenting  fubjedts 
from  the  life  of  our  Saviour.  Engravers’  drawings.  Signed. 

H.  2 in.;  W.  2|-in. 
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875- 

ANTHONY  WATERLOO.  Born  about  1618; 

Died,  1679  (?) 

Landscape.  View  of  a village  at  the  foot  of  a hill,  furrounded  with 
trees.  In  the  foreground  a brook,  with  the  road  to  the  village  running 
parallel  with  it : in  the  middle  diftance,  two  men  fifhing.  Initialed  by 
the  artift,  “ A.  W.  f.”  Drawn  in  black  chalk,  and  wafhed  with  Indian 
ink. 

Colledtion  (R.)  W.  17  in.;  H.  i2i  in. 

876. 

ANTHONY  WATERLOO. 

View  of  Utrecht,  from  an  eminence  adjoining  the  town.  Chalk 
drawing,  wafhed  with  Indian  ink  or  biftre. 

Collection  (R.)  L.  13I- in. ; H.  12J- in. 

877. 

DUTCH  SCHOOL.  Second  half  of  the 
Seventeenth  Century. 

Two  small  Drawings,  mounted  on  the  fame  fheet.  Finifhed 
defigns  for  book  plates.  A half-length  portrait  of  ajefuit  martyr  in 
the  habit  of  his  order,  with  a halter  round  his  neck  and  a knife  in  his 
bofom  ; in  his  left  hand  he  holds  up  the  facred  monogram,  furrounded 
with  rays. 

H.  3^  in. ; W.  3 in. 

The  other  drawing  is  a {landing  figure  of  Saint  Dorothea,  with  a 
palm  branch,  and  her  lap  full  of  flowers. 

Both  drawings  bear  the  initials  of  the  artift,  “ C.  W.”  Finifhed 
pen  and  fhaded  drawings  in  biftre. 

Collection  (R.)  H.  44  in. ; W.  3^  in. 

878. 

EMANUEL  DE  WITTE.  Born,  1607;  Died,  1692. 

Interior  of  the  Old  Church  at  Amsterdam.  On  the  left,  in 
the  foreground,  two  gentlemen  in  converfation,  two  others  walking  on 
the  fame  fide  further  on.  Signed  in  the  right-hand  lower  corner,  “ E. 
de  Witte.”  Shaded  drawing  in  Indian  ink. 

Collection  (L.)  L.  7^  in. ; H.  5^  in. 
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879. 

EMANUEL  DE  WITTE. 

Interior  of  a Church.  Near  the  bafe  of  a column  or  pier,  with 
a feat  around  it,  are  two  men  in  converfation,  one  feated,  the  other 
{landing  up.  Sketch  in  oil  or  turpentine  colour,  on  brown  paper. 

Collections — Hoofdman,  (L.)  W.  iof-  in. ; H.  8^  in. 

880. 

JACOB  DE  WIT.  Born,  1695  ; Living  in  1744. 

Head  of  an  old  Woman,  brilliantly  illumined  from  beneath,  as  if 
by  candle  or  firelight.  Drawing  in  red,  black,  and  white  chalks,  and 
Indian  ink,  on  light  brownifli-tinted  paper.  Signed,  u J.  de  Wit,”  in 
the  left  hand  upper  corner. 

Colle<5tion  (R.)  H.  7 -i  in. ; W.  6|-  in. 


881. 

PHILIP  WOUVERMANS.  Born,  1620;  Died,  1668. 

HE  Adoration  of  the  Shepherds.  Defign  for  a picture. 
On  the  right  an  open  fhed  overlhadowed  by  a clump  of 
trees.  Within  it  are  feen  the  Virgin  and  the  Infant  Saviour 
with  cattle  and  feveral  figures  of  fhepherds  in  adoration. 
Outfide  numerous  figures  of  peafant  men  and  women  hurrying  forward. 
The  principal  group  (towards  the  left)  reprefents  a man  with  a wallet 
on  his  back,  a lantern  in  his  hand,  and  a dog  by  his  fide,  a woman  with 
a bafket  on  her  head,  and  a young  boy  running  towards  her.  Black 
chalk.  The  figures  are  carefully  drawn  and  {haded  in  bifire  with  the 
point  of  the  brulh  on  pale  yellow-tinted  paper.  This  drawing  is  of  the 
earlier  period  of  the  mailer. 

W.  14*.  in. ; H.  1 1|  in. 

882. 

WOUVERMANS. 

Landscape.  River  fcene  in  a mountainous  country;  in  the  fore- 
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ground  numerous  figures  and  horfes  bathing.  The  figures  elaborately 
executed  with  the  point  of  the  brufh,  in  biftre,  and  heightened  with 
white.  The  landfcape  only  flightly  indicated  on  brownifh  yellow-tinted 
paper.  Signed  (on  the  right)  with  the  initials  of  the  artift.  Of  the 
mafter’s  earlier  period. 

Cohesions — Van  Haken,  Cofway.  W.  14^  in.  ; H.  84  in. 

883. 

WOUVERMANS. 

The  Halt.  A covered  waggon  drawn  by  five  horfes,  and  accom- 
panied by  mounted  figures,  has  arrived  at  the  door  of  a road-fide  inn ; 
the  horfes  are  being  taken  out  to  bait.  Another  waggon  is  feen  coming 
along  the  road  in  the  diftance,  and  alfo  a group  of  travellers  on  foot; 
in  the  foreground  are  children,  a leafh  of  dogs,  fowls,  &c. ; and  in  the 
extreme  left-hand  corner  of  the  drawing  two  pigs,  lying  down  on  a 
heap  of  ftraw.  The  entire  compofition  comprifes  upwards  of  twenty 
figures.  Pen  drawing  in  biftre,  wafhed  with  biftre  and  neutral  tint,  on 
light-brown  tinted  paper. 

Collection  (R).  L.  141  in. ; H.  104  in. 

884. 

WOUVERMANS. 

A Sheet  of  detached  Studies  of  Figures.  A cavalier  killing 
a lady’s  hand,  a dwarf,  a portion  of  a banquet  fcene,  &c.,  drawn  in  red 
with  the  point  of  the  brufh  in  turpentine  or  oil  colours.  On  the  reverfe 
are  ftudies  of  a peacock  and  a horfe’s  head.  Signed  on  this  fide  with 
the  monogram  of  the  mafter  in  red  chalk. 

Collection  (R.)  L.  74  in. ; H.  64  in. 

885*. 

WOUVERMANS. 

A Group  of  Men  with  two  horfes  and  dogs.  Another  man  kneel- 
ing in  the  foreground,  coupling  up  two  of  the  dogs.  Highly  finifhed 
drawing  in  red  chalk.  Signed  with  the  monogram  of  the  artift. 

H.  5 in.  ; W.  54  in. 

886. 

WOUVERMANS. 

A Saddled  Horse  standing.  In  front,  on  the  left,  a boy  {looping 


Seventeenth  Century.  267 

to  lift  up  a pack  or  bundle.  Signed  with  the  monogram  of  the  painter 
on  the  right.  Black  chalk,  {haded  with  Indian  ink. 

Collection  (L.)  W.  74.  in  ; H.  ^ in. 

887. 

WOUVERMANS. 

Highly-finished  Study  of  two  Hounds  lying  down.  Red 
chalk.  Signed  with  the  monogram  of  the  painter. 

Collection  (R.)  L.  34-  in. ; H.  2§-  in. 

888. 

DUTCH  SCHOOL.  MASTER  UNKNOWN. 

View  in  a Dutch  Town.  A frozen  canal  in  the  foreground, 
with  fnow  falling.  Finifhed  drawing  in  water  colours. 

Collection  (R.)  H.  74-  in. ; W.  64- in. 

889*. 

DUTCH  SCHOOL.  MASTER  UNKNOWN. 

Landscape  in  fepia  and  Indian  ink. 

H.  7^  in. ; W.  1 if  in. 

890. 

RENIER  ZEEMAN.  Born,  1612(F) 

Sea  Piece.  A calm,  with  a large  fhip  at  anchor.  On  the  left  of 
the  compofition  a {loop  and  a boat  full  of  Tailors ; three  {hips,  and 
various  fmall  craft  in  the  diftance  on  the  fame  fide.  Signed,  Cl  R. 
Zeeman.”  Waihed  drawing  in  Indian  ink,  executed  entirely  with 
the  bruth. 

Cohesions — Hawkins.  L.  n^in. ; H.  74-  in. 

891. 

ZORG  (HENRI  MARTIN  ROKES).  Born,  1621  ; 

Died,  1682. 

Interior  of  a Barber’s  Shop.  The  barber  {having  a Dutch 
boor.  A boy  on  the  left  with  a can  of  water.  Drawing  in  water- 
colours. 

Collections — Thane,  Lawrence.  W.  8l  in.  ; H.  74-  in. 
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892*. 

ZORG  (HENRI  MARTIN  ROKES). 

Sketch  of  a Dutch  boor,  feated  and  fmoking  ; drawn  and  lightly 
walhed  in  fepia. 

H.  74  in. ; W.  7 in. 
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EARLY  NORTH  ITALIAN  DRAWINGS. 

HIS  is  a feries  of  thirty-one  coloured  drawings,  which  were 
parted  in  a book  brought  to  this  country  fome  years  ago 
from  Italy.  As  the  drawings  had  fuffered  from  being  laid 
down  in  this  volume,  they  were  carefully  removed,  placed 
on  feparate  mounts,  and  are  now  enclofed  in  a folander  cafe. 

The  firft  leaf  contains  the  following  written  infcription  : — 

<c  Bologna  addi  n Februario  1617 
Originali 

Beliflimi  difegni  del  pittore 
Mantegna  et  altri.” 

Then  follows  a feries  of  thirteen  defigns,  reprefenting  our  Saviour 
and  the  twelve  Apoftles,  as  follows : — 

2.  Our  Saviour.  His  right  hand  raifed  in  the  a£t  of  benedi&ion, 
and  holding  a book  in  His  left. 

3.  St.  Peter. 

4.  St.  Andrew. 

5.  St.  James  the  Greater. 

6.  St.  John. 

7.  St.  Bartholomew. 

8.  St.  Philip. 

9.  St.  Matthew. 

10.  St.  Thomas. 

11.  St.  James  the  Less. 

12.  St.  Simon. 

13.  St.  Judas  Thaddeus. 

14.  St.  Paul. 

Thefe  drawings  have  been  afcribed,  with  great  probability,  to  Gio- 
vanni Bellini. 

They  are  all  on  vellum,  outlined  in  biftre,  and  walhed  with  water- 
colour. 

H.  8*  in.  ; W.  3l  in. 
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15.  Figure  of  a Prophet  (?).  Drawn  on  vellum  in  the  fame 
manner  as  thofe  above  defcribed. 

H.  Bi,  in.;  W.  y-  in. 

The  next  feries  comprifes  twelve  drawings,  confiding  of  the  Angle 
figures  of  two  Prophets  and  ten  Sibyls.  Thefe  drawings  have  always 
been  attributed  to  Andrea  Mantegna,  and,  there  can  be  little  doubt, 
are  by  his  hand. 

16.  Figure  of  a Prophet,  (landing.  His  right  hand  reds  on  his 
bread ; in  the  left  he  holds  an  open  book. 

17.  Figure  of  a Prophet, danding,  the  right  hand  hanging  down; 
in  the  left  holding  a clofed  book. 

18.  Sibylla  Persica,  holding  an  open  book  in  both  hands,  in  which 
(he  is  reading. 

19.  Sibylla  Libica,  danding,  (lightly  turned  to  the  right.  She 
holds  an  open  book,  which  (he  is  reading,  and  points  to  it  with  her  left 
hand. 

20.  Sibylla  Delphica.  She  holds  in  her  left  hand  a cornucopia, 
from  which  iflue  flowers ; her  right  hand  is  raifed  as  if  expoflulating. 

21.  Sibylla  Cumea,  turned  towards  the  right,  and  holding  a clofed 
book  in  both  hands. 

22.  Sibylla  Erithrya.  She  holds  a fword  in  her  right  hand, 
and  points  upwards  with  the  left. 

23.  Sibylla  Pontica,  reprefented  as  an  old  woman,  holding  in  her 
right  hand  a bafket  of  fruit,  and  reding  the  left  on  a forked  dick  or 
crutch. 

24.  Sibylla  Cumana.  She  holds  a branch  in  her  right  hand  ; her 
left  arm  is  extended  from  the  elbow,  and  (he  holds  in  her  hand  an  open 
book.  At  her  feet,  in  the  right  hand  corner,  are  fome  books,  which 
are  confumed  by  flames. 

25.  Sibylla  Samia,  full  face,  the  right  hand  pointing  downwards, 
whiid  the  left  is  reding  on  her  bread. 

26.  Sibylla  Phrygia.  Her  right  arm  is  raifed  from  the  elbow; 
in  the  left  hand  (he  holds  a clofed  book. 

27.  .Sibylla  Tiburtina.  In  her  right  hand  (he  holds  a lily,  the  left 
is  reding  on  her  bread. 

All  thefe  drawings  are  on  paper,  outlined  in  bidre,  and  are  waihed 
with  pink  and  bidre,  here  and  there  heightened  with  white. 

H.  8^  in.  ; W.  4^  in. 

Then  follow  drawings  of  apodles  by  an  unknown  mader. 

28.  St.  Peter,  turned  to  the  left,  holding  a key  in  his  right  hand 
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and  a book  in  his  left.  In  the  right-hand  upper  corner  is  written, 
c<  San&us  Petrus  dixit  credo  in  Deum  patrem  omnipotentem.,, 

29.  St.  Matthias,  holding  a battle-axe  in  his  right  and  an  open 
book  in  his  left  hand,  in  which  he  appears  to  be  reading.  Infcribed 
above,  “ San<Stus  Matias  dixit  carnis  refurextionem  vitam  eternam. 
Amen.” 

30.  St.  Simon.  In  his  right  an  upraifed  fword,  in  the  left  a clofed 
book.  Infcribed  as  the  others,  u San&us  Simon  dixit  et  fancftam 
eclefiam  catolicam  fan&orum  cuminionem.” 

Thefe  drawings  are  in  pen  and  biftre,  waftied  with  biftre. 

H.  6^  in.  ; W.  4-1.  in. 

31.  St.  Peter,  holding  a key  in  his  right  hand;  he  is  looking 
upwards,  and  fhading  his  eyes  with  the  left. 

This  drawing  has  been  cut  out,  and  is  laid  down  on  brown  paper. 
Pen  and  biftre,  heightened  with  white.  This  drawing,  though  care- 
fully executed  and  finifhed,  is  not  as  powerful  as  the  three  preceding 
drawings,  and  is  evidently  by  an  inferior  matter. 

H.  7 \ in.  ; W.  4^  in. 


APPENDIX  II. 


ITALIAN  ILLUMINATIONS. 


ITALIAN  ILLUMINATIONS. 

i. 

MAGNIFICENT  LEAF,  taken  from  a choral  book, 
reprefenting  the  Combat  of  St.  Michael  and  his  Angels 
with  the  Dragon  and  a numerous  band  of  evil  fpirits. 
Date  circa  1380. 

H.  of  fheet,  17^  in. ; W.  13  in. 

H.  of  defign,  io£  in.  ; W.  84  in. 

2.  A Superb  Initial  Letter  R,  in  brilliant  colours  on  gold 
ground.  In  the  upper  part  is  reprefented  God  the  Father  borne  on 
cherubim,  beneath  is  the  Annunciation.  It  is  furrounded  by  a brilliant 
mofaic  border.  A large  folio  leaf,  moft  probably  cut  from  a choral 
book. 

Date  circa  1410. 

Colle&ions — Cellotti  and  Ottley.  H.  13J-  in.  $ W.  in. 

3.  A Beautiful  Initial  Letter  P,  large  folio  fize.  It  contains  a 
charming  miniature  of  the  Nativity,  with  the  three  Shepherds  in  the 
middle  diftance,  and  has  a lovely  landfcape  background.  In  a compart- 
ment beneath  is  reprefented  the  Angel  appearing  to  the  Shepherds. 
The  whole  is  enclofed  in  a mofaic  border,  in  which  are  introduced  fix 
heads  in  medallions,  apparently  portraits.  Date  circa  1480. 

4.  A Grand  Classical  Miniature  of  Ancient  Rome,  repre- 
fented as  a female  warrior  feated  on  a cuirafs,  with  her  left  arm  refting 
on  a fhield,  and  holding  in  her  right  hand  the  figure  of  a winged  Vi&ory. 
The  letters  S.  and  C.  are  introduced  on  oppofite  fides.  In  the  top  com- 
partment “ Urbs,”  and  in  the  lower  one  “ Roma,”  introduced  in  gold 
letters.  School  of  Mantegna  or  Squarcione.  Date  circa  1480. 

H.  12  in.  ; W.  in. 

5.  A Four-sided  Border,  from  a manufcript  formerly  in  the 
Vatican,  executed  in  colours.  Date  circa  1485. 

Cohesions — Cellotti  and  Rogers.  H.  14 ± in.  ; W.  10  in. 
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6.  A Superb  Four-sided  Border.  It  was  fold  in  the  Abbate 
Cellotti’s  collection,  and  in  the  catalogue  is  defcribed  as  follows  by  W. 
Y.  Ottley  : c<  Lot  54.  It  would  be  difficult  to  fpeak  in  too  high  terms 
of  this.  It  appears  to  have  belonged  to  a volume  written  for  Giulio  de 
Medici,  Pope  Clement  VII.,  and  decorated  by  the  hand  of  Girolamo  dai 
Libri,  circa  1523,  the  matter  of  Giulio  Clovio.  It  has  one  continued 
border,  decorated  with  flowers,  birds,  pearls  and  cameos,  painted  on  a 
black  ground  dotted  with  gold.  At  the  bottom  are  the  arms  of  the 
cardinal  fupported  by  a Triton  and  a female  fea-monfter,  alfo  the  device 
of  the  cardinal  (a  ring  with  three  feathers).  In  the  centre  is  the  letter 
T.,  of  extreme  beauty,  with  a miniature  reprefenting  the  Cardinal  de 
Medici  attended  by  a chorifter  performing  mafs.” 

Collection — Cellotti,  W.  Y.  Ottley  and  Rogers. 

Size  of  border,  H.  144  in. ; W.  91  in. 

Size  of  letter,  H.  4|-  in. ; W.  3J1  in. 

7.  A Large  Folio  Leaf,  containing  a broad  continuous  border  of 
gold  arabefque,  with  eight  medallions,  of  which  thofe  in  the  four 
corners  contain  the  figures  of  prophets.  The  remainder  are  filled 
with  the  arms  and  devices  of  Pope  Clement  VII.  In  the  centre  in  an 
architectural  frame  is  introduced  the  Aflumption  of  the  Virgin.  Date 
circa  1530. 

H.  12^  in.  ; W.  10  in. 

8.  A Large  Folio  Sheet,  of  a fimilar  defign  as  the  preceding 
one.  In  the  centre  the  martyrdom  of  St.  Blafius.  Date  circa  1530. 

Collections — Cellotti  and  Rogers. 

H.  12^  in. ; W.  10  in. 

9.  Five  Borders,  ornamented  with  birds,  flowers  and  arabefques,  in 
brilliant  colours  on  a gold  ground.  Date  circa  1500. 

10.  A Beautiful  Sheet,  taken  from  a book  belonging  to  Alef- 
fandro  Farnefe,  Pope  Paul  III.,  whofe  arms  appear  in  a medallion  in  the 
centre  of  the  lower  border,  a correfponding  medallion  containing  his 
portrait.  In  the  centre  of  the  two  fide-borders  are  introduced  medal- 
lions with  the  devices  of  the  fame  Pope.  The  borders  are  richly 
decorated  with  amorini,  flowers  and  infeCts.  In  the  central  compart- 
ment is  a miniature  of  the  Laft  Supper.  Date  circa  1536. 

Collection — Cellotti. 

Size  of  border,  H.  15^  i . ; W.  13  in 

Size  of  centre,  H.  64  in*  ; M . 6l  in. 

11.  The  Continuous  Border,  from  a large  folio  manufcript, 
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painted  in  delicate  colours  on  gold-dotted  ground  and  enriched  with 
amorini,  fupporting  feftoons  of  fruit  and  flowers,  caryatides,  &c.  Four 
architectural  niches  contain  the  feated  figures  of  a pope,  probably 
Paul  III.,  a cardinal,  and  two  bifhops.  In  the  centre  is  a miniature  of 
two  Angels  worfhipping  the  Hoft,  contained  in  a tabernacle.  Below 
this  is  another  miniature  reprefenting  the  Laft  Supper. 

This  beautiful  miniature  is  by  Giulio  Clovio,  circa  1540. 

Collections — Cellotti  and  Rogers. 

Size  of  border,  H.  13J-  in. ; W.  ioj-  in. 

Size  of  miniature,  H.  3f  in.  ; W.  3*  in. 

1 2.  A Beautiful  Border,  the  work  of  Giulio  Clovio,  in  brilliant 
colours,  heightened  with  gold.  The  corners  are  decorated  with  four 
female  mafks,  and  the  border  alfo  contains  four  medallions  with  the 
feated  figures  of  the  four  evangelifts.  Mr.  W.  Y.  Ottley  confidered 
this  as  one  of  three  miniatures  from  the  celebrated  volume  done  for 
Gregory  XIII.,  mentioned  by  Baglioni.  It  is  engraved  in  Shaw’s  book 
of  “ The  Decorative  Arts  of  the  Middle  Ages.”  Date  circa  1560. 

Collections —Cellotti  and  Wilfon.  H.  14  in.  ; W.  io±  in. 

13.  An  Illuminated  Leaf,  from  a folio  manufcript,  probably 
executed  for  Pope  Paul  IV.  The  Pope  himfelf  is  represented  Handing 
in  front  of  the  Papal  throne ; two  cardinals  hold  an  open  book  before 
him,  and  he  appears  to  be  in  the  act  of  pronouncing  the  benediction. 
The  compofition  comprifes  eleven  other  figures  of  cardinals  and  officers 
of  the  Papal  court,  who  are  affifting  in  the  ceremonies.  The  perfonages 
reprefented  are  all  evidently  portraits.  In  the  upper  part  of  the  chair 
are  the  arms  of  Paul  IV.  and  a cartouche  infcribed,  “ Paulus  IIII., 
Pont.  Max.”  A border  of  elaborate  arabefques  Surrounds  the  compo- 
sition. This  Splendid  illumination  is  the  work  of  an  able  follower  of 
Giulio  Clovio,  whofe  name  was  Apollonio  di  Bonfratelli,  and  his  initials 
APP.  D.  B.  F.  (Apollonio  di  Bonfratelli  fecit)  occur  in  cartouches  on 
the  right  and  left-hand  fide  of  the  border  ; and  on  the  central  illumina- 
tion itfelf,  on  the  right  fide,  the  initials  AP.  again  occur.  Several 
other  leaves,  evidently  cut  from  the  Same  Splendid  manuScript,  are 
known  to  exift,  and  one  or  more  of  them  is  Signed  in  full  by  Bonfra- 
telli. Date  circa  1558. 

Collection — Cellotti.  H.  I2f  in.  ; W.  9^  in. 

All  the  miniatures  defcribed  above  were  brought  to  this  country  by 
the  Abbate  Cellotti,  a well-known  Italian  connoifleur,  about  1820,  who 
Hated  that  they  had  been  cut  out  of  books  in  the  Vatican  Library 
during  the  time  of  the  French  occupation  of  Rome. 
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14.  A Small  Octavo  Leaf,  from  a Miflal,  with  a very  richly 
illuminated  border,  containing  numerous  amorini,  birds  and  animals. 
In  the  four  corners  are  the  heads  of  prophets ; in  the  centre  is  a beauti- 
ful landfcape,  in  which  a faint  is  feen  kneeling,  to  whom  the  Almighty 
appears.  Apparently  Florentine  work  of  the  firft  half  of  the  fixteenth 
century. 

H.  6 in. ; W.  3!  in. 

15.  The  Crucifixion.  This  interefting  and  important  work  is  an 
imprellion  of  an  engraving  on  copper,  from  a defign  by  Giulio  Clovio, 
taken  on  green  filk.  The  nude  portions  of  the  figures  afterwards  beau- 
tifully painted  or  illuminated  in  colours,  and  the  draperies  heightened 
with  gold.  In  the  left-hand  corner  is  the  fignature  of  the  artift, 
“Don  Julius  Clovius  de  Cronacia  inventor,’ ’ 1568.  The  following 
interefting  infcription,  in  a contemporary  hand,  is  written  at  the  back, 
the  purport  of  which  is  that  the  illumination  belonged  in  the  year  1575 
to  one  Luigi  Frierne,  who,  having  gone  to  France,  left  it  in  charge  of 
an  Auditor  of  the  Court  of  Rota  in  Rome,  to  be  reclaimed  on  his 
return:  “Adi  2 di  Febbraio  1575.  Io  Luigi  Frierne,  dovendo  andar 
in  Francia  lafciai  in  depofito  quefto  crucififlo  di  miniatura  fattada  D. 
Julio  Clovio,  miniatore,  per  riaverlo  ad  ogni  mio  piacere  da  Mnr 
(Leonardo  ?)  Bianchetti,  Audre  de  Rota,  per  il  qual  depofito  S.  S. 
Rmo  mi  fete  una  ricevuwta  di  fua  mano.” 

H.  13  in.  ; W.  10  in. 
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Bellini,  Giovanni,  271. 
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Bifchop,  J.  de,  214. 

Bloemart,  Abraham,  215. 

Bologna,  Galante  da,  92. 

Bofcoli,  Andrea,  49. 


Both,  Jan,  21 5. 

Botticelli,  Sandro,  (Aleflandro  Filipepi),  6.' 
Boucher,  Francois,  169. 

Bout,  Peter,  191. 

Bramante  da  Milano,  113. 

Bray,  Jacob  de,  215. 

Bray,  Salomon  de,  216. 

Breughel,  Jan,  185. 

Breughel,  Peter,  (the  Elder),  185. 

Brill,  Paul,  189. 

Bronzino,  Agnolo,  46. 

Brother,  Adrian,  216. 

Bruges,  School  of,  182. 

Brunellefchi,  Filippo,  2. 

Buonarroti,  Michel  Angelo,  19-34. 
Burgmair,  Hans,  173. 

Bufti,  Agostino,  (called  II.  Bambaia), 

115. 

Cagliari,  Carletto,  (called  Carlo  Vero- 
nefe),  142. 

Cagliari,  Paolo,  (fee  Paolo  Veronefe). 
Calvart,  Denis,  186. 

Campagnola,  Domenico,  138-139. 
Canaletto,  (Antonio  Canal),  145-146. 
Cangiagio,  (Lucas  Pocimeno),  126. 

Cano,  Alonzo,  150,  151. 

Carracci,  Annibale,  95-97. 

Carracci,  Ludovico,  94. 

Carracci,  Agostino,  97. 

Caravaggio,  Polidoro  Caldara  da,  82-83. 
Carducho,  Bartolome,  148. 

Carpaccio,  Vittore,  129. 

Caftagno,  Andrea  del,  3. 

Caftiglione,  Benedetto,  126. 

Cats,  Jacob,  217. 

Cignani,  Carlo,  102. 

Claude  Lorrain  (Claude  Gelee),  155- 
161. 

Clovio,  Giulio,  279-280. 

Colle,  Raffaellino  del,  81-82. 

Coopfe,  Peter,  217. 

Correggio,  (Antonio  Allegri),  103-108. 
Cortona,  Pietro  da,  (Pietro  Berretini), 
86. 


282 


Index  of  M afters, 
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Teniers,  David,  204,  205. 
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